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In the “Flying A” studio are (left to right) Du Pont Technical Representative J. W. DuVall; Gail Davis as “Annie Oakley”; 
William Bradford, Director of Photography; Cameraman Robert Burkitt: and the Director of the TV series, George Archainbaud. 


on good shots with ‘Superior’ 4” 


says William Bradford, A.S.C., Director of Photography for Flying A Productions, 
producers of “Annie Oakley,” “Range Rider’ and other well-known TV Westerns. 


Mr. Bradford’s first experience with 
Du Pont Superior® 4 motion picture film 
convinced him that for speed and latitude. 


this film is hard to beat. 


“We were on location.” he says. “shoot- 


ing fast action for “Annie Oakley. Sud- 
denly a storm headed our wavy and the sky 
grew black—too dark for ordinary film. 


Most of the company thought we'd have to 
quit, but with the tight shooting schedules 
work. | hated to lose a 
day. I was sure the new ‘Superior’ 4 would 
do the job. We got our last shot just as the 


you ve got in T\ 


rain hit us and the results couldn't have 


been better.” 

Since “Annie Oakley~ requires shooting 
both in the studio and on location. wide 
latitude is essential. Mr. Bradford tells us 


that “Superior ’ 4 is “adaptable to all light- 


ing conditions. Its visual accuracy and 
wide contrast range permit good dramatic 
effects, and I particularly appreciate being 
able to ‘stop down’ for greater depth of 
focus. “Superior 4 simplifies many prob- 
lems for me and makes it possible to pro- 
duce pictures of higher technical quality.” 


For more information on Du Pont motion 
picture films. contact the nearest Du Pont 
sales office. or write Du Pont. Photo Prod- 
ucts Dept.. 2420-2 Nemours Building. 
Wilmington 98, Delaware. In 
DuPont Company of Canada (1956) 


Canada. 


Limited. Teronto. 


SALES OFFICES 

805 Peachtree Building 
Boston 10, Mass. 140 Federal Street 
Chicago 30, Ill. 4560 Touhy Ave., Lincolnwood 
Cleveland 16, Ohio 20950 Center Ridge Road 
Dallas 7, Texas 1628 Oak Lawn Avenue 
Los Angeles 38, Calif. 7051 Santa Monica Blvd. 
New York 11. N. Y. 248 West 18th Street 
Phila.. Pa. 308 E. Lancaster Ave., Wynnewood 
Export, Nemours Bldg., Wilmington 98, Delawar 


(Atlanta 8, Georgia 





DU PONT MOTION PICTURE FILM 


®te uw 5 pat OFF 


Better Things for Better Living 
... through Chemistry 


Positive — Rapid Reversal— Negative — Sound Recording—TV Recording 
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ACCESSORIES 
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JUNIOR WALL SLED 
TYPE 500191 
Hangs over set top to sup- 
port Junior on set wall. 


BABY WALL PLATE 
Type 500141 
Used to hang lamps on set 
wall or top. 
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BABY PEDESTAL TRIPLE HEAD 
TYPE 500216 


Mounts on baby pedestal to provide concentration 


of three lamps. 


GOOSE NECK AND CLAMP 
TYPE 2432 

Dots and targets attached to 

goose neck for placement as 


desired. 


SNOOTS 


ticular spot. 


DOT OR TARGET 


Solid, or single or double scrim. 


See goose neck. 
See price list for sizes. 


TYPE 24 SCRIMS, FLAGS AND CUTTERS 


Used with Type 24 Century head. Available 
in single and double scrims, cloth and wood 
flags, and cutters. See price list for sizes. 


Sets of three sizes for directing light to a 


LAMP SCRIMS 


Diffusing medium available in single, double, half 
single and half double thickness. 


COOKIE 
Type 1541 


Provides shadow pattern. Use 
Type 324 Century Stand. 
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BABY TROMBONE 
TYPE 500190 
Hangs over set top to 
support lamps on set wall. 





TELEPHONE 
OLDFIELD 4-3660 


MOLE-RICHARDSON CO. 
937 N. SYCAMORE AVENUE HOLLYWOOD 38, CALIF. 


Factories, Branches and Distributors throughout the World 


CABLE ADDRESS 
MORINC 











BUTTERFLIES 


FEATURES 
Essential in harsh sunlight to soften shadows. 
Frame knocks down easily. 
Frame light in weight but sturdy. 
Several components may be purchased as desired. 


May be mounted on any suitable pedestal. 


-ICATION ,) 
Frame: 


Size: 6 feet square; side tubes may be shorter or longer. 
Construction: Aluminum except steel stem end. 
Stem: 3 inches in diameter. 
Weight: 5 pounds. 
Covers: 


Size: 6 feet square. 
Components 50073, 244, 14910, 1491 and 14916 Construction: Elastic corners and ties along sides for easy attachment of 
mounted on Type 3272 Pedestal. single scrim, double scrim or silk. 
Bag: Holds set of three covers. 
Mounting Arrangements: 
¥g'' stem may be inserted in any suitable holder. 
THE MOST COMPLETE LINE Our system, pictured below, requires a 53° spud at the pedestal. The 
OF SPECIALIZED Junior to Baby Pedestal Adapter shown adapts an |!/g"" pedestal socket 
to a 54" spud on which the Century head fits, providing a base for the 
LIGHTING EQUIPMENT rod and Century head. Any suitable pedestal may be used, but the Type 
EVER OFFERED BY 3272 Moleflector Pedestal is especially fitted for the purpose. 


ONE MANUFACTURER 
——— 
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In picture to right 





50073 Junior to Baby Pedestal 
Adapter. 


244 Century Clamp Head. 
14910 Rod and Century Clamp (48"’) 
1491 Frame Complete. 
1492 Frame Stem End. 
1493 Frame Off End. 
1494 Side Tubes (Two required) 


14913 Set of Covers (Single and 
Double Scrim and Silk in Bag.) 


14914 Bag. 

14915 Cover—Single Scrim. 
14916 Cover—Double Scrim. 
14917 Cover—Silk. 


A ™, ‘ 
: ) @) 
“ty TELEPHONE MOLE-RICHARDSON CO. CABLE ADDRESS 


OLDFIELD 4-3660 937 N. SYCAMORE AVENUE HOLLYWOOD 38, CALIF. MORINC 
Factories, Branches and Distributors throughout the World 








PROBLEM: How to make 16mm Kodachrome Intermediates with the same emulsion position as the ola lelial-Ur 


yvo/MOnEl©)) bw w)ol-coll-li bol -t-lle lal lo MiMolal-Eacobtelal-Mame] o}dlot-1 i olalahc-ia 

This is Job Sanderson, CFI Equipment Supervisor and a staff member for 22 years, with the newly com- 
pleted sloTeslaaMa@elol-(oipigelaal—mimolal-rocoltolal-Mme)o)dior-1 iol alah¢-1ems BIC] alate Mh dal-Mm ol alaldlale Me) e\-1e-telelalr- Wr-t-1ol-la-te-Mn llth ietolal dae) 
PecaleMasl-lc-)- Selo alo Coke -let ial Maal |r tale Mi lal«—ial-1hamorelag—leidlolal-Miag 1-10) diate lale- Um LotaalaaMiadelel-loialaelaal-Miadalal diate ME \\I-t-3¢-13 
Mata tcie ck UL alex—te mace) more) (ol ait-Uale Mel —lal-ih aval (lel) al lanl ole) a ¢-la) em dal mike) eo) dlot-lim ol alah dialeml olgehAlel-1-Mr- Tale lal c-laaal-toll-te-MnV,2h dale dal 
Pe vast-M-ihalel rola clei) dolam-\Maal-Meolalelial- lm Ce hvz- tah c- (el -1-sam DR dal-M lal c-laaal-leoll-tc-- Tale Molalelial-\mer-lall ol-S-Jo) | lotto Mah dol tal-8-t- taal = 
rae) miclae-10] os-1-1e lel 1a) al olalahdlaleba—9 m olalal«MdgolsaM calm lal <-laaal-oll-t<_meot- (all ol-M-Jo) [lotto Mlah col -> 41-) alate Ml olalal cm coMaal-1.c-Ma-1o)/-tol-e 


malta) Fak) olan <i toll Wc Merle lia -Jolt-Cot_-ma dal Mol alolial-\Ma@olol-Coialmelaal_m di aaloleh Maal-\-dialom@- Wal-aai-tol¥ alo ih da-lel-@lal-tel-t aha? 


CONSOLIDATED FILM INDUSTRIES 959 Seward St., Hollywood 38, Calif., HOllywood 9-1441, 521 W.7th, New York 19, N.Y. Circle 6-O210 
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Tracking at 40,000 feet, this film frame from a Mitchell 
camera operating at 96 frames per second provides an 
accurate record. 


High speed 
Mitchell 
Camera in 
operation on 
tracking 
telescope 
mount during jj 
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CAMERAS RECORD NUCLEAR WEAPONS TEST DROPS 
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At the Atomic Energy Commission’s Salton Sea Test Base this special tracking mount uses a 35mm high speed Mitchell camera. Operated by Sandia Corporation, 
this base uses Mitchell cameras for recording test operations. 


Salton Sea Test Base Uses Mitchell Cameras 
to Capture High Speed Action of Dummy Bombs 


High speed flight and laboratory tests, which hitherto have been difficult or 
impossible to view with the human eye, are today providing revealing informa- 
tion through high speed film recordings. 

Typical example of the widespread use of high speed cameras is the Salton 
Sea Test Base in Southern California, where drop testing of “dummy” bombs is 
a major activity. In testing carried on there, by Sandia Corporation for the Atomic 
Energy Commission, as many as 20 Mitchell high speed cameras may record dif- 
ferent angles in the flight of an experimental weapon “shape” from drop aircraft 
to impact area. 


Operating at 48 to 100 frames per second, the Mitchell cameras film accurate, 
steady images with maximum uniformity—even under difficult and complicated 
filming conditions. 

Mitchell cameras play a growing role in today’s research and development— 
just as 16mm and 35mm Mitchell cameras have become the leading professional 
motion picture equipment used by industry, television, and film studios through- 
out the world. Write on your letterhead for further information on the uses of 
Mitchell cameras in the field of military and industrial research. 











Photogram- 
metric mounts 
for 8 Mitchell 
cameras 
determine the 
position in 
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666 WEST HARVARD STREET 












space ofa GLENDALE 4.CALIFORNIA 
nuclear Cable Address: “MITCAMCO 
explosion. 
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ON THE COVER 


SHOOTING THE SLATE—The camera assisant stretches way out to hold 
slate before camera as cinematographer Ellsworth Fredricks, A.S.C. (leaning 
on rail above. wearing white shirt and glasses) prepares to shoot a scene 
featuring James MacArthur (in water) for Walt Disney's “The Light in the 
Forest.” Location site is shores of the Tennessee River. 
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16mm Color Motion Picture 


16mm Color Internegative— 
Positive Printing and 
Processing 


Magnetic Laminating 
Color Slidefilm 


l6mm Black 
and White 
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Box 2408 
Gary 5, Indiana 


Laboratory 


5929 East Dunes 
Highway 


Telephones 
Gary, YEllowstone 8-1114 
Chicago, SAginaw 1-4600 
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advertisers, 


advertisers 
American Cinematographer, the 


of producing motion pictures, if 
you want your message to reach 
more of the men who buy, in- 
clude American Cinematograph- 
er in your 
Schedule. 


MAGAZINE OF 
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WITH SOMETHING TO SELL 


Makers Of Films 


PLEASE take a few moments 
to run through this copy of 
American Cinematographer. 
Note the interesting number 
of prominent business firms 
their 


now using it to sell 
products and services to those 
in the motion picture indus- 
try, here and abroad. 


As you turn the pages, note also 
the helpful and informative edi- 
torial content—a policy which for 
more than 38 years has made 
American Cinematographer one of 
the most widely-read publications 
devoted to motion picture photog- 
raphy and production. 


And the reason for this 


success is simply that Amer- 


ican Cinematographer pro- 
duces gratifying results for 
month after 
month. 


No wonder more and more 
are swinging to . 


one publication in the motion 
picture field that delivers more 
sales per unit of circulation than 


any other, and at a cost far less 


than that of any of the others. ; 


If you have a product or serv- 
ice to sell those in the business 


4+¢ 


1958 Advertising 
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SPACE RATES REMAIN 
UNCHANGED FOR 1958. p 


AMERICAN | 
CINEMATOGRAPHER 
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INDUSTRY 
NEWS 


News briefs of 
industry activities, 


products and progress 





Only one “Oscar” for cinematography 
will be awarded annually by the Acad- 
emy of Motion picture Arts and Sci- 
ences, effective with the presentations of 
Academy Awards for 1957. following an 
edict by the Academy's Board of Gov- 
ernors announced early this month. 

The announcement followed the Acad- 
emy’s decision to: 1) restrict: nomina- 
tions voting in each Award category to 
members of the Academy branch con- 
cerned; and 2) to reduce the number 
of Academy Awards to be presented in 
six categories: Art Direction from two 
Awards to one; Cinematography from 
two to one; Costume Design from two to 
one; Music from three to two; Short 
Subjects from three to two: and Writ- 
ing from three to two. 

Until now, the various branches of the 
industry called upon members of their 
craft guilds to assist in the nominating 
in advance of the entire Academy mem- 
bership doing the final Awards ballot- 
ing. 

“Presentation of Awards for Achieve- 
ment in motion pictures is an Academy 
function.” the Board said in a statement. 
“It has always been the intent that the 
nominations balloting. like the final 
Awards voting. should be a _ privilege 
restricted exclusively to Academy mem- 
bers.” 

Previously, the selection of eligible 
films to be nominated for photographic 
achievement awards began with the in- 
dustry’s cinematographers themselves. 
when they were invited by the Academy 
to submit for Awards consideration the 
name of one black-and-white and one 
color feature production on which they 
had received sole or joint credit. 

This procedure is now abandoned and 
hereafter. only those cinematographers 
who are members of the Academy of 
Motion Picture Arts and Sciences will 
be eligible to nominate a feature pro- 
duction for awards consideration—and 
only one, instead of two. as in the past. 

“The reduction in the number of 
Awards for Art Direction, Cinematog- 
raphy, and Costume Design recognizes 
the maturity of color as a medium.” the 
Board further stated, “Awards for color 
were instituted some years ago to en- 
courage excellence when color in motion 
pictures was a new technique. Today. 
with the use of color commonplace, it is 
felt that separate awards for black-and- 
white and color are no longer neces- 
sary. 

Reaction to the decision on the part 


+ NOVEMBER. 1957 


‘shadings that otherwise must be 


oi those cinematographers who are still 
engaged predominantly in photograph- 
ing feature films has been mixed; but 
most were of the opinion that because 
black-and-white photography demands 
different treatment than color, the Acad. 
emy's decision tends to favor color pro- 
ductions by virtue of the fact it is natu- 
ral for people to favor color over black- 
and-white in any medium. 

As one veteran cinematographer put 
it: “It takes more skill and artistry as 
well as more work to photograph a 
black-and-white film than it does one in 
color because with the latter, color with- 
in the scenes provides the contrasts and 
pul 
into black-and-white scenes by the cine- 
matographer through skillful lighting.” 

Another new rule, voted by the Acad. 
emy Board of Governors. provides the 
Academy with the prerogative of mak- 
ing the final decision on the classifica- 
tion of performances and who is to be 
listed as the possible nominee for each 
specific achievement, when nominations 
are being voted. 

Academy President Seaton 
stated that eligibility for all Awards will 
always first be considered on the basis 
of how they appear on the screen and 
information submitted to the Academy 
by the producing company. Should a 
question arise concerning any studio 
credit, however. the Academy will then 
assume responsibility of making the fi- 
nal decision. 


George 


A new contender for the video iape 
equipment market has entered the field 
with the annoucnement this month by 
Magnasyne Manufacturing Co., Ltd.. 
North Hollywood, of its plans to develop 
a simplified video tape recorder under 
patents of Dr. Lee de Forest. The com- 
pany, which manufactures automation 
and magnetic recording re- 
cently acquired world rights to the de 
Forest patents on video tape. 

According to D. J. White, company 
President. Magnasyne will apply ad- 
vanced technology toward the early in- 
troduction of economical VTR_ equip- 
ment for small independent TV stations 
as well as the home market where. ac- 
cording to White. “Within ten years 
video tape recording of pictures in the 
home will be as popular as home movie- 
making and tape recording of sound is 
today.” 


systems, 


(Continued on Page 700) 
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lip-synchronized Talking Pictures and Music of Quality, on 16 mm black and white or color 
)} film pre-striped for magnetic sound before it is exposed to light. “Filmagnetic” sound and 
optical picture are recorded Single-System on the same film at the same time! The “Filmagnetic” 
Unit, installed at the Factory in any Auricon Camera, can be temporarily removed without the 
use of tools, thus providing a choice of High-Fidelity Optical or Magnetic sound-tracks. Your 
pre-striped film with magnetic sound lip-synchronized to your picture, passes through the normal 
picture-development and is played back on any 16 mm a sound — including the 
Ampro, B&H, RCA, and others. ma r 































a ‘'Filmagnetic” Twin-Head Camera 
Recording Unit, with Record and 
Instant-Monitor Magnetic Heads, 
which automatically open for easy 
threading... complete with Model 
MA-10 Amplifier, $870.00 installed 
on any new Auricon Camera at the 
Factory. Small extra installation 
charge on existing Auricon Cameras. 























4 “Filmagnetic’’ 3 Input Amplifier, 
Model MA-10, with High-Fidelity 
Microphone, complete Cables and 
Batteries, in a Cowhide-Leather 
Carrying Case. Super-portable, 
weighs only 7 pounds, carries easily 
with shoulder-strap during operation! 


16 MM SOUND-ON-FILM SINCE 1931 
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cn 
GUARANTEE : 
Please send me free information on “Filmagnetic” 


’ ~ equipment for Auricon Cameras. 
6902 Romaine Street | Without obligation, please send me cost of installing 
Hollywood 38, California ~~ “Filmagnetic” on my Auricon Model......... Camera. 


You must be satisfied! 












CON PRO-600 


SUPER- aoe 
& up & up 


$5667 


CAMERA EQUIPMENT COMPANY 


presents the new Magnasync 


Magnaphonic Sound Recorders 


For quality & economy 
MAGNASYNC 


is the perfect answer— 








to the needs of film producers, 
large or small, feature or com- 
mercial, because— 







© it delivers clean, distor- 
tion-free sound. 


* itis compact, light- 
weight, portable, meets 
the latest SMPTE stand- 
ards. 


© it serves every segment of 
motion picture and spot TV pro- 
duction. 


The New MARK IX 


® Purchaser is not required to 


MAGNAPHONIC SOUND SYSTEM, SYSTEM . 2 pay royalties on footage con- 
sumed. 

with built-in record play amplifier and remote 

control assembly is an engineering achieve- BUT MOST OF ALL, the MAG- 

ment with exclusive features found in no other NASYNC MAGNAPHONIC line 

recorder. Has recording, playback, and bias contains exclusive features found 


in no other recorders, yet all 


oscillator circuits enclosed in separate plug-in : 
carry low, low price tags. 


assemblies; easy accessibility to all amplifier 


components; push-button motor controls; re- Trust your own ears—trust your 
Sound Man's judgment. Switch 


mote control footage counter, record-play & 
to MAGNAPHONIC SOUND. 


film-direct monitor switches. Available in 16mm, 
17Y%mm & 35mm priced from $2,145.00 














OTHER MODELS: 


MARK IX SYSTEM 'B" includes Model 
G-932 microphone mixer with 2 
channel slide wire attenvators. 


$2,820.00 


MARK IX SYSTEM "’C” includes Model 
G-924 microphone mixer and re- 
mote control assembly packaged 
in matching portable case. 


$2,520.00 


TYPE 5 features built-in Monitor 
amplifier, separate overdrive torque 
motor, record gain control, and 
playback control. Priced from 


$1,570.00 







Model X-400 


is @ completely synchronous 16mm Magnetic 
film recording channel, professional in every 
detail. Can be operated in ‘‘console"’ position, 
as shown, or stacked as one unit. Features 
simple camera or projector interlock, instantan- 
eous ‘‘film-direct’’ monitoring, and low power 
consumption. Ideal for the low budget producer. 


$985.00 


Prices subject to change without notice 


FRANK C. ZUCKER 


(+ AMERA Caquipment (C.n¢ 


Dept. A 315 West 43rd St., 
New York 36, N.Y JUdson 6 - 1420 
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INDUSTRY NEWS 


(Continued from Page 698) 


Super Anscochrome, Jaylight Type. 
said to be the world’s fastest color film. 
is now available in 55mm and 70mm 
widths as well as 16mm. according to 
Ansco. 

This new film. which is ten times fast. 
er than traditional color films, has an 
official Exposure Index of 100 with nor- 
mal processing. It is especially suited for 
the rapidly expanding specialized in- 
dustrial field. brought about by the 
Rocket and Missile Age. 

The film is so fast that Anseo recom. 
mends it for use in professional equip- 
ment only where fast shutter speeds per- 
mit full utilization of the film’s extreme 
sensitivity to light, 

° ° « 

Special automatic motion picture cam- 
eras designed especially for recording 
radar screen data, have been announced 
by* the manufacturer. Gordon Enter- 
prises, North Hollywood, Calif. Made to 
specifications of the Civil Aeronautics 
Administration, cameras will record. in- 
formation on plan-position radar indi- 
cators during special flight tests to re- 
place data collection by human observ- 
ers. 

“When information is collected on 
film.” the company explains, “it is pos- 
sible to make detailed studies after the 
test period has been completed to make 
sure no significant data has been over- 
looked.” 

The cameras, using 55mm _ film’ in 
100-foot magazines. are operated auto- 
matically by the sweep of the radar an- 
tenna. In addition to photographing the 
radar screen, the cameras simultaneous- 
ly photograph a clock face. so that the 
exact time is included as part of each 
picture. 

© © e 

Ground was broken carly this month 
in Hollywood by Consolidated Flm_ In- 
dustries for the construction of a new 
two-story addition to the company’s 
present 35mm film laboratory. Accord- 
ing to CFI Vice-president Sid Solow. 
new building will provide additional 
color film processing facilities. 





CORRECTIONS 


In the article “8mm Comes of Age,"’ which 
appeared in our September issve, manufac- 
ture of the Camex Reflex camera was errone- 
ously credited to Som Berthiot, Paris, France. 
The manufacturer is Ercsam Co., Paris. The 
Pan-Cinor zoom lens shown mounted on the 
camera, however, is a product of Som 
Berthio:. U. S. distributor of the Camex 
Reflex camera is Karl Heitz, Inc., New York 
City. 





In the article “Special Effects in Motion 
Pictures," which appeared in our October 
issue, the illustrations Fig. 3-F and Fig. 3-H 
were inadvertently transposed at time of 
printing. —EDITOR 
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NEW 
ARRIFLEX 
16 





The only 16mm camera providing through-the-lens 
focusing and viewing during exposure, electric motor 


drive. Matte box, cables $1725.00 
16mm Xenonf/1.9lens . ... . . . $170.00 
25mm Xenonf/l1.5lens ...... . $170.00 
75mm Xenonf/2lens . . . . . . . . $200.00 
Zoomar lens 1” to 3°’ f/2.8 for Arriflex . $579.00 
Arriflex, Model 16 Tripod . . . .. . $175.00 





Prices subject to change 
without notice 


PRECISION SOUND READERS 


Simple threading . . . polished stabilizer 
drum with needle bearings, with a surface 
which cannot damage film. Film rollers ma- 
chined to conform with SMPTE standards, 
and equipped with oilless bearings .. . 
precision ground shafts . . . dimensions 
6” x 6” x 7%”. 

Amplifier: 117 volts—60 cycle —A.C. Power 
output—4 watts. —— duty Alnico V 
speaker . . . safety fused,. . . prefocused 
socket .. . pilot light . . . 6 ft. heavy duty 


cord. 

Optical Model 600 — 16mm and 35mm 
$185.00 

Magnetic Model 700—16mm, 17.5mm, 35 

mmand %inch. . . . . . $198.00 

Optical-Magnetic Model 800 — 16mm, 35mm 


$259.50 


eand 1% inch 





MAGNASYNC X-400 RECORDER 


A complete sound system that weighs only 27 Ibs.! 
Features high gain “‘long-shot’’ microphone channel. 
Dialog equalization for ‘‘speech-music” selection. 
Self-contained play- 
back system for 
‘film-direct’’ moni- 
tor. Famous Magna- 
sync ‘‘synkinetic’’ 
precision film trans- 
port. High speed re- 
wind, sync speed re- 
verse and fast for- 


rangement for ‘‘sync 
marking."’ Footage 
counter, extended ca- 
pacity arms, ‘‘quick- 
detach”’ mount for 
special motors. Un- 
conditionally guar- 
anteed! . . $985.00 
Magnasync M-8 
% speaker, amplifier, 
and accessory case, 

0.00 





4-position mixer, high level! mixing w/4%2” 
Vumeter mounted incase. . . $395.00 





BOLEX H-16 
REFLEX 


Through the lens viewing 
and focusing while 
shooting. 


The movie camera that gives you 

professional quality framing Our 

eyes see exactly what your lems does 
t et camera. Var 





BOLEX 16mm LENSES 


Pan Cinor 70 1/24 lens. focusing from  Yvar 16mm wa f “ 
17% feet to 70 feet $449 50 Cc oon v Secon wees! % 
Pan Cinor 100 1/3.4 lens, focusing from Pizar 26mm 1” 1/19. Focuses 1%" to 
25 feet t> 100 feet $499.50 nt. “C” mount. Visifocus 

Switar 10mm ww 1/16 FM 8” to inf Yvar 7Smm 3” 1/28 tele. Focuses 5° to 
C’ mount Visifocus $149.50 mf °C’ mount. Visifocus 

Seiter l6mm wa t/18 FM 8” to inf Switar 25mm 1” 1/1.4. Focuses 1%’ to 

mount Visifocus $99 50 nt. “C™ mount 

Switer 25mm 1” 1/15 FM 1%" to inf Switar {1.4 SOmm 2” tele. lens. Vitra 
Visifocus $115.00 high speed. Focuses 3’ to inf $168.50 

Year 100mm 4° 1/3. 3 tele 4.power maz Yvar 150mm 6° 1/4 tele. lens. 714” 

ification. Focuses & to int $49 50 ength FM 10° to inf. with case $145.75 


COLORTRAN JUNIOR KIT) —_ errr re 


ward. Convenient ar-* 






Here, in one handy package, you have 
the equivalent illumination of 3000 
watts of current from a 15 ampere fuse! 
Compact kit fits any car, contains 
everything you'll need for perfect 
lighting . . . a studio in a suitcase! 
includes 2 Groverlite heads with 8 
foot aluminum stands. All units have 
barn doors and diffusion slots for 
light control . . . . . $208.50 


SENIOR KIT — produces equivalent of 
5000 watts illumination from a 
ampere fuse... . $276.50 
SPOT KiT—Contains 3 spotlights with 
a Broad or Junior, plus 4 stands. Snoots 
and diffusion for spots . . $313.25 





AURICON PRO-600 


16mm optical-sound-on- 
film; self-blimped; sync 
motor drive for single or 
double-system recording; 
Electromatic take-up, 
film-flow without friction 


AURICON clutches or bette. Various 
combinations of accesso- 
CINE-VOICE II ries available. $1165.00 











16mm sound-on-film 
movie camera with pro- 
fessional heavy-duty 
3-lens turret. Operates 
from house current or 
car battery. Available in 
a choice of models to 
suit a variety of filming 
requirements ...$795.00 


CINE-VOICE | 
EE sssdtninnsicdon $495.00 


AURICON “SUPER-1200” 


16mm sound-on-film 
camera (self-blim ped) SUPER 
with 3-lens turret tor 1200 
mount lenses. 1200 ft. 

capacity for 33 minutes AURICON PAN-TILT profes- 


ecording time. $3319.25 sional tripod, wgt. 27 Ibs. 
. sacienasiees $325.00 





AURICON PRO-200. Was $1,495.00 —Now —Used $995.00 


West’s Largest Selection « Budget Terms Available « Write In For A Complete List Of Professional Equipment 


BROOKS CAMERAS 


45 KEARNY AT MAIDEN LANE « EXBROOK 2-7348 * SAN FRANCISCO 8, CALIFORNIA 
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16 and 35mm 
~ 
Release positive— ~« 


GEVAERT makes 


the best in cinefilm 


/ 





de. Dis 


THE GEVAERT COMPANY OF AMERICA, INC. 


Quality Photographic Products Since 1894 





Sales Offices & Warehouses at 


321 West 54th Street 150 No. Wacker Drive 6370 Santa Monica Bivd. 9109 Sovereign Row In Canada: Gevaert (Canada) Limited 
New York 19, New York Chicago 6, Illinois Los Angeles 38. Calif. Dallas, Texas 345 Adelaide St., West,Toronto, 2-B, Ontario 














Whe BOOKS, BOOKLETS and BROCHURES 


5000 watts of 
color connected 


9 if 
tn 5 poumtal 


With aColorTran and a 
GROVER 


ASTER[ITE 





NATURAL LIGHTING CORP. 


CALIFORNIA 














4 





? f 
Specializing Se tiated 


FILM 
LABORATORIES 


Established 1949 


In l6mm Film 
developing 
16MM COLOR 


16MM B&W REVERSAL 
16MM B&W NEGATIVE 
16MM B&W POSITIVE 


Fast Service And 


Professional Quality! 


350 West 50th Street 
New York 19, N. Y. 


TELEPHONE: JUdson 6-7196 


























704 





. AMERICAN CINEMATOGRAPHER 





Focal Encyclopedia of Photography— 
The Macmillan Company, 60 Fifth Ave., 
V.Y. Price $20.00. 


A huge 1.468-page volume, compiled 
under the direction of 10 editors over 
a ten-year period, it features over 2,000 
articles, 400 choice photographs and 
1500 pictorial diagrams. in addition to 
giving definitions and explanations of 
thousands of photographic terms and 
processes, The volume has been carefully 
planned and set out in alphabetical 
order for easy reference. 

It covers quite completely the 
technology of photography and follows 
up all its uses for picture making. It de- 
fines terms, identifies personalities and 
quotes rules. It sums up scientific theory 
and instructs in up-to-date practice—and 
although comparatively little of it is de- 
voted to motion picture photography. 
still there is so much that it contains 
about photography in general that the 
book has unquestioned value for the 
the still 


vast 


cinematographer as well as 
cameraist. 


Photo Dictionary—J/organ & Morgan, 
Inc.. 101 Park Avenue. New York 17. 
V.Y. Price $3.50, 

Here is a useful book packed with in- 
formation conveniently arranged for pro- 
fessional and amateur alike. Thousands 
of concise, authentic. reliable definitions 
are arranged in four easy-to-use sections 
to save time when time counts. 

Two divisions are of especial interest 
to the motion picture photographer: 
Votion Picture Nomenclature and Illu- 


* Novemper, 1957 





mination Definitions, all drawn from the 
American Standards Association official 
definitions. They provide standard usage 
throughout the photographic profession 
and industry and the illumination field. 

The 128-page volume is available with 
paper cover at $2.50; the hard cover, at 
$3.50. 


Mole-Richardson Catalog F—The cov- 
er is unchanged but the addition of 
four pages to this revised catalog of 
motion picture lighting equipment at- 
tests to the continuing growth of this 
pioneer equipment manufacturer, The 
catalog is virtually a handbook on mo- 
tion picture set lighting because of the 
detailed specifications and informative 
data that accompanies the illustration of 
each piece of equipment, Pages are de- 
voted to helpful technical data related to 
set illumination such as that on Power 


Distribution Data. Illumination Tables. 
Data Sheet on Light Globes. and the 
page devoted to Lighting For Color 


Photography. 

Request on your letterhead to Mole- 
Richardson Company. 937 No. Syca- 
more. Hollywood 3, Calif., will bring you 
a copy if you'll mention you read about 
{merican 


the Catalog in Cinematog- 


rapher, 





Carter Catalog—The company s new 
line of DC-to-AC converters is presented 
in Converter Catalog No. 557, issued by 
Carter Motor Co.. 2711 W. George St.. 
Chicago. Ill. A free copy may be had by 
writing the company direct and mention- 
ing Amer'*can Cinematographer maga- 
zine. 
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NEW! A color material that gives you the ultimate in carry-through 





ANSCOCHROME PROFESSIONAL CAMERA FILM TYPE 242 





of every subtle tone and gradation in the original scene. 





General Characteristics 


Exposure Index 


Available Lengths 





TECHNICAL DATA—ANSCOCHROME 
PROFESSIONAL CAMERA FILM TYPE 242 


\ low contrast lomm tungsten 

color original film designed for 
optimum quality in the final 
release prints. 


EI 10 Tungsten 

EI 8 Daylight (with No. 83 
filter) 

3200K illumination 


l6mm x 100, 200, 400 and 
1200 feet. Latent image foot- 
age numbered. 








Now you can profit from Ansco’s years of intensive research dedicated 
to produce the finest possible 16mm low contrast originals with the 


best possible print-through characteristics. 


Balanced for tungsten—the new ANSCOCHROME PROFES- 
SIONAL CAMERA FILM TYPE 242 captures a full scale image 
that is designed to yield final release prints of unparalleled brilliance, 
color saturation and flesh tones on 16mm Ansco Type 238 Color Dupli- 
cating Film. 

Types 242 and 238, when used together, form a combination that pro- 
vides “that Anscochrome look’’—color saturation, balance, and uni- 
formity—in the final release print. Ansco, Binghamton, New York. 
A Division of General Aniline & Film Corporation. 


A NnSCO ... the finest compliment you can pay your skill 

















| Photographic Assignments 


Who, where and what the industry's cameramen were shooting last month. 


IL *Asterisks indicate television film productions. 








ALLIED ARTISTS 


@ Fioyp Crossy, ASC, “The Cry Baby Kil- 
ler” (Roger Corman Prods) with Jack Nich- 
olson and Carolyn Mitchell. Jus Addiss, di 
rector. 


@ Lee Garmes, ASC, “Never Love a Strang- 
er” (shooting in N.Y.), with John Barrymore, 
Jr. Robert Stevens, director. 


@ Joun Martin. ASC, “Seven Guns to Sin” 
with Lola Albright and Charles Quinlivan. 
Edward Dein, director. 


@ Harry Neumann, ASC, “Cole Younger, 
Gunfighter,” (CinemaScope & Color) with 
Frank Lovejoy and Abby Dalton. R. G. Spring- 
steen, director. 


@ Wm. Wuittey, ASC, “Quantrill’s Radilers” 
with Gale Robbins and Leo Gordon. Edward 
Bernds, director. 


@ Kari Srruss, ASC, “The Rawhide Breed” 
(Terry & Lyon Prods.) with Rex Reason and 
Nancy Gates. Robert Gordon, director. 


AMERICAN NATIONAL 


@ Josern Brroc, ASC, “Adventures of Super- 
man”* (Ziv-TV), with George Reeves. Various 
directors. 

@ Monroe Asxkins, “Tombstone Territtory”* 
(Ziv-TV) Various directors: “Highway Pa- 
trol”* with Broderick Crawford. Jack Hirsch- 
berg, director: “Sea Hunt”™* (Ziv-TV) Herb 
Strock, director. 


@ Curt Ferrers, “Harbor Command™* (Ziv- 
TV) with Wendell Corey. George Blair, di- 
rector: “Highway Patrol”* with Broderick 
Crawford. Jack Hirschberg, director; “Tomb- 
stone Territory”* (Ziv-TV) with Pat Conway 
and Richard Eastham. Walter Doniger, direc- 
tor. 


@® Bor Horrmay, “Harbor Command”™* (Ziv- 
TV) with Wendell Corey. Lew Landers, di- 
rector. 


BILTMORE STUDIOS (New York) 


ASC, “The Mugger”™ 
release), with Kent 


William Berke, 


@ J. Burct ConrTner, 
(Barizon Prod. for UA 
Smith and Non Martin. 
director. 


CALIFORNIA STUDIOS 


@ Lucien Anoriot, ASC, “The Life of 
Riley,”* with William Bendix. Jean Yar- 
brough, director. 


@ Wittiam Marcuties. “Have Gun Will 
Travel,”* (Filmaster Prod.) with Richard 
Boone. Andrew McLaglen, director. 


Ba 


@ Rocer SwHerman, “Matinee Theatre,” 


Various directors. 


AMERICAN CINEMATOGRAPHER 


@ Freet Soutucott, “Gunsmoke,”* (Fil- 
master Prods.) with James Arness and Dennis 
Weaver. John Rich, director. 


@ Lester Wuire, ASC, “Boots & Saddles— 
The Story of the Fifth Cavalry.”* (Calif. 
National Prods.). Wm. Hole and B. Kowalski, 
directors. 


COLUMBIA 


ASC, “Wild Bill 
with Guy Madi- 
Louis King, director. 


@ Henry’ Frevticnu, 
Hickok” * (Screen Gems), 
son and Andy Devine. 


@ Burnett Gurrey, ASC, “Screaming Mimi,” 
with Anita Ekberg and Phil Carey. Gerd 
Oswald, director. 


@ Bens. Kune, ASC, “Circus Boy” * (Screen 
Gems). Wm. Beaudine, director. 


@ Hat Mour, ASC, “The Line Up,” with 
Eli Wallich and Mary La Roche. Don Siegel, 
director. 


@ F. E. Moore, “No Time to Die” (Cinema- 
Scope: Warwick Prods.: shooting in Libya) 
with Victor Mature and Leo Genn. Terence 
Young, director. 


@ Oswatp Morris. “The Key,” (Highroad 
Prods.: shooting in England) with William 
Holden and Sophia Loren. Sir Carol Reed, 
director. 


@ Georce Perinat, “Bonjour  Tristesse,” 
(CinemaScope & Color: shooting in France) 
with David Niven and Deborah Kerr. Otto 
Preminger, producer-director. 


@ Freppie Younc, “Gideon’s Day,” (Colum- 
bia British Prod., Ltd.; shooting in London) 
with Jack Hawkins and Anna Lee. John Ford, 
producer-director, 


@ Jack Asuer, “The Snorkel” (Hammer 
Prods.; shooting in Italy), with Peter Van 
Eyck and Betta St. John. Guy Green, director. 


@ Witkie Cooper, “The Whole Truth” (Ro- 
mulus Films shooting in England) with Ste- 
wart Granger and Donna Reed. John Guil- 
lermin, director; “The 7th Voyage of Sinbad” 
(Morningside Prod.; shooting in London) 
with Kerwin Mathews and Kathryn Grant. 
Nathan Juran, director. 


@ Gitsert Warrenton. ASC, “Ghost of the 
China City” & “Forbidden Island” (Chas. B. 
Griffith Co.) shooting in Hawaii. 


@ Kir Carson, “Father Knows Best”* 
(Screen Gems) with Robert Young and Jane 
Wyatt. Peter Tewksbury, director. 


@ Irnvinc Lippman, “Adventures of Rin-Tin- 
Tin”* (Screen Gems) with Lee Aaker and 
James Brown. Robert Walker, director; “Cas- 
ey Jones”* (Screen Gems. Various directors. 


@ Gert Anpersen, ASC, “Playhouse 90"* 
(Screen Gems) P. Wendkos, director: “Ad- 
ventures of Rin-Tin-Tin”* (Screen Gems) 
with Lee Aaker and James Brown. Fred 
Jackman, director. 

© Novemper, 1957 


(Screen 


@ Frank Puiturps, “Circus Boy”* 


Gems) Fred Jackman, director. 


WALT DISNEY 


* 


@ Gorpon Avit, ASC, “Zorro.” Various 


directors. 


FILMCRAFT STUDIOS 


“You Bet Your 
Robert Dwan, 


ASC, 
Marx. 


MILLER, 
with Groucho 


@ VIRGIL 
Life,” * 
director. 


FOX WESTERN AVE. 


@ Cuartes Van Encer, ASC, “Broken Ar- 
row,’ * with John Lupton. Ralph Murphy, 
director. 


@® Frank Repman, ASC, “The Perry Mason 


Show,”* with Raymond Burr. Laslo Benedek, 


director. 


@ Lioyp Anern, ASC, “How to Marry A Mil- 
lionaire.”* Various directors. 


GENERAL SERVICE 


@ James Van Trees, ASC, “Burns & Allen 
Show,” * (McCadden Prods.) with Gracie 
Allen and George Burns. Rod Amateau, 
director: “Bold Journey” * (Advenco Prods.). 
Sherman Rose, director. 


“Bob Cummings 
with Bob Cum- 
Bob Cum- 


@ Harry Witp, ASC, 
Show,” * (Laurmac Prods.) 
mings and Rosemary De Camp. 
mings, director. 


(Continued on Page 718) 








AMERICAN SOCIETY 
OF CINEMATOGRAPHERS 


FOUNDED January 8, 1919, The Ameri- 
can Society of Cinematographers is com- 
prised of the leading directors of photog. 
raphy in the Hollywood motion picture 
and TV film studios. Its membership also 
includes cinematographers in foreign lands. 
Membership is by invitation only. 


* 
OFFICERS 


Burnett Guffey, President 
Arthur Edeson, First Vice-President 
Hal Mohr, 2nd Vice-President 
Joseph Ruttenberg, 3rd Vice-President 
Arthur Miller, Treasurer 
Charles G. Clarke, Secretary 
Robert de Grasse, Sergeant-at-arms 


BOARD OF GOVERNORS 


John Boyle, Milton Krasner, Victor Mil- 
ner, Robert Pittack, Ray Rennahan, Wil- 
liam Skall, Paul Vogel, John Seitz. 


ALTERNATE BOARD MEMBERS 


Hal Rosson, Lee Garmes, Sol Polito, 
John Arnold, James Van Trees, George 
Clemens, Joseph MacDonald, Harry Perry, 
Lester Shorr, Ellis Carter. 
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"Operation Deepfreeze : 


AURICON PRO-600 


for I6mm Optical Sound - On - Film 








“Auricon Pro-600" with Lens 


Blimping Hood, Auto Parallax 
Finder with Magazine, Tripod 


o> 





“Auricon Pro-600" 








Professional 
Picture Camera with 
Built-in Features 


ULE 











with Critical 
Ground-Glass Focusing, 3-Lens Turret 








=) 


“Auricon Pro-600" with Single- 
Lens “C” Mount, Tele-Finder 
Objective, View Finder, Magazine 


Sell-blimped for completely quiet stu 
die operation. The whisper-quier film 
flow ot The ‘“‘Auricon Pro0-600 is 
silent oroof of precision design. You 


sound-recording microphone neve 
picks up Pro-600 Camera noise 
600 ft. film Magazines with Auricon 


Electromatic Take-up for 16 minutes 
of continuous “‘Talking-Picture’’ filming 


Synchronous Motor Drive for ‘‘Single 
System’ or ‘‘Double-System’ Re- 
cording 


Available at added cost is ‘“‘Single 
System'' equipment for Optical Sound 
Track-On-Film, ‘‘C-mount’’ Lenses, 
Film Magazines, View-Finders, 3-Lens 
Turret, Critical Ground-Glass Focusing 
Lens Sun-Shades, Tele-Finders, etc 


PRICES START AT $1165 


SOLD WITH 30-DAY MONEY-BACK GUARANTEE, 
YOU MUST BE SATISFIED! 


Write for free illustrated “AURICON PRO-600" literature and prices 


Under rigorous Antarctica below zero tempera- 


tures, 
Hartigan’s 


“Operation Deepfreeze,” 
Auricon Pro-600 operated perfectly 


cameraman Bill 


throughout the changing climatic conditions. 


5.0.5. CINEMA SUPPLY CORP. 


— > FOR AN EXCELLENT BUY IN ANIMATION & SPECIAL EFFECTS CAMERA STAND, SEE PAGE 719<— 
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upply 
PROCESS YOUR OWN FILM 


with BRIDGAMATIC--saves time & money! 


Get TOP 
professional 
results with this 
fully automatic, 
self-contained 
16mm Film 
developing 


machine 


BRIDGMATIC JR. does automatic 16mm film processing better faste 
and at far less cost. Assures sharp, clear, permanent image. A trys 


skill rigging, 
watching—simply plug in and operate. Anyone can operate it, Fit 


one-man lab. No speical required. No no constan 


in most any corner. Built-in drybox, heating elements, stainless stee 


tanks, air squeegee—develops and dries ready for show $1195 


ing 600’ positive, 180° negative per hour; from 
LARGER CAPACITY negative/positive, Reversal and Color mode 
available 16/35/70mm standard or custom built; from $1987 


Write for illustrated brochure 


MPROVE YOUR FILM TITLE 


with TEL-Animapria 


Greatest dollar for dollar 
value in the industry! 



















The first sensibly priced HOT PRES 
TITLE MACHINE for high quali 
fast, dry lettering—the answer 
economy and precision accuracy 
film titling. Prints dry from colore 
foil for instant use. Acme pegs 0 





AC 
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Profe 
Re 
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most 
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ICCcess 
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sure perfect registration on pape yee 
or acetate cells. Prints all colo films 
Pe wrt Will produce titles in any lo cause 
guage — main titles, sub title a 
on 
trailer titles, TV commercials, s nak « 
films, super-imposed sub-title time. 
shadow and third dime 
sional effects, e*c 
Th 
WITH NEW HEATING | yoy 
CONTROL edge 
numbe 
Only $435 Pema 
root o 
Write for TEL-Anima uf 
chure—covering every of pi" 
mation need 
TAKE ADVANTAGE ()f —— 
ddea 
cordin 
With 


9.0.5. TIME-PAYMENT PLAN 


onvenient payment terms arranged. You may apply 


your idle or surplus equipment as a trade-in. 





Dept. F, 602 WEST 52nd St., NEW YORK 19, N. Y.—Phone: PL 7-0440, Cable- Sosount 
Western Branch: 6331 Hollywood Boulevard, Hollywood 28, Calif.—Phone HO 7-212! 






















5.0.$. Optical Sound Reader 185.00 
or faste 5.0.5. Viewer, Sound Reader & Base 362.45 
. ; $.0.$. Ediola Base only 49.50 
At 
constan 
it. Fit 


SS Stee ) 


1195 


For Top 
woe Professional 
$1987 Results 

Takes 

most types 


t 





of cameras 


5.0.8. Ediola Action Viewer 










$139.95 


Available for 
immediate Delivery! 





ITLER & SPECIAL EFFECTS KIT 














Professional 


lémm Action 
Viewer — pro- 
jects big, clear 
aerial image 
3”x4” — oper- 
ates left to 
right — elimi- 
nates film 
scratching and 


damage to 
sprocket holes 
built-in cue 
marking device 
hum-free am 
plification—syn- 
chronized with 
Precision Sound 
Reader on Spe 


cial Base or 
may be sep- 
arated for in- 
dividual use. 
Write for bro- 
chure 





3 


. 
rin| For producing the widest range of titles, trick films, cartoons, ani- 
mation, etc. Horizontal and vertical operation. Table adjustable 
north, east, south, west. Front and rear illumination. Title board 
Jollar size 7” 3 9 2” with tipping frame, overall dimensions 40” x 
' ie Be — = Model TG, 11, 16mm $175 
omplete with } 
ry: scesssories. Write fer Model TG, II, 16mm $225 
_B brochure Model TG, IV, 16/35mm (illus.)..$325 
iT PRES! 
qualiit 
= rf 
sracy 
colore : 
egs 0 
: Unnum- Th M sc f 
Bes. bered e Oy 16 mjm & 35 m/m 
colo films . e 
ry lor) ‘couse MAINO atom gH 
tithe § confusion : é 
ond b M h 
eer meade Numbering Machine 
t le time 
dime 
The 
TING MOY 
edge 
numbers 
5 every 
foot of 
a brp '6, 17%, 
‘ 35mm 
ry @ film. 
a 
Simplifies task of checking titles, footage. Replaces cue marks 
pertorations messy crayons punches, embossing etc., which 
mutilate film Work prints showing special effects, fades and dis 





odded 
cordinas 


With 


5.0.5. CINEMA SUPPLY CORP. 


WESTERN BRANCH — 6331 HOLLYWOOD BOULEVARD, HOLLYWOOD 28, CALIFORNIA — Telephone: HOLLYWOOD 7-2124 


—y» FOR AN EXCELLENT BUY IN ANIMATION & SPECIAL EFFECTS CAMERA STAND, SEE PAGE 719~<€ 





soives require 


eage 
Multiple 
make edge 


New 


numbering to 
magnetic tracks in CinemaScope stereophonic re 
numbering a MUST 


Improved Non-Clog Inking System, $2475 


keep count 


frames cut or 


Write for brochure 





AVE Over 3O% 


HOUSTON NA-35 
domm Negative or Positive 


HLM DEVELOPING MACHINES 


© Can be converted to 16mm or Combination 16/35mm 


U.S. Gov't. Paid Over $10,000 
YOURS FOR AS LOW AS... 


Entirely self-contained so that complete job is delivered 
wound on a reel, ready for immediate printing or projection. 
Speeds variable to 1200’ per hour plus, depending upon 
developing times. Loading and unloading spools are next to 
each other and to central panel containing motor drive, speed 
control, stop-start switch, development time indicator, thermo- 
stats, thermometers, fuses, transformers and relay cabinets. 
Buil in one complete unit, designed for continuous work. 
Simply connect into 220V AC, water system and to a drain. 
The Houston N-35 is for darkroom operation. Top drive with 
floating bottom elevators assures uniform tension of film dur- 
ing processing. Size: 110” long, 80” high, 33” wide. Ship- 
ping weight approx. 4000 Ibs. 


All orders subject to prior sale ® 


“The Department Store of the Motion Picture Industry” 











Phone: Plaza 7-0440 


$8. 
602 WEST 52nd ST., NEW YORK 19, N.Y. aa 
Cable: SOSOUND 


COMPLETE WITH: 


5 Stainless Steel Tanks, 
Bottom Drains, Refrigera- 
tion, Recirculation, Air 
Pump, Dry Box, Blowers, 


Strip Heaters, Sprays. 
LIMITED QUANTITY! 


Used, 
cleaning 


require 
$1495 


complete, 


Used, but completely recon- 
ditioned $1995 


Immediate shipment F.O.B. N.Y. Plus Packing 


~ i ~ 
—_— s 


$ 
19 


thes: 








—_ 








NOW 


OVIELAB 





e 16mm -35mm 
Negative -Positive Processing 





Plus exclusive ADDITIVE | Pes 
scene to scene—color balanced . coat 
KODACHROME printing. me 











COLOR CORPORATION 





MOVIELAB BUILDING, 619 W. 54th ST, NEW YORK 19, N. Y., JUDSON 6-0360 




















P&B PARADE OF NEW PRODUCTS 





TEWE DIRECTORS 
FINDER 


The only efficient, ac- 
curate Director's View 
Finder: Used in all 
leading studios — 
Three Models available: 
35mm Model—Focal Length 25 to 


ae ...-...- $68.50 
35mm Widescreen Model — Covers 

all ratios from 1:75 to 2:55 $98.50 
16mm Model — Focal Length 11.5 

to 75mm ...... $68.50 


All Models provided with Leather Case 
and Neckchain. 





F & B LEG-LOK 
TRIANGLE 


Sturdy metal tri 
angle locks tripod 
legs in position. One 
man can move cor 
era. tripod and tri 
angle. Gives absolute safety and 
rigidity on wooden, composition 
concrete, metal and _ slippery 














FILM REPAIR & SPLICING BLOCK 





For use with Magic Mylar sprocket. 

ed transparent splicing tape . 
Magic Mylar Sprocketed Transparent Tape repairs 
torn, gouged films as good as new . . without 


the loss of a single frame. 
Applied directly on both sides of the damaged 


film, Mylar (only 1/1000 of an inch thick) re- 
pairs, reinforces and holds the broken film to 
gether WITH THE STRENGTH OF MORE 


THAN 3 TIMES THE ORIGINAL FILM 


@ REPAIR TEARS 
@ REPLACE BROKEN SPROCKET HOLES 
@ REPLACE GOUGES 
@ STRENGTHEN LAP SPLICES 
@ MAKE BUTT SLICES 


MAGIC 
MYLAR 
TRANSPARENT 
SPROCKETED 
SPLICING 
TAPE 





16mm—Single and double perf., 
66 foot roll «2 2a 
35mm—66 foot roll ee ; 9.00 


MOVIOLA 
TITEWIND 


A new product by a 
famous company. Compact, 
efficient unit for 16mm, 
17%mm or 35mm. Can be 
used as regular rewinder 
also or in combination with 





all other units includes double-duty hub for 
male & female plastic cores. Immediate delive:y 
$33.00 








AUTO-MATIC 
SPLICER 


A PERFECT SPLICE EVERY TIME! 


PREMIER 


For 8mm-16mm Combination 
and 35mm with the 
Exclusive PRESET SCRAPER 


The major cause of film failures is poor splicing 

. and the major cause of ‘poor splicing is im- 
proper scraping (either too much or too little). 
Solve both of these problems with this automatic 
scraper that takes off exactly the right depth of 
emulsion every time regardless of applied 


pressure. 
Automatic splicer is a 
precision tool . im- 


ported from England. It 
has a_ precision-ground, 
tungsten steel scraper 
that is preset and ready 
for making thousands of 
splices 









lémm $ 79.50 ee 
35mm $104.50 


MOVISCOP-VIEWER 
Lin tinmees 


Most brilliant and 
sharpest image of 
any viewer—2'/,” x 
34,” picture size. 
Notching device — 
Universal use—Op- 
erates on 110 to 
240 volts AC. Guar- 


anteed not to scratch. 


List Price ....$125.00 








Consisting of — Moviscop-Viewer, Precision 
Optical Sound Reader #600RL and Base. 
| RENN een aay ae ene ae $370.00 


SPECIAL INTRODUCTORY 
OFFER—Complete Outfit 


$295.00 _ This offer good only for « 


limited time.) 








F&B CHANGING BAG 
yr 


Finest, Rubberized, 
Lightproof — Fubrrc. 
Generous 35”x44” 
Size with Elastic 
Arm Holes. Double 
Zippered, Including 
Zipper Carrying 
Case—Reg. $24.95, 
only . 


$13.95 











JARO-SALFORD 
PROFESSIONAL 
EXPOSURE METER 


This meter combines the functions of 
both a photometer and an exposure 
instrument. The line 
scale of each meter is hand-calibrat- 
ed for the utmost in accuracy. 


$295.00 


meter in one 








PRESTOSEAL 


Electric butt-weld splicer. No 
Scraping, no brushes, no cement. 
Perfect alignment, permanent 
splices in seconds. For 16mm or 


Combination 16mm/35mm model, 
Price on request 











Fa 


68 West 


FLORMAN 


45th Street, 


& BABB, 


New YORK 36, N.Y. MU 2-2928 


INC. 
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VYHAT’S NEW 


... in equipment, accessories, services 





JS 
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Power Converter 


Forney Industries. Fort Collins, Colo 
rade, announces its model 500 Cinetron 
portable lighting system and power con 
verter for motion picture illumination. 
Desiened for use Rh 


other standard long-life lamps. the unit 


with lamps and 


multiplies intensity and color tempera 
the Kelvin 


professional color tlm exposure. 


lure to desired degree for 
Unit can be powered with 115-125 o1 
208-210) volt 6.000 
watts input, At 
sible to feed 
forty 150-watt lamps and obtain correct 


circuits with up to 
230 volts AC it 
many as 


Is pos 


current to as 


color temperature. 


xtra heavy-duty wiring. switching. 
and 
throughout, In 
connections on front of the panel and 
one at each there are additional 
outlets at either side for tapping [10-\ 
power to operate cameras and recorders. 


List price is $319.00, FOB factory. 


incorporated 
‘ able 


components are 


addition to fou 


side. 


Moviola Insurance 
Florman & Babb. Inc.. 
St.. New York, N.Y... announces a new 
*Nloviola plan which em- 
braces complete overhaul, monthly  in- 


O8 West 5th 
Insurance” 


spection and maintenance. and emer- 
gency service on customer-owned Movi- 
olas. Service contracts provides full guar. 
antee on repairs, parts at factory prices, 
and free loan replacement Moviolas. 
Complete details on this service may be 
had by writing the company at 68 West 
Sth Street. New York. 


ei2 © 
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Video Processes Color 


Video Film Laboratories. 
50th Street. New York. N.Y 
installation of film 
equipment which now enables them to 
service producers of l6mm color films. 


550 West 
Announces 


color processing 


Specializing in reversal film) processing 
for the past eight years, company an- 
nounces il fast service and 
professional quality in both black-and- 
white and color film processing. 


now offers 








Underwater Blimp 


Birns & Sawver. S910 Santa Monica 
Blvd... Los Angeles 46. Calif... announce 
the Aquarri-— an all-new underwater 
housing for with the Arriflex 16 
camera with 500-ft. film load. Made to 
Ll. S. Navy specifications, the Aquarri 
has been tested at depths to 160 feet. 
Compact and streamlined in design. it 
is easy to move through the water. Ad- 
justable balance plates compensate for 
buoyancy in either fresh or salt water. 
Construction is of cast aluminum. with 
an anondized and painted finish to pro- 
vide double protection, List 
$1.195 FOB Los Angeles. 


use 


price is 


Price Change 

Pellegrini-Piek, 1515 Lombard 
San Francisco 23. Calif... manufacturers 
of variable shutters for Bolex H-8, H-16. 
and H-16 Reflex cameras. announce 
that effective January 1, 1958, price of 
their variable shutters will be $125.00 
installed in camera. including cost of 
return transportation, Company also an- 
nounces that the improved type 
variable shutter mechanism designed es- 


St.. 


new 
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pecially for the newer Bolex H-16 Ke. 
flex will henceforth be installed in Polex 
H-8 and H-16 cameras. 

Price of the companion device—the 
Yolo Dissolve—which they also insiall 
in Bolex cameras, remains at $57.00, 





Magazine for Kodak K-100 


PAR Products Corp.. 602 Colorado 
Ave.. Santa Monica, Calif... announces a 
100-foot magazine adaptation for the 
Kodak K1OO0 16mm camera, which re- 
quires littke modification of camera and 
permits use of 100-ft. daylight loading 
spools with or without the 100-ft, mag- 
azine in place. 

Addition of PAR spring takeup en- 
ables the camera spring motor to easily 
handle the 400-ft. film load. Further 
information and prices may be had by 
writing company direct. 


Animation Device 

Camera Equipment Co.. Ine. 315 
West 1rd St.. New York, has acquired 
national distribution of the Progra- 
Master. an electronically-controlled  de- 
vice for producing continuous crawl of 
titles. background plates. etc.. before the 
camera. It is especially suited to making 
travelling titles. Speed of travel of title 
strip can be regulated to a wide range 
of speeds. even while device is in motion. 
Complete descriptive brochure is avail- 
able from the company. 


Frequency Shifter 


Professional Cine Products. 6055 
Ridgecraft Rd. Dallas 31. Texas, 
announces a frequency shifter for Cine- 
Voice and Auricon-Pro cameras to per- 
mit shooting sports events at 32 fps 
without altering sound quality. 























NOW 2 


Famous Pan-Cinor 














Varifocal Lenses for 
Arrifiex 16 & 35 Cameras 











No camera is so well suited for . 
the Pan Cinor's as the Arriflex! — 


PAN-CINOR 

























By simply moving a lever, you. viewing system of the Arriflex. 
can vary the focal length ofthese No external finder is needed. 
lenses from wide angle to tele- The Pan-Cinor saves expensive 
photo — and back — smoothly. “dolly’’ shots as the camera can 
You observe the results even remain in one position and a 
while shooting, as you view the - dolly effect obtained by “zoom- 
image through the Arri Pan- jing,” 

Cinor lens in the Mirror Reflex 


SPECIFICATIONS 


Model 70 Model 150 

Varifocal Range: 17.5mm to 70mm 38.5mm to 154mm 
Aperture Range: #:2.4 to f:22 f:3.8 to f:22 
Focusing Range: 6% feet to infinity 7 feet to infinity 
Can be used on: Arriflex 16 only Arriflex 35 & 16 
Built-in lens hood 

filter holder: Yes Yes 
Filters: Series Vill . Special size 
Weight: 28 ounces 4%, Ibs. 
Overall length: 6," <->” 
Price: $360.00 $1,310.00* 

*Prices slightly higher on the West Coast | 





SOLE U. S. DISTRIBUTOR 


LIN G 
PHOTO CORP 


257 FOURTH AVENUE, 
NEW YORK 10, N.Y. 








7303 MELROSE AVENUE, 
LOS ANGELES 46, CALIF. 
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INTRODUCING THE 


AQUARRI 


all new underwater housing for Arriflex 16 camera 


made to U.S. Navy specifications by BIRNS & SAWYER*! 











F.0.B. LOS ANGELES ‘1 49 H 00 


Giving the already versatile Arriflex 16 camera 
new fields to cover is the all new Birns & Sawyer 
underwater blimp. Made to U.S. Navy specifica- 
tions, the AQUARRI is of clean, functional design, 
engineered by Birns & Sawyer in conjunction with 
Hollywood and U.S. Navy cameramen and divers. 


The AQUARRI is tested to a depth of 160 feet. 
Compact, streamlined, it slips through the water 
easily. Adjustable balance plates compensate for 
balance and buoyancy in either fresh or salt water. 
Made of cast aluminum, anodized and painted for 
double protection. 


The AQUARRI brings good news to geologists, oil 
hunters, marine salvage firms, marine biologists, 
etc., who need the adaptability of the battery- 
driven Arriflex 16 with 500-foot film load for 
underwater work. 


fo) “BIRNS & SAWYER stocks, sells, and services more Arriflex cameras and 


ere. accessories for industrial, motion picture, television and educational 
eV 
BIRNS & SAWYER 


8910 Santa Monica Bivd., Los Angeles 46 - OLeander 5-6970 


Open, AQUARRI rests on hand-molded handles 
for easy loading. Battery nestles in blimp door. 
Nose glass is water-white for true color filming. 


Rear view shows .yiewing port, shutter control, 
motor speed adjustment. Right handle knob con- 
trols focus. Lé@ handle has thumb switch. 
Sportsfinder of stainless steel has two-position 
parallax sight 


Side view shows camera and magazine in posi- 
tion. Cadmium-plated gears control aperature 
and focus. Built-in filter holder mounted in front 
of lens. Magnifying lens enlarges view of eye- 
piece prism 





CINE EQUIPMENT 
PHOTO SUPPLIES 




















ARRIF 
for us 
400’ . 
Cast-r 
Intern 
All dc 
and s 
cover 
camer 
permi 
Overs 
lens a: 
ARRIF! 


We « 
our f 
able 















accessory 400-ft. magazines. 


ARRIFLEX 35 BLIMP is a sound-proof housing 
for use with the Arriflex 35 camera using the 
400’ or 200’ magazine. Synchronous motor, 
Cast-magnesium alloy with black crackle finish. 
Internal walls are lined with corduroy velvet. 
All doors are sealed with foam rubber gaskets, 
and secured by heavy clamp locks. Regular 
cover and optical system is removed from 
camera and replaced with a special cover which 
permits reflex viewing when camera is blimped. 
Oversized focusing scale is linked with taking 
lens and can be seen through window. 
ARRIFLEX 16 BLIMP ALSO AVAILABLE. 


We carry a complete stock of parts and 
our factory-trained technicians are avail- 
able to give prompt guaranteed service. 








: XL-ARRIFLEX 16mm. Incorporates the most advanced developments 
ever featured in a Professional Motion Picture Camera, including 
registration pin movement, side pressure rail, three-lens DIVERGENT 
turret and quickly interchangeable motors. Also includes such stand- 
ard Arriflex advantages as viewing and focusing through taking lens 
while camera is in operation. Viewfinder shows parralax-corrected 
right-side-up image. Accepts 100-ft. daylight loading spools; also 


ACCESSORIES FOR ARRIFLEX 16: Large Choice of Lenses from 
11.5 mm to 600 mm *¢ 400 ft. magazines * nickel cadmium bat- 
teries * 110 volt Synch motor * Shoulder Pod. 











ECO is the foremost headquarters for 








NEW 35mm MODEL 2A 
WITH 180° SHUTTER. For 
tough and trying assign- 
ments, ARRIFLEX 35 is in 
a class by itself. Reflex 
focusing through photo- 
graphing lens while camera 
is Operating — this is just 
one outstanding ARRIFLEX 
feature. 


Equipped with bright, 
right-side-up image finder, 
6% x magnification. Solves 
all parallax problems. 3 
lens turret. Variable speed 
motor built into handle op- 
erates from lightweight bat- 
tery. Tachometer register- 
ing from 0 to 50 frames per 
second. Compact, _light- 
weight for either tripod or 
hand-held filming. Takes 
200’ or 400’ magazine. 
Write for free folder. 





ARRIFLEX-::- 


16mm and 35mm cameras, 


blimps and accessories. 


As you might expect, CECO features the com- 
plete ARRIFLEX line. We have sold these superb 
cameras to the top pros in the TV, newsreel and 
commercial film field. We believe that for versa- 
tility and professional performance, you can't 
beat ARRIFLEX. Come in and see these 
beauties. You'll fall in love with them. How 


about today? 





ARRIFLEX 35 ACCESSORIES: 
Lenses from 20 mm to 600 mm ¢ 200 
to 400 ft magazines ¢ nickel cadmium 
batteries « 110 volt Synch motor ¢ Hi- 
Hat adapter for use on Pro Jr Tripod ¢ 
Shoulder Pod. 


ARRIFLEX EQUIPMENT 
ALSO AVAILABLE FOR RENTAL 






FRANK C. ZUCKER 


G AmeRA CQuiPment Calle 
























NOW ... 


COAST 
FILM 
LABORATORIES, INC. 


in Hollywood 


Announces the opening of 

a complete motion picture 

film lab 

35mm & 16mm B&W pro- 

cessing 

35mm & 16mm Reversal 

OPEN 24 HOURS A DAY 
7 DAYS A WEEK 















New 
SPECIAL BELL & HOWELL 
PRINTER, Ist of its kind 


Films RETURNED SAME DAY 
— if in immediate area 


COAST 
FILM 
LABORATORIES, INC. 


6314 Santa Monica Blvd. 
Hollywood 38, Calif. 
Phone: HO 3-3350 











Mixing your 
own chemicals? 





Reversal Processing can be easy! 
... Atkinson Reversal Processing 
Chemicals are already mixed! 
We're THE place to get them 
ready-to-use. (Either dry or 
liquid form) 


Other Labs and TY stations are 
using them . . . you can save 
time and money, too 


LABORATORY, INC. 
FP Tale My lelelior. Mole] til -ae- Lae. 
38, California 
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QUESTIONS & ANSWERS 


Conducted by Walter Strenge, A.S.C. 





MERE ERO. Paps mee 








Q UESTIONS relating to cinematography 
or other phases of film production 
are invited from readers and will be 
answered by letter by Walter Strenge or 
by other qualified members of the Amer- 
ican Society of Cinematographers. Ques- 
tions and answers considered of general 
interest will appear in this column.—Ed. 





I am an optical cameraman and am 

having considerable difficulty in pro- 
ducing satisfactory traveling mattes for 
live action. The first method I tried was 
a frame-by-frame projection of a scene 
from a fine grain dupe through the 
auxiliary shutter of a Bell & Howell 
standard, and I made tracings on anima- 
tion paper. Cels were then overlaid on 
the tracings and matte paintings made 
and in turn photographed on high-con- 
trast film stock. 

This proved to be a costly operation 
and quite inadequate, as there was con- 
siderable movement between the mattes 
and the live action scenes. The above 
method works fine for us but only with 
a static scene. 

The next method tried was making a 
series of frame enlargements; the people 
from the photographers came and painted 
the underside black and then shot the 
mattes. This also proved unsatisfactory 
as a considerable amount of inter-image 
movement was still detectable in the final 
print. 

After four takes I decided not to try 
live action mattes again, although I know 
they can be done as I have seen them in 
numerous Hollywood productions. I am 
using an Oxberry printer equipped with 
an Acme camera, and I am certain the 
printer is not at fault. 

I would appreciate any information 
you can give that will aid me in making 
live action mattes.—M. W., Woodhaven, 
Answer: This type of work requires 
maximum precision in every step of the 
way. The equipment you are using Is 
first class, and if properly maintained 
should give no trouble. Your problem 
seems to be that there is too much of 
a margin for matte line errors in both 
the methods you have outlined. 

The first method should give satisfac- 
tory results if extreme accuracy is used 
in tracing the image, and if the matte is 
painted directly to the tracing on anima- 
tion paper with great care, thereby elim- 
inating the extra step of using the cel. 

The second method is not good be- 
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cause of the great possibility of inac- 
curacy due to mis-register between the 
successive enlargements, and __ possible 
physical distortion of the paper during 
development. This type of painted trav- 
eling matte shot can show quivering 
matte lines when made under the best of 
conditions, and is generally utilized only 
when the photographic method cannot 
be practically applied. The article on 
Special Effects in last month’s issue car- 
ries considerable additional information 
on this process.—Linwood G. Dunn, 


1.8.C.. R.K.O. Studio. Hollywood. 


If, as I understand it, color-cor- 

rection in lenses relates to definition 
only, and does not change the color trans- 
mitted, then why do so many photogra- 
phers feel that color-corrected lenses are 
more important when shooting in color 
than in black-and-white ?—S. B., Newark, 


N. J. 


Answer: Photographers who believe CC 
is more important in color photography 
than in B&W are misinformed. Profes- 
sional cinematographers learned many 
years ago, at the time that panchromatic 
film and incandescent lighting were dis- 
placing are lighting and ortho film, that 
color-correction is equally important in 
both types of photography. 

Many of these cameramen found. 
when they switched to the faster film 

1 incandescent lighting, that their 
black-and-white photography was no 
longer sharp. Investigation showed the 
trouble was due to lack of color-correc- 
tion in the lenses used at that time. With 
older lenses, lacking color-correction, as 
they did, light rays of different colors 
were not brought to a focus in the same 
plane, because each color has a different 
wave length, Even though the difference 
was measured in a fraction of an inch, it 
was enough to show up in the screened 


results.—A.E.C. 


Can I have reversal film containing 

many splices sound-striped? Will the 
splices affect sound quality ?—G. C., La- 
guna Beach, Calif. 


Answer: st question: Yes. 2nd ques- 
tion: No.—Walter Strenge, A.S.C. 























OUR EXPERIENCE IS YOUR KEY TO 


SERVICE & DEPENDABILITY 


CAMART DUAL SOUND READER 
© 16mm or 35mm singie & double system—optical o 


magnetic sound track. - oe Gk) 
. esa to any picture viewer. AURICON PRO 600 BARDWELL 
& SUPER 1200 McALISTER LIGHTS 





® Right to left or left to right operation 


Single-system sound on film cameras Complete stock of 750 to 5000 watt 
16mm or 35mm Magnetic Model $185.00 Latest model Cine Voice I! sound professional motion. picture lighting 
nenneen TV kinesc hutter Ne ar ene orie 7 
a cameras nescope shutters New equipment and accessories 
16mm or 35mm Optical Model $195.00 & used in stock $81.00 











CAMART SLATE 
& CLAPSTICK OPTICAL FX UNIT MACO VIEWFINDER 


Contains space for all esseniial Prof T d find h | 
informa.ion. Originally sold for For motion picture and televisidn cameras, Re roressional type side viewnnger, with large 
$11.75. Now only $4.75 plus produces multiple images in rotation. Many bright, erect image. For Cine Special, Filmo, 
postage varied effects possible. $119.75. Bolex, and Cine-Voice cameras. $139.50. 








ECCO FILM CLEANER 


Ecco No. 1500 Speedroll Applicator 

an efficient time-saving method for 
cleaning films. $29.50. 

Ecco No 1500 Cleaning fluid, pe 
gal., $9.60. 

Ecco No 2000 Negative Cleaning 


A.C.E. 35MM ROTARY VIEWER fluid, per gal., $6.50 





CAMART BABY DOLLY 


Permits viewing of film between rewinds forward = 
Only a four-wheel dolly will provide the balance and or backward—at rewind speed. Designed to fa- wang 
stability required f pro. essionc f duction. Adjust cilitate viewing original negative filn without ‘7 
scratching. Ideal for Lab workers, Animators, 


















able seat fo cameraman p ? accommoda;? 


Scomunedetee culsient. ” $425. 00 $64.90. 


Footage & Frame Counter Optional 


ON THE WEST COAST CAMART PRODUCTS ARE AVAILABLE 
FROM BIRNS & SAWYER, INC., LOS ANGELES 


CAMERA MART... rx 


1845 BROADWAY (at 60th St.) NEW YORK 23 - Plaza 7-6977 «+ (able: Cameramart S New York's Sor cool 
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RENTALS 


ARRIFLEX why buy”? 


AURICON 





ras: Greater savings on taxes...no main- 
cameras BELL & HOWELL tenance problems ...no obsolescence 
| 16mm CUNNINGHAM loss ... TOP RATED Equipment! 

| 35mm MAURER © SWIFT SERVICE: same-day ship- 
| MITCHELL ment of equipment by Air, Truck 
or Rail. 


@ A-1 CONDITION: all serviced and 
inspected by our own Shops. 

@ RENTED FOR USE ANYWHERE, 
in U.S., or by arrangement in for- 
eign locations. 

e MAXIMUM TAX SAVINGS, no 
upkeep cost, no storage. 

@ MODERATE RATES: by day, 
week, month, long-term lease ar- 
arrangement. 






CINEFLEX 


CINEPHON WRITE FOR RENTAL LIST 





special cameras: 


HULCHER 
AND ALL OTHERS EASTMAN \ 


FASTAX 
PHOTOSONICS 





accessories: — editing 
TRIPODS equipment: 








LENSES 
FILTERS, ETC. 
MOVIGLAS, SPLICERS 
REWINDS, 
COUNTERS, 
SYNCHRONIZERS, 
ETC. 








PROJECTORS, 
BACKGROUND 
& STILL 






We Ship via Air, Rail or Truck 


5362 NORTH CAHUENGA BLVD 
NORTH HOLLYWOOD, CALIF 


Cable: GORDENT 


Serving the World 
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PHOTOGRAPHIC ASSIGNMENTS 


(Continued from Page 706) 


@ Neat Becxner, “The Adventures of Ozzie 
& Harriet,” * (Stage 5 Prods.) with Ozzie, 
Harriet, David & Rickey Nelson. Ozzie Nel- 


son, director. 


@ Arcu Darzert, “Panic” * (McCadden 
Prods.). Various directors. 


@ Frank Puuituprs, “Navy Log.” * (Gallu 
Prods.). Sam Gallu, director. 


@ Puuire Tannura, ASC, “The People’s 
Choice,” * (Norden Prods.) with Jackie 
Cooper and Pat Breslin. Jack Cooper, 
director. 


GOLDWYN STUDIOS 


@ Norsert Bropine. ASC, “The Loretta 
Young Show.” * (Lewislor Prods.) with 
Loretta Young. Various directors. 


@ Sam Leavitt, ASC, “The Frank Sinatra 
Show.” * (Hobart Prods.) with Frank 
Sinatra. Various directors. 


INDEPENDENT 


@ Jack Carpirr, “The Vikings” (Technirama 
& Technicolor; Kirk Douglas Prod.; shooting 
in Norway, France, Germany) with Kirk 
Douglas, Tony Curtis and Janet Leigh. Rich- 
ard Fleischer, director. 


@ Arrrep Gitxs, ASC, “Indemnity” * 
(United National Film Corp. of Dallas, 
Texas), starring Richard Kiley. 


@ Ernest Hatter, ASC, “God’s Little Acre” 
(Security-Anthony Mann Prod. far UA re- 
lease; shooting in Stockton) with Robert 
Ryan and Tina Louise. Anthony Mann, 
director. 


| @ Russert Hartan, ASC, “Run Silent, Run 


Deep” (Hecht-Hill-Lancaster for UA release) 
with Calrk Gable and Burt Lancaster. Robert 
Wise, director. 


@ Jack MacKenzie, ASC, “Stars in the 
Backyard” (Hugo Haas Prods.), with Carol 
Morris and Don Sullivan. Hugo Haas, pro- 
ducer-director: “Curse of Dracula” (Gram- 
ercy Pictures for UA release) with Francis 
Lederer and Norma Eberhardt. Paul Landres. 
director. 


@ Jack Marta, “Girl in the Woods” (Ab-P1 
Pictures) with Margaret Hayes and Forrest 
Tucker. Tom Gries, director. 


@ Ten McCorp, ASC, “The Proud Rebel” 
(Samuel Goldwyn Jr. Prods. for UA release: 
shooting in Cedar City, Utah) with Alan 
Ladd and Olivia de Haviland. Michael Curtiz, 
director. 


@ FRANK Pxaner, ASC, “The Big Country,” 
(Anthony-Worldwide Prods. for UA release) 
with Gregory Peck and Jean Simmons. 
William Wyler, director. 


@ ALAN Srenxsvotp, ASC, “Thunder Road” 
(UA release; shooting in Asheville, N.C.) 
with Robert Mitchum and Sandra Knight. 
Arthur Ripley, director. 


@ Avex Puitups, “Ten Days to Tulara” 
(Shooting in Mexico: Geo. Sherman Prods. 
for UA release) with Sterling Hayden and 
Grace Raynor. George Sherman, producer-di- 
rector. 

(Continued on Page 750) 
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© Operates with any 16mm or 35mm camera 

@ Precision alignment from 2 through 24 fields 

@ Massive main column (334” dia.) guide column 
(2” dia.) ground for accurate performance 

@ Ball bearings for smooth zoom action 

@ Precision machining thruout with .001 accuracy 

© 60” zoom; 24” east /west, 18” north /south travel 

© 360° Rotational table; precise locking action 

© 4 counters calibrate compound; zoom movements 

© Twin heavy-duty rods support rigid, counter- 
balanced camera faceplate 

© Roller chain drive; ultimate strength 2000 Ibs. 

© Easy to install & operate. Passes thru 30’ doorway 

© Acme registration “Standard of the Industry” 

© Heavy welded steel base 

© Wt. 850 Ibs.; Ht. 9 ft. 
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CONVENIENT PAYMENT PLAN AVAILABLE 


Write for illustrated brochure describing 
many adaptations of the TEL-Animastand 


Here is a partial list of the many 
satisfied Tel-Animastand users: 


Associated Missile Products Corp., Pomona, Calif. 
Boeing Airplane Co., Wichita, Kansas 

California Institute of Technology, Pasadena, Calif. 
Campbell Films, Saxton’s River, Vermont 
Holland-Wegman Productions, Buffalo, N. Y. 
Sandia Corporation, Albuquerque, N. M. 

Telefects, Inc., New York, N..Y. 

TV Spot Service, Cedar Rapids, lowa 

UNESCO (Aid to India), Paris, France 

University of California, Livermore, Calif. 
Veterans Administration Hospital, Topeka, Kansas 


Viguie Film Productions, Inc., Santurce, P. R. 
Photographed at 
Telefects, Inc., N. Y. C. t 


A e Department Silane of the hie Picture Industry ” 


\ } "i CINEMA SUPPLY CORP 602 WEST 52nd ST., NEW YORK 19. N. Y. © Phone: PLaza 7.0440 ¢ Cabie. SOSGUND 
Western Branch: 6331 Hollywood Boulevard, Hollywood 28, Calif. e Phone:-HO 7-2124 
























One Call for all You Need 


LIGHTING EQUIPMENT RENTALS 





ANYTIME, ANYWHERE 


For quick service, expert advice 
and one low price for equipment, 
installation and removal, call on 








DOLLIES 


Fearless and 
Raby Panoram 
Dollies 

Crab and 
Western 


Dollies 


GRIP 
EQUIPMENT 


MacTon Turntable 
for Cars and 
Displays 

Mole Richardson 
Boom and 
Perambulator 
Parallels 

Ladders and Steps 
Scrims and Flags 


Dots and Stands 


Write or Wire 
for 
Catalog and 
FREE 
ESTIMATES! 


one of the nation’s largest suppliers 
of temporary lighting facilities— 
Jack Frost. His lighting equipment 
inventory is unexcelled. Below are 
just a few of the many items 
available for quick delivery 
whenever and wherever needed. 


PORTABLE POWER 
EQUIPMENT 


LIGHTING 


Complete M. R. Incandescent Equipment 


AC and DC Generators 15 Amps to 1500 Amps 
(Truck er Caster-mounted) 

Portable Transformers—Dry and Oil 

Portable Substations 


M. R. Intensity Arc Equipment 
Dimmer Equipment 250 W-10,000W 








Scoops 
Reflectors 
Bullboards 
Cable 











JACK A. FROST 


Dept. 
234 Piquette Ave., Detroit 2, Mich. 


Canadian Office: 


41 Kipling Ave., South, Toronto, Ontario 





























modular 


MIXING CONSOLES 


for custom installations 
... by Magnasyne 
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System shown assembled 
from modular units is for a 
large studio in the Orient. 


What are your mixing requirements — monaural, 
stereophonic and optical-directional sound all in one 
console? Interlocked dubbers, recorders and projectors 
all in one system? Magnasynce low cost modular 
construction makes custom consoles and tailored 
systems practical in any studio installation, 

large or small, 


Magnasync consoles are designed with quality 
components throughout... modern slide-wire 
attenuators for mixing... precision potentiometers for 
program equalization... push button remofe interlock 
control. Magnasyne systems are designed by and 

for magnetic film recording engineers! We will be 
happy to submit a proposal based on your 

individual requirements. 





INTERNATIONAL LEADERS IN THE DESIGN AND MANUFACTURE OF QUALITY MAGNETIC FILM RECORDING DEVICES 
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: 4 ! ke MICROPHONE MIXERS tl AUTOMATION , 
= ’ THEATRE sis REPRODUCERS wt QUALITY AMPLIFIERS for 
4 CinemaScope and SOUND oS MAGNETIC RECORDING and REPRODUCTION 
PORTABLE FILM RECORDERS TELEVISION REPRODUCERS EQUIPMENT 





MAGNASYNC MANUFACTURING CO., LTD., 5546 Satsuma Ave., North Hollywood 1, Calif. 








DEALERS 
‘Maen AURAL yj NEW YORK—Camera Equipment Co., 315 W. 43rd St. SAN FRANCISCO — Brooks Camera Co., 45 Kearney St., 
New York 36 JUdson 6-1420. Cable Address CINEQUIP. San Francisco, Calif. EXbrook 2-7348. 











nilohitmic CHICAGO — Zenith Cinema Service, inc., 3252 Foster INDIA—Kine Engineers, 17 New Queen's Road, 
SOUND SYSTEM Ave., Chicago 25, Ill. IRving 8-2104. Bombay, India. 
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ON LOCATION IN JAPAN for scenes for ‘‘Sayonara,”’ the hooded 
Technirama camera rolls under direction of Ellsworth Fredricks, A.S.C. 
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(to right of lens hood). Seated below him is director Josh Logan 
watching performances of Marlon Brando and James Garner. 


The Photography Of Sayonara’ 


The camera played more than an ordinary role. 


By ELLSWORTH 


HEN I HAD BEEN in Japan but a few weeks preparing 

to shoot “Sayonara,” the thing that struck me most in 
planning the photography is that Japan should be photo- 
graphed with the heart as well as the camera. 

The art of this fabulous country is symbolized in the 
prints and sculptures of earlier eras, which offers but little 
insight into the emotions of today’s Japanese people. So 
beautiful is this art in its keen and delicate sense of form 
that one’s first impulse is to try and achieve, photographic- 
ally, this highly stylized aspect in photographing a motion 
picture. Others before us had attempted this very thing; 
fortunately both producer William Goetz and director Josh 
Logan wisely decided upon a completely different photo- 
graphic approach for “Sayonara.” 

To achieve their aim, they felt is was important that key 
members of the production staff, including all members of 
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the camera crew, spend two weeks in Japan prior to the 
start of the picture in order to study the country, its man- 
ners and customs, and its people. As a result, there is an 
intangible quality to the finished picture that might other- 
wise not be there. 

In our pre-production talks, Josh Logan had empha- 
sized that our photographic approach was “to be bold; to 
employ the art of cinematography to the fullest; to utilize 
to the utmost the full scope of artistry and theatrics that is 
peculiar to the motion picture medium; and whenever pos- 
sible to so use the camera to capture the full flow and move- 
ment of the natural locales to point up the scenic attributes 
and the time of the action as only the motion picture cam- 
era can do it.” 

Such an expression could only mean one thing for me: 
that the photography of “Sayonara” was to be at all times 
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the important factor that it is. Here would be a truly 
Utopian situation in the annals of contemporary film mak- 
ing, for few screen directors today really appreciate the 
potentials of the motion picture camera, imaginatively used. 

From a purely photographic standpoint, “Sayonara” pre- 
sents a different view of Japan than has been revealed in 
American-made films which have preceded it. 

The story of “Sayonara” unfolds in the cataclysmic days 
of the Korean War, when a battle-fatigued American jet 
ace, played by Marlon Brando, travels to Japan for rest and 
rehabilitation. Here he meets and falls in love with Japan’s 
premiere dancer, Miiko Taka. A West Pointer and a slightly- 
bigoted scion of a military family from the Deep South, he 
fights himself, the attitude of the Air Force, his parents 
and the consuming love of his American fiancee—and then 
the almost immovable disapproval of the inscrutable Orient-—— 
in his fight for the beautiful Japanese girl. 

The tortures of this East-West affair against the fabulous 
background of Japan make for one of the most poignant 
love stories of all time, for it is as real as today’s front pages 
and as compelling as any of the storied romances of the ages. 

Because it brings into brilliant relief much of Japanese 
culture intertwined cleverly as part of the story line, the 
camera played more than an ordinary role, entrusted as it 
was with vitalizing the picture visually in a manner most 
enhancing to the atmosphere. tempo and progression of the 
story. 

Technirama (described in the March, 1957, issue of 
{merican Cinematographer) was the photographic system 
chosen by the producer for this picture. The usual thing 

would have been to emphasize pictorial scope and size with 
the horizontal expanse of screen afforded by Technirama’s 
double-frame negative. We didn’t. With one of the finest 
love stories begging for simpie. understandable photographic 
interpretation, director Logan was determined that every 
nuance of its telling should be clear to any audience and 
that every emotion experienced by Brando, Taka and other 
players should be captured by the camera with such honesty 
that audiences would share these emotions with them. 

We accomplished this frequently by employing the huge 
closeup—something that went into discard rather generally 
during the early days of sound, and even more completely 














CONTINUOUS OVERCAST made constant check of light imperative to good 
color photography. Here cinematographer Fredricks takes a meter reading 
Prior to starting camera rolling on scene for “Sayonara” involving Marlon 
Brando and Miike Taka. 








ONE OF several beautiful Japanese gardens in which scenes 
were filmed for “‘Sayonara.’’ To prevent crews and heavy 
equipment trampling plantings, crews worked shoeless and 
equipment was cushioned with large sacks of sawdust. Scene 
is Japanese teahouse in Kyoto, Japan. 


with the advent of wide-screen photography. In addition. 
long dolly shots, tricky camera angles and many of the 
mechanical photographic touches given so many films today 
were avoided in favor of simple, straightforward camera 
techniques. The effectiveness of this is especially notable in 
the many dramatic “king-size” closeups we filmed with the 
135mm lens. 

Principle Japanese locations for the picture were in Kyoto, 
Tokyo, Kobe, Osaka, and the Isle of Takamatsu. Produc- 
tion schedules dictated that filming should begin in the 
wintertime. During these months Japan is not the land of 
cherry blossoms so commonly pictured. Despite this, the 
very bleakness of the season, with its stark landscapes, pro- 
vided a mysterious beauty that became a challenge to color 
photography. Technically, the wintry atmosphere gave me 
a big assist; the softness of the light, which often required 
opening up the lens to {/3.5, worried me at first. But as 
it turned out, it resulted in color scenes of rare and breath- 
taking beauty—something we rarely achieve in location film- 
ing in the U, S, 

It is not possible, of course, in the limited space avail- 
able here to go into detail on the filming techniques em- 
ployed in every major scene for “Sayonara.” A few of the 
most challenging situations, however, entailed some un- 
usual camera and lighting procedures that may prove inter- 
esting to readers. 

Director Logan, long-experienced in the use of stage light- 
ing for dramatic effects, decided that scenes filmed in the 
studio should be “pure theatre” from the standpoint of color. 

(Continued on Page 742) 
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SIMPLE BUT effective composition of two TV spot announcements described by author 


is shown in 16mm film clips above. 


Producing Low-budget TV Spots 


By ELY |. 


IR TIME, like advertising space in a 
A newspaper, is only the first cost for 
the TV sponsor; in most cases he must 
also provide the ad- 
vertising or promo- 
tional material, just 
as he would copy 
and layout or a cut 
for a newspaper ad. 
Filmed commercials 
are perhaps the most 
effective. Once film- 
ed and edited, they 
assure a_ flawless 
presentation of the 
sponsor's message. 

Production of TV commercials has 
opened up many opportunities for the 
business film producer. 
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Those who are able to turn them out at 


reasonable cost find the business steady 
and profitable. I emphasize “reasonable 
cost” here because most local advertis- 
ers using television rarely have the re- 
sources of big national advertisers. The 
local film producer, therefore, with 
smaller operating costs, can turn out TV 
ad films to meet small-advertiser budgets 
and make a profit. 

Our company, Universal Film Produc- 
tions, Ltd.. recently completed a series 
of 10- and 15-second TV spots for the 
San Antonio (Texas) Symphony Soci- 
ety, the production of which may be of 
interest to others in the business of mak- 
ing 16mm TV commercials. 

During a pre-production conference 
with the Society's publicity director, he 
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suggested we aim for something unusual 
and eye-catching. It was mutually 
agreed that inasmuch as funds were lim- 
ited, we would forego the use of art 
work or special effects such as fades and 
dissolves. “Just a simple approach,” he 
said, “making use of parts of a human 
anatomy to achieve the desired pictorial 
effect.” 

Basic studio costs were saved by stag- 
ing the action in a private home where 
photofloods could be used for lighting. 
It happened that the home selected was 
ideally-suited for our needs. It was 
small, well insulated and sound-proofed. 
Talent costs were eliminated when a 
local radio announcer and two members 
of the Symphony Society donated their 
services. Props used were the property 
of the Society and consisted of a music 
stand, a baton, director's musical score 
and an oboe. 

We used a modified Auricon Cine- 
Voice single-system sound camera on 
whieh was mounted a wide-angle Switar 
lens. Two photofloods in reflectors 
mounted on collapsible stands supplied 
illumination. Shooting was done on 
16mm Tri-X reversal film. 

The first spot opened with the ca- 
mera focused on a music stand with the 
closed music score and baton properly 
placed. A hand, comes into view, picks 
up the baton, opens the score and raps 
for attention. Sound accompaniment is 
that of an orchestra tuning up, which is 
lowered as the announcer’s voice comes 
on to remind viewers of the forthcoming 
Symphony season and urging early pur- 
chase of tickets. 

The physical set-up for this shot is il- 
lustrated in Fig. A in the diagrams. The 
camera was elevated about 18 inches 
above top of the music stand and point- 
ed downward to give the effect of “look- 
ing over the shoulder” of the musical 
director, as shown in Fig. B. The filmed 
result is shown in the film clip repro- 
duced alfove. 

One of the major problems we had to 
overcome in making this spot was using 
sound of the orchestra tuning up. Union 
rules precluded use of actual recordings 
by the local Symphony. We finally lo- 
cated a sound effects record having the 
desired musical effect and played a tape 


(Continued on Page 755) 




















EASTMAN 


PROFESSIONAL 
MOTION PICTURE 


FILMS 





W. J. GERMAN, Inc. 
6677 


SANTA MONICA BOULEVARD 


HOLLYWOOD 38, CALIFORNIA 
HOLLYWOOD 4-6131 



















The newest PROFESSIONAL JUNIOR Tripod with the removable 
head — world standard of quality—brings you these 
great, modern improvements: 

Simplified camera attaching method with easily accessible 
knob — Adjusting telescoping pan handle with adjustable 
angle, and sockets for left, right or reverse tilt — Special 
pan tension adjusting knob, independent of pan lock — 
Cast in tie-down eyelets — Self-aligning double leg locking 
knobs. This newest PROFESSIONAL JUNIOR still maintains its 
world-famous precision workmanship at NO INCREASE IN 


WuICE. $150.00 




















CECO has become so associated with fine quality 
professional tripods, a lot of people think we 
invented them. Actually some long-forgotten 
ancient made the original tripod. 


it's just that 


we have improved them more than anybody else 
in the world—with convenient devices to simplify 
cinematography and live TV telecasting. All sorts 
of clever improvements for tilting and panning. 
Herewith some of our models. Come in and see 
for yourself why the PROS go for PROFESSIONAL 


JUNIOR* TRIPOD 














TRII-CECO SMALL GYRO 
TRIPOD features ‘‘controlled 
action’. Has two speeds— 
slow and fast—for both pan- 
ning and filting. Especially 
recommended for 16mm 
Mitchell, 16mm Maurer, 
B&H Eyemo and similar 
cameras. Weight, 19 Ibs. 
Precision construction, also 
used as gear head. Crank 
handles included. 


$600.00 COMPLETE 


TH 9 PROFESSIONAL JR. GEARED HEAD 
used on Professional Jr. 
tripod. Crank handles control pan 
& tilt action. 


$150.00 HEAD ONLY 


standard 
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vIEW 
view 
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size | 
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$350 
$260.00 Hone! 
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with | 
CECO ALL-METAL TRIPODS have cos} 35mm 
top flanges and upper leg portion 
made of one-piece aluminum alloy | =! 
castings. Lower legs are 1\,") 
seamless steel tubes, hard-chromed 
legs slide easily and have tie-rod; 
to center tube for automatic level. 
ing; calibrations help simplify set. 
up. Accepts ‘‘Balanced"’ TV head, 
Mitchell, other similar Professiono| 








Tripod heads. 




















o 
$200.00 compete Me 
WITH TRIPOD c 
* 
. GR39 
“ KIT « 
: $150.00 ean onty — 
e« $200.00 complete with TRIPOD © Gpae 
; ° hand 
THI1-PROFESSIONAL JR. SPRING 
$22.00 $75.00 . HEAD is similar in construction | "ar 
ADJUSTABLE COLLAPSIBLE ALUMINUM TRIANGLE insures rigid THI-CECO PROFESSIONAL ° to Ceco Balanced TV head. ? single 
positioning of tripod legs. Prevents slipping and damage JUNIOR HI-HAT is an adapter 1R12-CECO PROFESSIONAL JR. ADJUST- . Ideal for AURICON 600 and —_ 
to floors. for extremely low-mount set- ABLE WOODEN BABY TRIPOD accepts . other cameras. Spring-load 
Model C (illustrated) $32.00 ups; also used for title stands all Professional Jr. Tripod Heads. - tilt assures that camera will 
and permanent mountings. Has substantial shoe and spur. s return to neutral position 
Model B (less clamps) $26.00 Handles either friction or Measures 26” extended from floor i when lever is in unlocked 
geared-drive tripod heads. to flange, 18” collapsed. Weight 7 Ibs. position. Built-in spirit level. 
x1 
ad 
$425.00 wi 
i 
HEAD em 
al 
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TH2-CECO NEW “BALANCED” TV HEAD, MODEL C SP 
Center-of-gravity adjustable, offers smooth $285.00 HEAD ONLY = 
tilt with 360° pan action, perfect balance. 
Quick relase handle locks in position. Has TH3-CECO MICRO WAVE RELAY- 
tension adjustment, built-in spirit level and REFLECTOR HEAD is perfect for parabe 
TH7-CECO BLIMP-TYPE GEARED . . “ 
telescoping extension pan handle. Camera up to 6-foot diameter. Withsto 
$1350.00 HEAD ONLY pa sae be a _ moveable on top plate to counter-balance torques of 225 ft pounds in elevol 
vides extreme tilts, con be film load or long lenses. and 150 ft pounds in azimuth. EF 
: tal treated for extreme weo! 
used as Freehead. Super- " " 140.00 a 
Pines Gebten te Chases aa on Geek ane Tripod for “BALANCED” TV Head $ apatites. 
struction. Ideal for use with 
Without Notice Mitchell BNC. Can be used ae en ome Athen @ a: 
with silent cameras with 
bridge plate, | 
Camera EQuipment (O..INC. 
*Reg. U.S. Pat. Off. No. 2318910 A ’ 
SALES - SERVICE - RENTALS Dept. A315 West Ad St, . 
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CECO PROFESSIONAL FILM 
VIEWER, permits editor to 
view his film from left to 
right on a large, brilliantly 
illyminated screen. Easy 
threading, portable, will not 
scratch film. Viewing screen 
size is 5%" x 4%". EDII- 
16mm model. Also available 
with sound reader installed. 


$350.00 viewer only; addi- 
tional $75.00 with coun- 
ter; additional $150.00 
with built in sound reader. 


35mm Model $500.00 








$276.50 


GR39-COLORTRAN GROVERLITE “5000" SENIOR 
KIT contains two Senior Lights with Senior 
Converter, 2 stands of chromed steel with 
column supports, packed in 2 fibre cases. 
GR40-same, with Master Converter. We also 
handle the full line of Mole-Richardson & 
Bardwell McAllister lighting equipment. 


sad. & single heavy-duty CECO case. $284.00 


Success Minded TV and Film Pros 


5000 Watr— $175.00 


CL13-CECO 5000 WATT CONE LIGHT. Shadow- 
less, will flood a large area with soft light, 
Can be placed close to actors who are able 
to look directly into it without blinking. Com- 
plete with switch, 25 ft. cable and yoke. 


2000 Watt— $110.00 750 Wotr-—$75.00 
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underneath film reel rack; with- 
out drawer, film clip rack, or 


ight box. $80.50 





. look to CECO for 
Top tools and techniques 


As most Pros know, CECO is headquarters for the 
world's finest cameras, recording and editing 
equipment and photographic accessories. But 
CECO is more than that. It maintains the finest 
service department in the East—also an engineer- 
ing and design department. CECO is always happy 
to consult with film makers—either beginners or 
Academy Award Winners—about their technical 
problems. May we help you? 














































CUTTING AND EDITING 
TABLES are of heavy- 
gauge all-steel construc- 
tion; block front exten- 
sions for all rewinds; 
channel slide drawers; 
bakedenamel finish. 
Various models & sizes; 
with & without lightbox, 
drawer, and film clip 
rack, 


x 5’ x 34” with Formica top, 


SY45-CECO ‘‘FILMETER'’ STOP 
WATCH AND TIMER For 35 and 
16mm cinematography. Ys sec- 
ond intervals. Black figures in- 
dicate film footage consumed 
for 35mm; blue figure for 16mm. 
Red figures indicate time con- 
sumed. Registers to 12 minutes. 
Time out for interrupted opera- 
tion. Chrome finish, anti-mag- 
netic. Available with slide re- 
lease or pushbutton. $14.50 up 
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X1-ARRIFLEX 146mm_ Incorporates all 
advantages of Ariflex 35mm Camera, 
with mirror reflex system which per- 
mits viewing and focusing through 
taking lens while camera is in opera- 
tion. Viewfinder shows clear, well- 
defined image correct parallax, unin- 
verted and right—side-up; eyepiece 
has 10-power magnifier. 3-lens tur- 
ret. Accepts 100-ft daylight loading 
spools; also accessory 400-ft maga- 
zines. 


€16$68-CECO AURICON CINE-VOICE CONVERSION 
Cine-voice camera modified to accept 1200-ft. 
magazines; has torque motor for takeup. Also 
includes Veeder footage counter. 


$450.00 conversion only 


Write for prices on complete Cine-voice 
cameras, converted for external magazines 
ond all other models of Auricon Cameras. 


Prices Subject to Change Without Notice 








MOVIOLA FILM EDITING MA- 
CHINES “SERIES 20" designed 
so that short pieces can be 
used without putting the 
films on reels. Picture size 
3” x 4” on 35mm models 
and 2%" x 3%," on 16mm 
rear projection-type screen. 
Some models are equipped 
with reel spindles. Can be 
reversed by hand-operated 
switches. Various models 
available. Also synchroniz- 
ers and rewinders. 

























SALES - SERVICE - RENTALS 


ADDITIONAL PRODUCTS — Ace Clear Vision Splicers © Editing 
Barrels ® Editing Racks © Electric Footage Timers ® Exposure 
Meters & Color Temperature Meters ® Silent & Sound Projector: 
® Screens ® Film Processing Equipment ¢ Film Shipping Cases * 
Film Editors Gloves ® Marking Pencils © Retractable Greasi 
Pencils © Rapidograph Pens ® Flomaster Pen Sets © Kum Kleen: 
Labels © Blooping Tape ® Blooping Ink ® Dulling Spray * Alph 
Ray Plutonium Lipstick Brushes © Filters © Number and Lette 
Punches © Camera & Projector Oil. © Magnasync Magnapho 
ic Sound Recorders. 

FRANK C TUCKER 


(+ AMERA CQuIPMeENT Galle 


Dept. A 315 West 43rd St., 
New York 36, N.Y. JUdson 6-1420 
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TO PRODUCE the soft light necessary to enhance detail in the new Philco portable TV set, 
a whire-surfaced panel was set up at base of camera, which reflected illumination from 
spotlight at right of set. 


Problems With Light Reflections 


How Philco’s staff cameraman licked a vexing 
reflection problem in shooting a promotional 


film for company’s new series of TV receivers. 


By ROY 


Z£EPER 


Staff Cinematographer, Philco Corp. 


N NO OTHER FIELD of cinematography, 
_ pine are random glare and light 
reflections such a vexing problem as in 
industrial film production. Called upon, 
as he is so often, to photograph such 
items as appliances, TV sets, automo- 
biles, machinery, etc., the industrial film 
photographer often is hard put to sub- 
due if not to eliminate all the attention- 
diverting light flashes that crop up in 
scenes otherwise photographically per- 
fect. All too often the distracting effect 
of light bouncing off bright objects is 
not detected until after the scene is shot 
and printed. 

There are, of course, a number of 
remedies available for toning down 
bright surfaces: a dulling solution avail- 
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able in an aerosol spray can; putty, 
which is dabbed over the offending 
bright surface; furniture polish, which 
dries to a soft velvety lustre, etc. How- 
ever, it is the insidious, softer reflections 
from window glass, large polished sur- 
faces, etc., that often produce trouble 

especially noticeable when the scene is 
lengthy and action within it slow, per- 
mitting audience attention to wander. 

It is a well-accepted law of physics 
that, in dealing with light, the angle of 
incidence is equal to the angle of reflec- 
tion. By understanding this law, the 
cinematographer can more readily deal 
with the problem of reflections, or turn 
it to his advantage when shooting such 
subjects as machinery finished in dark 
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Jnco 
colors. Attractive wood finishes can be 
photographed to enhance grain detail, 
etc., through skillful application of il- 
lumination to produce — separation 
through reflected light. 

To eliminate an undesirable reflection 
in a scene, the first thing to consider is 
changing the camera angle or the angle 
of the lights or the subject can be 
turned or tilted until the unwanted re- 
flection or glare is no longer visible to 
the camera lens. 

By moving the lamp that is reflected 
to one side or by raising or lowering it, 
the reflection can be moved out of line 
of sight of the camera. To determine 
whether better results are to be had by 
moving the camera, the cameraman can 
stand directly in front of the camera lens 
—with his head on the same level as the 
lens—and observe the effect of the estab. 
lished lighting set-up. Sometimes both 
composition and lighting can be im- 
proved by moving camera and lights. As | 
a final resort, the use of gobos or a black 
drop may solve the problem. 

In our studio, we recently encountered 
a glare problem which none of these ex- 
pedients could solve. Our subjects were 
Philco’s new line of television receivers, 
and the curved surfaces of the tubes Va 
posed a problem in lighting that, for 
awhile, seemed to defy solution. No mat. 
ter what the lighting set-up, the tube lor Cis 
surfaces acted mirror-like in reflecting a 
wide-angle view of the whole studio, 
making use of conventional front or side 
lighting impossible. 

The solution was to transform the 
curved glass surface of the receiver 
tubes from reflective to non-reflective. 
This was done by removing the protec- 
tive glass plate, then spraying the tube 
surface with a light grey water color. 
which could readily be washed off after 
shooting was completed. 

With this problem solved (the flat 
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EFFECT OF TUBE surface treatment, described by 
author, is shown here. Untreated tube surface 
(right) reflects lights and mirrors the screne in 
front of it. 
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: | Variable Speed Mofors 
| with Tachometer 


The Versatile CRAB HYDROLLY 
\for Cine Special and Maurer Cameras 
mS Features many new advantages found in no other 
e dolly. Maneuverable to ALL angles with instant 
. ease. Variable up and down control. Dual wheel 


steering for crab and conventional back steering. 









Noiseless operation. Its versatility 
permits unusual dramatic shots 
and reduces costly set-up time 
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lémm and/or 35mm 
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specification. 
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Cast aluminum. Foot linear type, adjustable frame 
dial. Fast finger roller release. Contact rollers adjust- 
ed individually for positive film contact. Sprocket 
shaft slip lock, footage counter, etc. 
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MATTE BOX & SUNSHADE 


FITS ALL 16mm 
PROFESSIONAL AND 
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CAMERAS 








Instant moveability — 
streamlined, lightweight, 
exceptionally sturdy. Noth- 
ing to get out of order. Swivel seat, Adjustable leveling head. Seat for 
Many new advantages for assistant. In-line wheels for track use. Steering 
easy operation. Hydraulic wheel, rigid floor locks. Hand pump or combi- 
lift type for fast upward nation hand and motor pump. Easily transport- 
and downward motion. able. 

























The latest in matte boxes, embodying many 
new advantages! Takes all accessories such 
as gauze holders, diffusion filters, effect 
filters, etc. For use with 2” and 3” square Takes all lenses 15mm to 152mm. 

glass or gelatin filters. Fibre filter holders Rubber back caps avoid back flare, 
supplied, Beautifully constructed of durable when lens is smaller than back opening. 


Base fits all cameras and has large 
and small tripod threads. 
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BACKGROUND ACTION of grazing cattle is effectively used here to backdrop a close shot 
of Joel McCrea for U-I's “Once Upon A Horse,” giving the scene a desired western atmos- 
pheric touch. Directing the photography is Arthur Arling, ASC. 


Action In The Backgroun 


Background action of the wrong type or tempo, 


or when over-lighted, 


can distract audience 


attention from the main elements in a scene. 


By FREDERICK 


— AS WELL as dramatic co- 
ordination between background ac- 


tion and foreground action in a scene 
is a phase of picturemaking often 
taken for granted. Yet it is of highly 
practical importance to both cinematog- 


rapher and director, for it can mar 


a scene both photographically and dra- 
matically when it is lacking. 

Although this coordination is the re- 
sponsibility of both the director and 
the cinematographer, the director can 
deal with the strictly dramatic effects 
of what happens in the background, 
but he cannot always evaluate it in 
terms of its effects on photographic com- 
position, Similary, the cinematographer 
can deal with it as a phase of composi- 
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tion, but he may not always consider 
it solely from this viewpoint alone. 
Thus, for the completely coherent re- 
sult both are seeking, the two should 
work as closely together in caring for 
this detail as they naturally do in deal- 
ing with the broader aspects of their 
work. 

It might easily be expected that pic- 
torially intrusive background action 
might be more of a perplexing prob- 
lem only in large scenes, in which size- 
able groups of people are involved, be- 
cause invariably when shooting scenes 
of such magnitude both the director and 
the cinematographer are keenly alert 
that nothing takes place in the back- 
ground to detract attention from the 
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main action being played closer to the 
camera. 

However, both cameraman and di- 
rector often are caught off guard when 
shooting smaller scenes in which only 
a few people are involved, when spe- 
cial attention is given to the lighting 
and to the action of the players im. 
mediately before the camera. It is when 
shooting scenes of this type that some 
of the most disturbing background er. 
rors occur, 

Perhaps one of the commonest faults 
of this nature is calling for action in 
the background without specifying what 
kind of action is desired to coordinate 
pictorially with the foreground action. 
Here background action of the wrong 
type or tempo can divert audience at- 
tention from any but the fastest-moving 
foreground action with amazing per- 
sistence. 

An example of this occurred in a 
recent picture when the leading man 
was shown singing a song in the music 
department of a department _ store. 
Shooting this as a two-shot. there should 
have been some minor action in the 
background to enhance the atmosphere 
of a buzy department store. Which is 
probably what the director aimed for. 
But in this particular case, the domin- 
ant background action (which appeared 
in several separate cuts) featured a 
young woman shopper descending a 
Hight of stairs. The set lighting was 
such that she was overly-prominent in 
the scene with the result that audience 
attention was diverted from the singer 
to the young woman. Here. subdued 
lighting on the woman, and _ properly 
subdued costuming would have mini- 
mized the player's importance. But the 
director could have made the whole 
thing much simpler by having a few 
shoppers in the background casually 
pawing over merchandise on the coun- 
ters; the cinematographer would con- 
tribute his part by bringing down the 
lighting in the background so as not 


to give the shoppers too much promi- 
nence—just enough so “signs of life” 


were apparent. 

But in the scene described, what 
happened was that those concerned with 
making the scene either forgot or over- 
looked the fact that the singer, even 
though nearer the camera and in bet- 
ter focus, was necessarily practically 
motionless—a_ visually passive element 

while the sharply contrasting diagonal 
movement of the girl in the background 
was, compositionally speaking, a much 
more dominant element of the compo- 
sition. In addition, this particular move- 
ment, beginning at the upper left-hand 
corner of the frame, was also more 
forceful compositionally, from its mere 
positioning. The same girl, quietly ex- 
amining merchandise on an equally dis- 
tant counter, or slowly moving about 
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the store, would have been fully as 
natural for background purposes—and 
not as visually intrusive. 

A similar error was observed in a 
scene enacted in a busy de-luxe restaur- 
ant. In reality, in such a cafe at a busy 
hour, the waiters are likely to be rush- 
ing very briskly back and forth with 
their trays. But on the screen, if waiters 
were to move at anything like the pace 
they would in a real cafe, their swift 
movement would almost certainly 
“steal” the scene from the principals 
seated at a table in the foreground! To 
be cinematically effective, the action 
of waiters and “extra” diners alike 
should be underplayed in order to con- 
vey an impression of reality. 

Incidentally, a smart restaurant is 
a fine place for director or cinemato- 
grapher to learn about grouping people. 
Go into any first-class eatery —especially 
during a moderately slack hour — and 
notice how skillfully the Maitre d 
has scattered the patrons about the 
room. If he knows his business. there 
will be no grouping of guests in one 
area, with an ocean of empty tables 
elsewhere. Instead. he will see to it that 
there is a table or so in use in almost 
every part of the room, so that later cus- 
tomers get an impression of a_ well- 
patronized eating place, even though 
comparatively few patrons may actually 
be there. 

The same trick can be used—and 
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EXAMPLE OF how lighting was effectively used 
to minimize essential background action without 
taking anything away from the scene. The brighter 
lighting on players in foreground sustains at- 
teition on them. 








WHILE CRUISING around in search of a likely spot news event for his 16mm 
color film production, James Watson suddenly found himself right in the midst 
of one—a jet plane crash in a residential neighborhood of Worcester, Mass. 
Above, at left, he is shooting action of fireman dousing smoking fragments of craft. 


| Needed Another Sequence! 


Fate takes a hand to bring about an event such 
as this film maker dreamed of but never expected 
to happen. 


By JAMES L WATSON 


Y THE TIME this story goes to press, | will have completed a 26-minute 
16mm motion picture for the publishers of the Worcester (Mass. ) 
Telegram and Evening Gazette titled “The Papers That Go Home.” 

Purpose of the film is to show how these local newspapers are made 
from gathering the news to printing it—and also to show the production 
activities of some of the more than eight hundred people whose combined 
efforts make it possible for residents of Worcester County to enjoy their 
copies of “The Papers That Go Home.” 

The final rewrite of my shooting script was completed last April and 
shooting began on May 20th, About half way through the film it oc- 
curred to me it would be a good idea to add a sequence showing how 
a press photographer gets a dramatic on-the-spot pictorial news story. 

This posed something of a problem for it meant that I would have to 
accompany one of the newspapers’ staff photographers on a typical news 
story assignment. Because my film was being made on Kodachrome 
Commercial film, I felt that it would be best if the event I was to film 
occurred during the day and out of doors to avoid involvement in a 
difficult lighting setup. And, of course, the most satisfactory photographic 
results would follow if the day were bright and sunny. 

| was not really sure | would be able to get the sequence because. 
for one thing, it meant that | would have to travel around with photog- 
raphers every day until a newsworthy event occurred that would fit 

(Continued on Page 747) 
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new addition to 
Colortran lighting equipment. With a PAR- 


GROVER MASTERLITE is 


64 lamp it delivers 325 foot candles of 
illumination at distance of 20 feet. 


NE OF THE SIGNIFICANT trends in 
Hollywood film production is the 
growing practice of shooting all or most 
budget productions on remote locations. 
Two factors have made this possible: 
faster negative stocks and powerful port- 
able lighting equipment that operates on 
house current. The latter, of course, is 
the more important because—save for 
very special cases—it is impractical to 
transport generators and _ heavy-duty 
studio lighting equipment to remote lo- 
cations of any distance. “Suitcase” light- 
ing equipment for motion picture pro- 
duction is now a practical reality. 

One of the important basic factors 
in this new type lighting is the rugged 
mushroom-type lamp, such as General 
Electric’s 300-watt PAR-56 and the more 
recent 500-watt PAR-64  sealed-beam. 
These lamps, when used in conjunction 
with voltage-boosters such as the Color- 
tran Converter, provide an effective new 
source of set lighting illumination. The 
lamps named serve as powerful spot- 
lights and provide sharper shadows, 
greater penetration and the highest vol- 
ume of illumination per unit of any 
lamps yet introduced for use on ordinary 
110-120 volt circuits. 

Recently Natural Lighting Corpora- 
tion, makers of Colortran equipment. 
introduced a new lighting unit called 
the Grover Masterlite, designed espe- 
cially to take the PAR-56 and 64 lamps. 
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Portable Lighting Equipment Sparks 


Trend Toward More Location Filming 


Addition 


of Masterlite 


to Colortran equip- 


ment gives cinematographers powerful set-lighting 


unit that meets most remote location requirements. 


By JOSEPH 





V. MASCELLI 


CINERAMA crew setting up Masterlites in Oberoi’s Palace Hotel, Srinagar, Kashmir, prepara- 
tory to shooting color scenes for recent Cinerama production. Equipment easily met require- 
ments for the 146 horizontal picture spread of Cinerama’s 3-lensed camera. 


The Masterlite housing measures only 
nine inches in diameter and weighs but 
five pounds. When equipped with a 500- 
watt PAR-64 lamp it will deliver 325 
foot candles of illumination at a distance 
of twenty feet—equivalent to the per- 
formance of a 5,000-watt studio lamp. 
but using only ten amperes of current. 
These lamps project a horizontal pattern 
of light and the units can be rotated to 
produce either vertical or horizontal 
coverage. Several Masterlites can thus 
be set up in a row to cover a large area 
with even illumination. 

While the Masterlite does not have 
the focusing feature of the focusing- 
type spotlights of heavier equipment. 
the availability of PAR lamps in a choice 
of three different light-beam widths 
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narrow spot, medium flood, and wide 
flood—permits the lamp to function effi- 
ciently with this equipment in a wide 
range of situations. 

The medium flood and wide flood 
lamps are most useful for key lighting. 
while the narrow spot is highly effective 
when used for back cross-lighting from 
a distant high angle—such as at the top 
of a deep set. 

The advent of these new lamps has 
made Colortran heretofore simply a 
source of soft fill-light — a complete sys- 
tem of lighting for certain types of mo- 
tion picture production, based on the 
principle of key lighting, which has be- 
come standard with professionals every- 
where. When it was first introduced 
about fifteen years ago, Colortran was 
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utilized more or less as emergency set 
lighting by small film producers whose 
budgets required utmost economy in 
filming location interiors, The camera- 
men shooting such productions invar- 
iably were pleasantly surprised with the 
evenly-illuminated color-correct results. 
But even then, good photography re- 
quired the additional use of a conven- 
tional key spotlight, which removed some 
of the advantages of Colortran equip- 
ment, 

Colortran is not the answer to every 
lighting problem, nor was it ever in- 
tended to supplant the heavy-duty set 
lighting equipment in use in_ studios 
today. Studios, however, are now adopt- 
ing it for some remote location produc- 
tion, particularly in black-and-white, 
W here power economy and ease of trans- 
portation are important factors. 

Actually, light, easy-to-carry-and-set- 
up lighting equipment is influencing the 
writing of some motion picture scripts. 
Stories can now be written with more 
realistic settings and action with the 
knowledge it is now possible to stage 
the action in actual locales instead of 
building sets on the sound stage. 

Two recently-completed independent 
productions are notable for the fact they 
were filmed almost entirely outside the 
studio. Walter Strenge, A.S.C., used 
Masterlites successfully to light remote 
locations ranging from rooms in lavish 
Hollywood homes to the elevator shaft 
of a Los Angeles office building for 
M-G-M’s “Cry Terror.” Hal Mohr, A.S.- 
C., used similar equipment to light and 
photograph the major part of “The Line- 
up” on location in San Francisco for 
Columbia Pictures. 

Until recent addition of the Masterlite 
to the Colortran lighting system, absence 
of a key light retarded use of the equip- 





INTERIORS FOR ‘Kingdom of the Sea,"" TV 
film series featuring Jack Douglas, are pho- 
tographed with aid of Masterlites powered 
by conventional 110-volt circuits. 


ment in professional film production. 
Now more and more cinematographers 
are employing it. The Armed Forces, 
particularly the Air Force, have made 
Colortran one of its standard items of 
photo equipment which is issued to all 
photographic units. Scores of small film 
producers also have found Colortran the 
answer to interior shooting at low cost 
and with the least operational delay. 
Interior filming has always been the 
small producer's big bugaboo. The bud- 
get for a small-scale industrial or tele- 
vision film is greatly influenced by the 
amount of interior lighting involved. 
Using Colortran equipment, the smallest 
film producer can easily meet the com- 
petition of larger producers, budget-wise. 
Colortran’s claim to professional status 
is substantiated in a report of a prac- 





INTERIOR SET rigged with Masterlites for 
making series of tests at Carthay Sound 
Stages, Los Angeles. Here 300 foot-candles 
of illumination was provided with only 63 
amperes of 110-volt current. 


tical lighting test conducted by Frank 
Leonetti, vice-president of Carthay 
Sound Stages, Los Angeles. It explains 
the ease and speed with which a 20x20 
foot set was rigged and photographed 
with Masterlites and other Colortran 
equipment. 

“We purposely placed many hard-to- 
light components—such as oil paintings 
and antiques—about the set,” states Mr. 
Leonetti, a veteran electrician who has 
used every type of lighting equipment 
during his many years of working on 
both Hollywood sound stages and distant 
locations throughout the world. 

“We found,” continued Frank, “that 
we were able to completely rig and light 
our set in less than twenty-five minutes 
to provide 300 foot candles of illumi- 
nation.” 

A total of only sixty-three amperes 


was consumed, Lighting the same set 


AMERICAN CINEMATOGRAPHER 





CAMERA EQUIPMENT CO. engineers rigged 
up this lighting set-up in New York using 


8 Masterlites for night photography of 
scenes for 20th Century-Fox's ‘“‘Hatful of 
Rain.”’ Power was supplied by portable 
5KW generator. 


with conventional studio units would 
have pulled approximately 375 amperes 
and the equipment would, of course, 
have required more personnel and a 
greater length of time to set up. 

A series of illumination tests by a 
national television network has brought 
out some very interesting data based on 
the use of Colortran lighting for color 
TV, adaptable, of course, to motion pic- 
ture filming. The Masterlites were found 
compatible with regular studio lighting 
units and could be mixed and easily 
balanced with lighting from standard 
equipment. The weight, ease of han- 
dling and power consumption of the 
units were favorably noted and particu- 
lar mention was made of the Masterlite’s 
outstanding performance. This _inde- 
pendent test clearly showed that the 
Masterlite, when used with a PAR-64 
narrow beam lamp, actually projected 
six times the light intensity of a 5,000- 
watt Fresnel spot. The limited beam 
spread allows the lamp to be used at 
greater distances and it is excellent for 
highlighting props and furniture and for 
special effect lighting with colored gela- 
tins. 

The report explains further that the 
wide flood and medium flood Master- 
lites have a smaller effective light source 
diameter than the 5,000-watt Fresnel 
spot. The Masterlite thus casts sharper 
and less-diffused shadows, thereby pro- 
viding a better key light. In conclusion 
the engineering survey makes a very 
interesting observation: since the sha- 
dows are sharper, because of the lamp 
filament’s small point source, the actual 
resolution of the resulting TV image 
appears greater. The TV camera is thus 
given an opportunity to “show” its high- 
est resolution—which is lost under con- 
ditions where the lighting is soft. 

It is estimated that there are now 

(Continued on Page 749) 


- Novemser, 1957 a 733 




















WINNERS OF THE George Eastman House 


“George” 
second Festival of Film Artists who were at the presentation cere- 
monies in Rochester, N.Y., October 26. Numbers identify cinematog- 
raphers who were present: 1) Peverell Marley, 2) George Folsey, 
3) Arthur Edeson, 4) Lee Garmes, 5) Charles Rosher, 6) James Wong 


awards of 


Pickford. Second 


George Eastman House Honors Top 


Cameramen of 


1926 to 1930 


Festival of Film Artists first to retrospectively honor 


cameramen on an equal basis with the directors, the 


actresses and actors. 


got VETERAN CINEMATOGRAPHERS 
were among the more than thirty 
film artists honored last month by 
George Eastman House in Rochester. 
New York. for distinguished contribu- 
tion to the art of motion pictures during 
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the years 1926 to 1930. They are Will- 
iam Daniels, Arthur Edeson. George Fol- 
sey. Lee Garmes, James Wong Howe. 
Peverell Marley, Hal Mohr. and Charles 
Rosher—all members of the American 
Society of Cinematographers. 
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row, 
Barthelmess, Ramon Novarro. Back row, from left: Frank Borzage, 
Maurice Chevalier.—Photo by Jim Osborne. 





Howe, and 7) William Daniels. Others are, front row from left: 
Harold Lloyd, Gloria Swanson, Lillian Gish, Janet Gaynor, Mary 


from left: Josef Von Sternberg, Richard 


In recognition of their respective pho- 
tographic achievements during the mem- 
orable era that saw the advent of 
“talkies.” each cameraman was pre- 
sented with the George Eastman House 
Medal of Honor at the presentation cere- 
monies October 26th. 

In 1955 the George Eastman House 
sponsored the first Festival of Film Art- 
ists to afford unique opportunity for 
motion picture artists to honor their col- 
leagues of the silent film period of 1915- 
1925. Those artists who had been active 
in a major capacity in this period were 
asked to select among themselves by bal- 
lots those who made the most important 
contributions to the development of this 
early era of the cinema. This was the 
world’s first retrospective film award. 
Three of the cinematographers who were 
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FOR A HAPPY PRESENTATION 


The joy of accomplishment is a universal happiness. 
Especially in the case of a film which is your creation, born 
out of hard work and careful planning. 


Because Precision’s staff of specialists adds its own 
creative efforts to yours by the use of specially designed 
equipment, and by careful handling and intelligent timing — 
you might say we are fellow creators, working with you 

to bring out all you’ve put into the original ...Yes, 

and maybe more! 





So, when you turn those 16mm dreams into 
realities, be sure to call upon Precision for the accurate, sound 
and exact processing your films deserve. 

Remember: Precision is the pace-setter in processing 
of all film. No notching of originals—scene to scene 
color correction, optical track printing, 

all are the very best...35mm service, too! 
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21 West 46th Street, New York 36, New York 


A DIVISION OF J. A. MAURER, \NC¢ 


In everything, there is one best .. .in film processing, it's Precision 
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INCE THE EARLY days of photography, 

there has been the problem of know- 
ing in advance how colors will repro- 
duce when photographer in black-and- 
white. While experience provided a 
rough guide for veteran photographers, 
nevertheless a dependable standard was 
needed. Toward this end, many _pho- 
tographers made charts of their own 
which would provide instant reference 
and obviate the need for making time- 
consuming tests. These usually consisted 
of color patches or “chips” mounted 
on a card alongside of which were 
shown the monochrome equivalents that 
resulted when photographed according 
to the film and lighting conditions 
normally employed by the respective 
photographers. 

However, such charts were of limited 
use value. Publishers of some photo- 
graphic books sought to provide a 
standard by inserting color charts with 
the illustrations. Such charts had the 
disadvantage that only a limited num- 
ber of colors could be shown, and the 
greys reproduced were made under cer- 
tain specified conditions, which often 
varied considerably from those of nor- 
mal use. 

In the United two 
relatively expensive charts subsequently 
were put on sale. These covered a wide 
range of colors and were intended pri- 
marily for use in television. It was 
obvious, however, that there was de- 
mand both from television and photo- 
graphic technicians for an inexpensive. 
standardized chart that would be simple 
to use and would cover all normal re- 
quirements in day-to-day photography. 

After many months of painstaking 
research, Wallace S. Sharps of London. 
who is an established lecturer and au- 
thor on television photography and 
its applications, designed a comprehen- 
sive color chart and grey scale which 
is now being marketed under the name 
of Sharp’s Colour Chart & Grey Scale. 
According to Mr. Sharp the chart was 
prepared with use value by camermen 
and technicians “on the floor” as its 
foremost aim, and it is not primarily 
intended solely as a laboratory refer- 
ence, 

It provides an easy-to-use precision 
reference chart for use in television. 
motion picture photography, and _ the 
general fields of photography and 
graphic arts. It is an ideal tool for the 
motion picture art director also. 

The photographers and producers of 
television and industrial films will find 
a chart of this kind especially advan- 
tageous. Despite the increasing use of 
color film, there still is substantial pro- 
duction of black-and-white motion pic- 
tures in addition to those being made 
for TV, where knowledge of the mono- 
chrome rendition of colors is perhaps 
more vitally important than in the pro- 


States, one or 





NEW TOOL for cinematographers, art directors and those in television is Sharps’ Colour 
Chart and Grey Scale that quickly indicates how colors will reproduce in monochrome 
when photographed by either film or television cameras. 


Color Chart and Grey Scale 


Insures correct evaluation and choice of colors 
to create the desired tonal effects in monochrome. 


duction of motion pictures for other 
uses, 

The Sharps chart offers more than 
rendition of 
assessment 


simply the monochrome 
colors. It insures a correct 
and choice of colors to create a desired 
tonal effect in monochrome. It sug- 
gests new ways of combining colors for 
maximum visual effect in all reproduc- 
tion processes, The standard ten-step 
grey scale provides a ready and accu- 
rate gauge for testing television trans- 
mission apparatus and all types of 
photographic materials. 

The color conversion table provides 
a guide to the relative color responses 
of television tubes, and of photographic 
materials. 

The color spectrum is dependable. 
abstracted as it is from the interna- 
tionally-used Wilson Color Chart. 

The grey scale has ten steps, each 
one of which reflects approximately 1.66 
times as much light as the one preced- 
ing it. In the design stage of the chart, 
the steps were accurately measured on 
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specimen printed sheets and, taking 
magnesium oxide as 100, it was shown 
that the lightest step reflected 71° and 
the darkest 7% of the light falling upon 
them. The illuminant in each case was 
diffuse light and the reflectances of the 
darkest and lightest steps are in the 
ratio of 1 to 10. This means that the 
scale is well within the desired range 
for optimum quality television repro- 
duction. In fact, if alternate greys only 
are used, they will show up distinctly 
and be well separated even in poor re- 
ception areas. For photography, all ten 
intermediate tones together with a 
whiter white and a darker black would 
reproduce well to give a brilliant nega- 
tive, but one full of detail. 

The four color cards included in the 
grey scale each have eight numbered 
color patches (see illustrations). Those 
shown are twelve full hues from the pre- 
viously-mentioned Wilson Color Chart. 
a similar set of twelve full hues with 


an over-printed grey. seven mixture 
(Continued on Page 744) 
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Tracks For The Travel Film 


The best time to begin thinking about 
the shape the final sound track will take 
is during shooting. Aim for 
authenticity and originality. 


By HAROLD BENSON 


WHEN you are satisfied that every sound in the ’ ‘ : : 
effects track, every phrase in the music track, y= CINE ENTHUSIAST’sS holiday trip never ends _ with 
and every word in the narration is doing a quite the same finality as the average vacationer’s. His best 


worthwhile job, you are ready to dub, says om eit iis . : ‘ 
4 ‘mories W be recaptured a few days after » oels home: 
filmmaker Derek Hill (right) working here with ome-weie ill be re apture daf < fter he get 


secording engineer on his recent Iémm travel fim. and as his suntan vanishes, his film will grow. 

But when the last splice has been made and the picture 

needs only a sound track to complete it, doubts often arise. 
What is the best way of recreating in sound the atmosphere 
of the places visited? Is music alone enough? Can a few ) 
effects help. or must every visual have its own sound ef- 
fects? What part should the commentator play? And if 
music, effects and commentary are all used, what should 
be the relationship between the three? 

These questions are common to all amateurs who give 
their travel films sound tracks. whether they use tape. 
stripe or optical sound accompaniments. Let’s assume that 
the techniques of recording and cutting sound have been 
mastered, and explore some of these basic problems. 

The best time to begin thinking about the shape the 
final track will take is during shooting. If you try to work 
it out earlier, you'll find—unless you've visited your loc- 
ation before—that you simply don't know the sounds which 
give the place its special atmosphere, Leave it until you've 
finished editing. and you'll have become so absorbed in 














the visuals that the chances are you'll have forgotten many } 
of the most characteristic sounds. 
HILL MAKES script change for commentater after a “dry run” So keep your ears as open as your eyes during shooting. 
and playback on tape. The commentator’s job is to give infor- Use your indispensable notebook to jot down notes on the 
mation, not repeat what audiences can already see on the screen. noises you hear. No location is completely silent. The sounds 
may be so much a part of the location that you really have | 
to listen for them. Waves, birds. the purr of a distant 
motorboat can all be so gentle and continuous that you } 


A MUSICAL jam session produces background score for 


hardly realize ey are ere. Bi ‘se are » effects you 
Hill's travel film, adapted from fee-free recordings. rdly ere th y ane ther jut these are the is y 


need to take the edge off complete silence. 

Other sounds help convey the particular atmosphere of 
a place by their very unusualness; yet after a few days 
you can become so accustomed to them that without that 
notebook they'll be forgotten by the time you get back home. 
The first day or two in the Swiss Alps you'll hear nothing 
but cow-bells, but by the time you leave they seem no more 
unusual than the sound of a passing car. 

Alpine visitors won't forget the fierce Continenial klax- 
on horn, especially those used in mountaincus Mediter- 
ranean countries where it’s obligatory to drive on the horn. 
If you stay in a village within earshot of mountain roads, 



















you'll hear this warning blast a hundred 
times a day but again, you'll not 
notice it after a couple of days. 

Local songs and music should fea- 
ture prominently in your notebook, too. 
You probably won’t have a tape record- 
er with you, when filming your travel 
movies. but if you write down enough 
details it isn’t too difficult to recreate 
something similar when you get back 
home. As often as not you can buy 
discs of typical folk music, These should 
never be used until you ve checked the 
copyright position ; but they can be 
useful to give your own musicians or 
singers an idea of what your trying to 
get, or simply to remind you of the 
style you're searching for among avail- 
able music when you return. 

Finally, and perhaps most important 
of all, use your notebook to write down 
all the facts you learn about the scenes 
and people you film, It may be an 
anecdote about a waterfall, the date of 
a bridge, the origin of a local custom 
or the population of a village. You 
may find it in a guide book or overhear 
it in a cafe. No matter what it is or 
how you discover it, if it concerns 
something you've shot, jot it down. 
You can’t have too much information. 

If you follow this advice, you'll have 
more than you need to compose a nar- 
rative track which is at once informa- 
tive, apt and atmospheric. But the se- 
lection and blending of your different 
elements can be as complex a job as 
visual editing. At the same time, it’s 
every bit as creative; and tackled in 
the right way can be just as fascinat- 
ing. 

Let’s take effects first. Go through 
your visuals and make a note of each 
shot that actually demands an accomp- 
anying effect. You'll find there are far 
fewer than you imagined. Go through 
again and note the scenes that could 
be helped by off-screen sound effects— 
such as the mountain-road klaxons men- 
tioned above. With these two lists you 
now have the maximum effects you 
require. 

But if you use one, isn’t it essential 
to use them all? Aren’t there unbreak- 
able rules against using just a few ef- 
fects? Won't it jar if one mule cart is 
accompanied by hooves and creaking 
wheels and the next by silence? 

That depends on how you use your 
music. Non-stop musical accompani- 
ments have always been the fashion; 
but you can vary your track with se- 
quences of effects and silence. In other 
words your first mule cart might have 
a conventional clip-clopping. atmospher- 
ic music accompaniment. But the sec- 
ond, if it were part of a sustained and 
self-contained sequence, could interrupt 
silence with its natural effects. 

Try to think not in terms of indiv- 

(Continued on Page 746) 





Control Of 


Perspective 


How proper use of lenses of different focal 


length can enhance pictorial composition. 


OW TO CONTROL perspective in pic- 

torial composition is one of tech- 
niques of cinematography important to 
both amateur and professional photog- 
raphers. The best cameramen aren't 
satisfied to adjust only subject tones 
with lighting and inject “plane composi- 
tion” in the framing. They know that 
perspective, too, can be equally under 
their control and they choose angles and 
lenses accordingly. Most amateur and 
some documentary filmers decide on 
what lens to use only on the basis of 
the amount of subject matter to be in- 
cluded in the scene; the very important 
effects on perspective that lens choice 
causes are too often overlooked. 

From a given camera position, the lens 
of short focal length will take in more 
of the setting while a longer focal length 
lens takes in less. And the amount in- 
cluded in the scene is inversely propor- 
tional to the focal length of the lens. 
But if you should move back with the 
longer lens to include the same view 
obtained with a short one, the final ef- 
fect will not be the same. Scenes made 
with the wide-angle lens will have a 
stronger perspective. In other words, 
foreground objects will be enlarged and 
and distant objects made much smaller. 


The wide-angle is a lens of many uses, 
but its chief advantage is probably the 
ability to dramatize picture set-ups. Per- 
spective is increased, objects and persons 
are rounded out, and movement towards 
and away from the lens is sharply ac- 
centuated, Melodramas filmed with short 
focal length lenses give scenes extra 
“punch.” The 24mm and 28mm lenses 
are the extreme ones; their equivalent 
in 16mm photography would be 12mm 
and 14mm. Viewing low angle scenes 
made with these lenses, the camera 
seems to be a foot below the floor level. 
Walls seem to curve outwards, and 
shadows become menacing. 

The 35mm _ lens, once considered 
strictly a wide-angle lens for 35mm cine- 
matography, is now used as standard 
in several studios, It lends better model- 
ing to the actors if they're not in too 
close and retains good perspective that 
lends an illusion of 3rd dimension on a 
flat screen. Some faces, however, are 
definitely not flattered by this lens, and 
it should not be used for big closeups 
except where slight distortion is desired. 
A closeup with this lens has the distor- 
tion of a 28mm or 32mm lens on a long 
shot. The equivalent lens for 16mm cam- 

(Continued on Page 740) 








non-existant 37'1%.mm. lens. 





FILM SIZE: 35mm. 16mm. 8mm. 
24mm. 12mm. 6mm. 
28mm 14mm 7mm. 

LENS 30mm. 15mm. 7 Y,mm. 

35mm. 17 Yamm. 9mm. 

POOR ateaees 40mm. 20mm. 10mm. 
2 in 1 in. Yo in. 

(1 in. 25.4mm.) 

75mm. 37 Yomm. 19mm. 

4 in. 2 in. 1 in. 

6 in. 3 in, TY in. 


NOTE: Exact equivalents of standard camera lenses are often not obtainable 
for substandard cameras. At the present time, 
20mm. lenses are available for short focus use with 16mm. cameras. A _ re- 
mounted gun-camera lens of 35mm. focal length can be used in place of the 


13mm., 15mm., 17mm., and 
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NATURAL LIGHTING CORP. 


612 West Elk Ave., Glendale 4, Calif 








Automatic Daylight Processing 


DEVELOPING TANK 


* Processes up to 400 Ft. 

* 8mm-|6mm-35mm 

* Movie—X-Ray—Microfilm 
* Motor driven portable 

* Tough plastic tanks 

* Uniform Density Assured 
* 70mm tank also available 


FILM DRYER 
e Motor driven—Heoated 
* Speedy drying 
* Automatic shrinkage allow- 
once 
* Stainless steel and 
aluminum construction 
* Easily assembled without 
« tools 
* Compact, Portable 
Guoronteed. Write for Free — 
Cc 


Micro Record Corp. «37 %:0\.- 














WANTED: 
COMPANY MANAGER 


onal opportunity for qualified man with 
old Los Angeles manufacturer of film 
Must be over 30, pref- 
laboratory equipment 


Excepti 
18 year 
laboratory equipment 

erably experienced in 
manufacture ond operation, capable of eval 
vating product design. Full management re- 
sponsibility. Require a leader to direct opera 
tions, develop equipment, spark sales, keep 
things moving! Good salary with genuine 
opportunity Write qualifications and ex 
perience 


Box No. 1280 
1782 North Orange Drive 
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CONTROL OF PERSPECTIVE 


(Continued from Page 739) 


eras is the 17mm, one that can well be 
used as standard, While few 16mm cam- 
eras can pag the crisp, sharp pho- 
tography of the the 16mm filmer is 
not bound by any "E:mitation on perspec- 
tive. Thus use of the 17mm lens can give 
his compositions a forceful impact. pic- 
torially. Filmers of industrial subjects 
will find this lens especially useful as a 
means of dramatizing compositionally a 
client's factory, display room, etc. As- 
sembly lines photographed with this lens 


appear 309% longer, and buildings ap- 
pear generally more spacious. The im- 


aginative cameraman, always alert to 
use of foreground props to enhance com- 
position and enliven dull scenes, will 
find the 17mm lens will be of immense 
help in this respect. Being shorter than 
the one-inch lens, it has more depth and 
will keep the foreground area in focus, 
in addition to lending separation be- 
tween the various planes in the picture. 
Photographers of sports events can bene- 
fit from this lens also, because it covers 
the scene in such a way as to give spec- 
tators more of the action. 

By using the shorter focal length lens 
for TV films, the pictorial perspective 
obtained is more compatible with the 
picture format of today’s TV home re- 
ceivers. Moreover. perspective lines are 
strengthened and thus make up for some 
of the detail loss that results in the TV 
transmission process. 

The tendency of wide-angle lenses to 
increase apparent subject motion to and 
from the camera can be used to advan- 
tage at times. A train roaring toward 
the camera can be given added motion 
impact when photographed with a short 
focal length lens. Filmers of TV com- 
mercials can use the unusual perspective 
qualities of the wide-angle lens to 
achieve effects that might otherwise re- 
quire a zoom lens—such as when man- 
ually moving the sponsor's product sud- 
denly up close before the lens. Use of 
the wide-angle lens will acentuate the 
forward motion most effectively for shots 
of this kind. 

Dolly shots, when made with a track- 
less dolly, are more effective when made 
with a short-focus lens; the shorter the 
focal length of the lens used, the less the 
dolly must be moved to produce the de- 
sired change in image size. 

When shooting out of doors, the short 
focal length lenses tend to take in more 
foreground than longer lenses. Thus 
wonderful pictorial results follow where 
long shots of flower gardens are photo- 
graphed in l6mm with a 15mm or 
17mm wide-angle lens. The gardens will 
appear much more spacious than in real- 
ity. Increase in foreground area can also 
be achieved by elevating the camera an 
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tilting it down slightly. Conversely, the 
foreground area in front of the camera 
can be diminished by shooting from a 
lower angle and tilting the camera up a 
bit. This is a useful fact to remember 
when a shot, as seen in the finder, ap- 
pears to have excess foregound area. 

Settings or scenes that would look 
cramped when filmed in 16mm with a 
standard (one-inch) lens can be made 
to appear larger simply by shooting with 
a wide-angle lens. There will be more 
separation apparent between the people 
in the scene and walls of the room (if 
the shot is an interior) will not appear 
so enclosing. 

Where it is desired to give a_ set, 
room, etc., a larger appearance, the de- 
sired result can be achieved by using a 
wide-angle lens and a lower camera 
angle. 

The perspective that is obtained with 
the one-inch lens which is generally sup- 
plied as “standard” on most 16mm cine 
cameras, is approximately that seen by 
the human eye. Therefore, it is a safe 
lens to use for most purposes where a 
forced perspective is not essential. With 
such lenses, there's no danger that you 
will get the awkward perspective abbera- 
tions and distortions that sometimes oc- 
cur when lenses of shorter focal length 
are used. 

Long focal length 
produce an opposite effect on perspec- 
tive; for example, it is common in Hol- 
lywood to photograph closeups with a 
75mm lens. Result is a player's face is 
pictured with the utmost flattery; and 
the fact the cinematographer doesn't 
have to work right up close to the play- 
er with the camera induces a more re- 
laxed portrayal. With few exceptions 
(like people with uncommon flat faces). 
almost anyone will look better on the 
screen when filmed in closeup with a 
lens of long focal length. 

When it comes to photographing long 
shots with longer lenses, new and dif- 
ferent problems are introduced; 
have a tendency to look “cluttered.” « 
pecially if there are several different 
planes of subject matter in the picture 
area. 

This “cluttered” 
to good advantage, 


lenses. of course. 


scenes 


effect can be turned 
however, when film- 
ing certain scenes, A shot showing con- 
gested traffic moving slowly along a 
highway or street can be given an extra 
measure of “congestion” by shooting the 
scene with a lens of long focal length. 
Scenes of marching soldiers have been 
made to appear more dense when shot 
with a six- or eight-inch lens. 

For the most critical work, it is ad- 
visable that the cine photographer with 
an assortment of lenses ranging from 
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STANDARD EQUIPMENT 

on world-famous Mitchell 35mm and 
16mm cameras for professional cine- 
matography. “85% of the motion pic- 
tures shown in theatres throughout 
the world are filmed with a Mitchell” 
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wide-angle to telephoto, have each one 
balanced or re-calibrated to insure uni- 
form exposure at a given stop. In this 
way, if your meter indicates a stop of, 
say [/8, you can use all your lenses 
interchangeably set at £/8, with full con- 
fidence that exposure results will be 
identical with all lenses. 

It has not been uncommon to 


find 


top quality lenses varying as much as 
one full stop, when put on the test bench. 
It would, therefore, be shortsighted of 
the photographer to work for perspective 
control without first taking steps to in- 
sure uniform photographic quality be- 
tween shots by having his lenses checked 
and re-calibrated where necessary. 





THE PHOTOGRAPHY OF “SAYONARA” 


(Continued from Page 723) 


Whereas the natural beauty of winter- 
time and stark landscapes had been most 
effectively used for the exteriors, the 
warmer colors of red, yellow and tanger- 
ine were employed in set lighting to 
accentuate the passion, warmth and 
beauty of the love scenes between Brando 
and his lovely Japanese sweetheart. 

As we prepared to light and film the 
sequence in which Brando sees Miiko 
Taka waiting for him for the first time 
in the house he has provided for her, 
Josh Logan said to me: “I want Miiko’s 
beauty to be so electrifying in this scene 
that the pulse of every man in the aud- 
ience will skip a beat or two!” We 
achieved Logan’s aim by dramatic use 
of yellow and gold in the lighting (plac- 
ing colored gelatines on certain lamps 
and projecting the colored light into the 
scene in appropriate places). It was not 
realistic lighting, to be sure, but it pro- 
vided the emotional effect we were 
seeking. 

Some of the picture's most colorful 
action takes place in the Takarazuka 
theatre near Osaka. Here were staged 
several spectacular dance numbers in 
which the theatre's original 125 dancing 
girls take part, with Miiko Taka por- 
traying the star of the revue. Director 
Logan wanted a strong spotlight trained 
on Miss Taka to give pictorial emphasis 
to the fact she was the star of the dance 
revue. but there was no balcony in the 
area where the spot was to be mounted; 
in fact, no spotlights had ever been used 
in the theatre before. But the Japanese 
stage electricians were eager to help us 
in every way. Overnight they hung a 
spotlight from the ceiling along with an 
ingenious gear for the operators that 
consisted of two chairs on pulleys, which 
enabled the operators to be hauled up 
and suspended alongside the spotlight to 
operate it. 

For a backdrop for the main dance 
number, Logan visualized a curtain com- 
posed entirely of huge lighted Japanese 
lanterns. reaching from floor to ceiling 
of the stage. So enormous is this stage 
that 300 lanterns, each four feet in 
height. were required—arranged in rows 
extending across the stage and one on 
top of the other. To light such a back- 
drop ona Hollywood sound stage would 
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be no problem at all, but since we were 
working with approximately 25% of the 
electrical equipment normally available 
to us in Hollywood, we were faced with 
a frightening task, 

The final solution was to install a 
photoflood lamp inside each of the lan- 
terns. Because of the intense heat gen- 
erated by these lamps and of the fact 
the paper lanterns were highly com- 
bustible, we were permitted to light 
them only for short periods of time, As 
a result the dance action was filmed in 
a series of 34minute takes—with a Jap- 
anese fire brigade back stage (unbe- 
known to us at the time!) standing by 
with fire hoses trained on the lanterns 
in case they burst into flames. 

We encountered other seemingly im- 
possible production problems but they. 
too, dissolved as a result of inventive- 
ness born of the great enthusiasm that 
we had created in filming this produc- 
tion in actual Japanese locales. Every- 
one concerned saw only the beauty of 
what there was to be seen everywhere 
around us—not how difficult it would 
be to set up and photograph scenes in 
these locales. One case stands out, per- 
haps, from all the rest. 

The Japanese revere and treasure 
their many gardens, famous for their 
beautiful stonework and seemingly end- 
less mossy formations. The reverence is 
almost a religion. One such place is 
the grounds of the Emperor’s summer 
palace. Ours was the very first Holly- 
wood company ever permitted to photo- 
graph there. Our initial problem was 
how to set up the huge arc booster 
lights in the gardens without trampling 
the treasured plantings. My grip, Wel- 
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don Gilbert, solved the problem by pro- 
viding sacks of sawdust that formed 
huge cushions under the lights. 

Qur most interesting photographic ac- 
complishment, | think, is the double- 
exposed day-for-night scene we made 
showing Brando and Miss Taka in a love 
tryst on a bluff above the ocean back- 
dropped by a spectacular fireworks dis- 
play. The scene was shot at Malibu 
after the company returned to Holly- 
wood from Japan, and it marks the first 
double-exposure for a feature film ever 
made with a Technirama camera. 

A shot of this type is usually turned 
over to the special photographic effects 
department. To do so in this case would 
have entailed an impossible delay in the 
production. After Director Logan ex- 
plained what was wanted, | told him we 
could forget about special effects and 
make the shot with the camera in two 
separate exposures—superimposing the 
fireworks display over the initial expos- 
ure of Brando and Miss Taka. 

To do this effectively, we had to 
choose a dull, overcast day for shooting 
the first phase of the shot so that the sky 
area would not be too bright. Then, be- 
cause the scene was essentially one of 
night. we decreased exposure two stops 
but used no filters. 

In addition to the lights used for nor- 
mal night effect illumination, a number 
of Brutes fitted with colored gelatin fil- 
ters were set up and used to flash col- 
ored light into the scene and upon the 
players to simulate the effect of light 
from the bursting fireworks falling upon 
them. As filming was in progress, the 
lights were flashed on and off or raised 
or lowered in intensity. 

After the take was okayed, Brando 
and Miss Taka were excused and shoot- 
ing of the second phase deferred until 
dusk. It was around 6 p.m. when we re- 
turned to the location to resume shoot- 
ing. The film had been wound back in 
the camera to the exact frame where the 
first exposure began. The camera was 
started rolling with the first fireworks 
display and continued shooting for the 
length of the previous exposure. When 
the scene was printed we were delighted 
to find the result far surpassed our ex- 
pectations. Not only did the fireworks 
register perfectly but the sand and surf 
in the distance was visible during the 
fireworks flashes. 

The same lens was used—wide open 

for the second exposure. Underexpos. 
ure of the dark areas in the initial shot 
was sufficient to provide a medium for 
satisfactory exposure of the fireworks in 
the second stage of the shot. 

In the beginning, Josh Logan had 
said to me: “Pull out all the stops! Cre- 
ate! Invent!” These words were an in- 
centive seldom expressed by directors to- 
day. With such complete understanding 
between director and cameraman, only 
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true creative results could ensue. 

Both before and during production, 
Josh Logan said a lot of things that 
made sense and marked him a true 
“cameraman’s director.” 

“Something tragic has happened to 
the art of picture making.” he once said. 
“Something I do not want to happen 
with “Sayonara.” I want the camera to 
record with genuine feeling the mean- 
ing of a nervously-fluttering eyelash, the 
appeal of parted lips—all the fragile nu- 
ances of human emotions as only the 
motion picture camera—imaginatively 
used—can do.” And so that became our 
aim. 

I am especially flattered by the words 
of one reviewer who said: “The photog- 
raphy of ‘Sayonara’ is a sort of visual 
music that expresses human thoughts 
and emotions in a manner understand- 
able to all ages and races.” 





ACTION IN THE BACKGROUND 


(Continued from Page 731) 


get the same result —-when scenes of a 
similar nature are filmed. A. skillful 
director or cinematographer can make 
an economically small handful of extras 
seem like a much larger crowd through 
careful grouping. 

Another important point to observe 
when coordinating the background and 
foreground elements of a scene is to 
avoid distracting tonal contrasts. This 
is sometimes a difficult thing for a 
director to guard against. for he is not 
likely to know the photographic values 
of fabrics, colors, etc.. as thoroughly 
as does his colleague at the camera. 
Therefore, when the director is picking 
out extras to carry on background ac- 
tion in close shots. he should check this 
detail thoroughly with the cinemato- 
grapher. And the man at the camera 
should certainly tell him, if this advice 
isn't asked, that the girl in the blue 
dress is likely to make a distracting. 
light-toned spot in the background, and 
it would be better to replace her with 
another wearing a__less-conspicuous 
dress. 

Such details are becoming increasing- 
ly important in making color pictures. 
The color negative has peculiar affinities 
for certain colors. And these affinities 
do not always coincide with the visual 
appearance of a fabric, Often two fab- 
rics which are visually very similar 
even identical—shades will photograph 
quite differently. 

An example of this type was seen in 
a recent color picture in which an 
extra girl, wearing a certain shade of 
blue. distracted attention from the star 
simply because of the peculiarly pen- 
etrating quality of that particular shade 
of blue. This was true, even though the 
blue-clad extra was _ positioned some 
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thirty or forty feet behind the star, A 
costume of almost any other coloring 
would have been inconspicuous in that 
scene; but the particular shade of blue 
used caught and held the eye even 
though one of the industry's most at- 
tractive feminine stars was singing in 
the immediate foreground. 

In checking these and innumerable 
similar details, the services of an alert 
operative cameraman are invaluable to 
both director and cinematographer. The 
director is usually busy with the prin- 
cipals. The director of photography is 
equally busy with his gaffer, arranging 
the lighting, ete. But the operator sits 
there with his eye glued to the finder 
and if that eye is really alert he can 
often detect such flaws before either 
director or cinematographer have a 
chance to notice them, Therefore, while 
the operative is usually classed as the 
cinematographer’s right-hand man, he 
can be fully as valuable to the director. 
too. 

* Even when the director and the cine- 
matographer exercise the utmost cau- 
tion to avoid compositional conflicts 
between foreground and background 
action, checking the scene through the 
finder during a rehearsal should reveal 
any errors and lead to their correction. 





SHARPS’ CHARTS 


(Continued from Page 737) 


tints and the grey used for over-print- 
ing. This provides a wide range for 
scenic and pack design and a good 
guide in matching natural colors. Colors 
other than those shown can be supplied 
to order and made up in_ similar 
fashion. 

Printed alongside the Grey Scale is 
a table showing the equivalent grey 
obtained by transmitting color via an 
image-orthicon or a_ photo-conductive 
television tube, or after photographic 
recording on any of the standard nega- 
tive films. 

Each color patch was checked in 
both artificial light (TV 2850°K, films 
3150°K) and daylight (TV 6000°K. 
films 6500°K). The transmissions and 
photography took place with the grey 
scale and colors together, so that ade- 
quate controls were available. It is 
emphasized, however, that the results 
given in the Color Conversion Table are 
intended to be a general guide and the 
method of evaluating other colors is 
detailed. 

The color cards fit within a folder 
carrying the grey scale and conversion 
table and the whole slips neatly into a 
strong plastic wallet. 

Sharps’ Color Chart & Grey scale is 
available in the United States from 
Camera Equipment Company. New 


York City. 
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LIGHT REFLECTIONS 


(Continued from Page 728) 


vlass in front presented no lighting prob- 
lem) we were now in position to utilize 
hounce (reflected) light to produce the 
photographic effect we sought. 

How this was done, in the case of 
photographing the new Philco  light- 
weight portable TV set, is illustrated in 
the photo at top of page 728, A frame- 
work was covered with a large sheet of 
heavy white paper and set up about six 
feet in front of the subject being photo- 
graphed, A spotlight, to right of subject 
but out of camera range, was directed 
upon it and its light thus reflected to the 
TV set. Later, we used a panel of ply- 


wood painted white instead of the white | 


paper. Both mediums gave us a quality 
of lighting, soft and diffused. which 
greatly enhanced detail of control knobs 
and ornamentation on the sets. giving 
them dimension, form and _ separation 
from the background. And the tube sur- 
faces — which formerly had posed our 
biggest problem-—were especially com- 
plimented by the combination of surface 
treatment and bounce light. 

Of course, much of this may not be 
new to some industrial film photogra- 
phers: but for us, the problem had to be 
solved the hard way—by trial and error. 
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i engineered and ideal for location or 
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studio work. 


1 Model BR-12 extends from 6 to 12 feet. 

2 Model C-12 extends from 7 to 13 feet; has 
external directional mike control. 

3 Model ‘“Miracle’’ extends from 7 to 18 
feet; has internal fitted noiseless directional 
mike control. 


j H 
“ ry 4 Model C-18 extends from 7 to 20 feet; 


has external directional mike control. 


5 ‘“Fishpole’’ mike boom extends from 6 to 
12 feet. The monopod feature permits op- 
erator to handle ‘‘Fishpole’’ mike boom for 
hours without fatigue. 


Each CINEKAD Mike Boom has a 
sturdy 5-foot stand, which can be 
elevated to a height of 10 feet. 
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VARIABLE 

SHUTTERS 
FOR BOLEX H-16, H-8 

AND H-16 REFLEX 

The real answer to com- 
plete FADES and LAP- 
DISSOLVES, faster Shut- 
ter speeds and many 
other advantages. 





Price for Models H-8 or 
H-16, $125.00, includes cam- 
era transportation charges y 
back to you One yeor guar- 
antee. Automatic dissolve at- 
tachment available at extra 
cost. Send for Free informo- 


tive booklet. 
Prices subject to change 
without notice. 


PELLEGRINI-PIEK 
1545 Lombard Street 
San Francisco 23, Calif. 
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A manufacturer of motion picture 
equipment, a film laboratory, or pur- 
veyor of a film production service to 
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Don’t take our word for it. Ask such 
world-famous Camera manufacturers as 
Mitchell, Bell & Howell, Arriflex, Auri- 
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specialists are second to none in ability 
and experience . . . that Ceco’s fully- 
equipped shop and genuine factory- 
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satisfaction. 
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cameras and equipment. Play safe— 
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TRACKS FOR TRAVEL FILMS 
(Continued from Page 739) 


idual shots but in whole sequences. 
Just as you have already created visual 
sequences, you now have to build se- 
quences in sound. It depends on you 
and your material whether you feel a 
beach sequence is better accompanied 
by appropriate holiday music, by lap- 
ping waves, shouting children, a dis- 
tant radio, and seagulls, or by a com- 
bination of music and effects together. 
(Be warned. though—this is the most 
difficult of the three, and unless you're 
very experienced in track laying. it 
can easily become an unhappy and 
meaningless muddle. ) 

If you plan your balance of effects 
and music in detail before you work 
out your commentary, you'll be free to 


| let your speech fall over the top of eith- 


er. Effects and music both drop natur- 
ally behind the commentator’s voice 
diring dubbing. and are equally accept- 
able at this level. 

So at this stage concentrate on get- 
ting the most out of your accompani- 
ments. Just as you're free to underline 
and explore the atmosphere of the loc- 
ation you're showing with judicious 
sound effects, so you can use music to 
comment. Don’t be content to rely on 
the usual musical cliches. Try to bal- 
ance aptness with originality. 

One of my most successful experi- 
ments was to accompany underwater 
fishing scenes with a clarinet blues num- 
ber. stressed by an echo provided by 
the balance engineer in recording, In 
the same film I tried to point up the 
contrast between the Mediterranean loc- 
ations and the visiting tourists by using 
sophisticated jazz over conventional 
shots of an excursion around Tuscany. 
This, | must admit, didn’t come off; but 
| think the fault was in my choice of 
visuals rather than music. If all the 
scenes had been deliberate picture post- 
card shots, the stylization of the se- 
quence might have carried it through. 

In my latest travel film, shot in Cor- 
sica and Sardinia, I hope to balance 
the music with long sequences of nat- 
ural effects—the roar of a plane, the 
purr of a car, the popping engine of 
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a tiny fishing boat, ete.—which will 
introduce and sign off their appropriate 
sequences and kill the silence behind 
the commentator, who will have more 
information to give in these scenes than 
in most of the others. 

Remember that your commentator’s 
job is, quite simply, to give informa- 
tion, not to repeat what audiences can 
already see for themselves, nor to add 
facetious remarks. Consult your notes 
again, and decide how much of the in- 
formation you've collected is really val- 
uable in relation to the edited visuals. 
Prepare everything you need in its most 
concise form, checking and, where nec- 
rephrasing with aid of a stop- 


essary. 
watch. The less your commentator has 
to say, the better your film is likely to 


be. for most amateurs using sound tend 
to keep up a non-stop flow of pointless 
patter. 

When you're satisfied that every 
sound in your effects track, every phrase 
in your music track, and every word 
in your commentary is doing a worth- 
while job, you're ready to dub, These 
three tracks can add a new dimension 
to your travel film; so give them the 
time and attention they deserve. 





ANOTHER SEQUENCE 
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my plans. To say the least, this would 
be both impractical and expensive. 

Nevertheless I never gave up the 
idea. always hoping that something 
would turn up to make the project fea- 
sible. And then fate took a hand, Late 
in July | happened to be downtown 
in the vicinity of the newspaper office. 
There was nothing pressing at the mo- 
ment, so I casually dropped into the 
photography department. | asked one 
of the staff men, George Cocaine, if I 
could ride around with him that after- 
noon in his two-way-radio-equipped car, 
adding that I felt this was the day 
something dramatic or tragic was to 
occur to make big news. 

George readily consented, and after 
| loaded my Bolex H-16 camera and 
gear into the car, we set out shortly 
before noon on what was to be a rou- 
tine tour in search of news. George 
had arranged to look at a new car that 
was being readied for him at a local 
dealer's, so that was to be our first 
stop. Enroute, I spotted three small 
boys on a makeshift raft poling their 
way around a small pond. This is it! 
1 thought. I called George’s attention 
to the boys and he brought the car to 
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CONTROLLED PROCESSING 


makes the difference! 
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with their new R-90 Processor, proved to Sports Film 
Lab, Arlington, Mass., just how easy and economical 
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machine, push button, and walk away. Immediately 

. Controlled Processing takes over. The exclusive 
Overdrive FILM Transport System* prevents film 
breaks, scratches and static marks. Film Footage 
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of all solutions. Choose from 14 standard models. 
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Illustrated: Model R-15 16mm Re- 
versal & Negative-Positive Processor. 
Variable speeds to 1200 ft. per hr. 
from $2995.00 Mfrs. List Price Sub- 
ject to Change. 


Recent Filmline Installations: 
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a stop. We got out and while George 
made a series of shots of the boys on 
the raft, I shot about 50 feet of Koda- 
chrome aimed to show a press photog- 
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raphet al work shooting al human in 


lerest story, 


We proceeded from here to the car 


dealer's showroom and after looking 
over the new car, George said our next 


stop would be to pick up a woman re- 


porter and her assistant, and from there 
we would drive to a place outside of 


town on a feature story for the wo- 


mens page of the Sunday Telegram. 


This delighted me because it meant | 
would be able to shoot another on-the- 
spol news story as it was happening 


and = more important, as the newspa- 
pers reporter and photographer were 


recording it. We picked up the reporter 
and her companion and headed — the 
car out of town, 


We had gone about five miles when 


| casually looked up at the clear blue 


sky and observed that there weren't 
any flying saucers to be seen. “Only 
a couple of jets” LT said. 

As if on cue, the bell on the mobile 
telephone rang. George casually picked 


up the receiver and after listening a 
moment he turned to me with a strange 
look in his eves and called me some- 
thing unprintable, “How psychic can 
you vet!” he added. 

“A jet) plane just) crashed in the 
heart of the residential district of Wor- 
cester.” he announced grimly as he 
swung the car around and headed 
hack toward town. 

In less time that it takes to tell. we 
were at the scene of the erash. | had 
votten my camera oul. set the lens at 
f/O.5. and given the motor spring a 
last-minute wind, The moment we park 
ed, | owas out of the car and making 
shots of George as he hustled out) on 
the other side. camera in hand. and 
headed for the smoking ruin of the 
crashed plane. In all, T shot about 10 
feet of Kodachrome. which pictured a 
press photographer shooting stills of a 
dramatic on-the-spot news story exact- 
ly as | had visualized and written the 
added sequence for my seript! 





Corrugated Paper ‘Sound-conditions’’ Room 





CORRUGATED PAPER TONES UP ROOM, 
Sheets of corrugated board improve 


' tone and cut down barreling of sound 


as camera crew makes sound-on-film 
recording for WRCV-TV_ telecast in 
ofice of David H. Harshaw. president 
of John B. Stetson Company, Phila- 
delphia hat manufacturer. Recording 
was one of number made of Phila- 
delphia area company presidents in 
connection with National Broadcasting 
Company Know - Your- Schools cam- 
paign. When film crew reported walls 
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and floor of his office were too hard for 
good sound-on-film quality, President 
Bryant W. Langston of Samuel M. 
Langston Company, Camden, N. J... 
manufacturers of corrugated container 
machinery, thought first of corrugated, 
a product made on Langston machinery. 
Lengths of single faced corrugated, 
placed on edge around office. success- 
fully cut down reverberations, Camera 
crew was from Photo-Arts Productions, 
Inc.. Philadelphia. Photo Courtesy 
Samuel M. Langston Company. 
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LIGHTING EQUIPMENT 


(Continued from Page 733) 


more than 25.000 Colortran outfits 
i packaged units including converters) 
in use by Hollywood studios, by tele- 
vision. educational. industrial, and docu- 
mentary film producers. and the many 
divisions of the lL. S. Armed Forces. 
The equipment has been successfully 
used in filming sequences in remote 
world corners for Cinerama productions. 
Twenty Colortran kits were used to aug- 
ment other lighting for special scenes 
for the Ten Commandments. Numerous 
television film shows. such as Wild Bill 
Hickock, Silent Service, Annapolis Story, 
and West Point Story regularly employ 
Colortrans on location, In many cases 
it is a choice of lighting remote and 
often difficult interiors with this equip- 
ment or not filming at all. 

The addition of the Masterlite. cam- 
eramen say. now makes the equipment 
adequate for any remote location film- 
ing requirement. and exceptionally suit- 
ed to many otherwise impossible location 


situations, 


Skin tone and facial detail, both of 
which can be enhanced by proper light- 
ing, are often as necessary as dialogue 
in telling a story on color television. 


FILMLINE 


MODEL R-15 
REVERSAL FILM 
PROCESSOR 




















P* P Develops reversal film at 1200 ft. 
per hr. e Negative-positive film at 1200 ft. per hr. 


* EXCLUSIVE OVERDRIVE eliminates film breakage, automatically com- 

pensates for elongation; tank footage stays constant * EASY T0 
OPERATE, needs no attention * VARIABLE SPEED DRIVE development 
times from 1% to 12 minutes *® COMPLETE DAYLIGHT OPERATION 
on all emulsions, no darkroom needed * FEED-IN ELEVATOR & 1200- 
FT. MAGAZINE permits uninterrupted processing cycles * STAINLESS 
STEEL tanks, air squeegee, recirculation fittings, air agitation tube, 
lower roller guards * FORCED WARM AIR DRYBOX, uses no heating lamps. 


@ Double Capacity Spray Wash @ Self-Contained Plumbing 
@ Uniform Tank Sizes @ Filtered Air Supply 
@ Cantilever Construction 
@ Size: 76” x 50” x 24” 

@ Ball Bearing Gearbox 

@ Weight: Approx. 475 Ibs. 


Other models available, Write for literature. 
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Film capacity 800 feet 
(1600 feet with MYLAR base stock) 


Simultaneous Playback available 


Three-digit Footage Counter 
Designed for simple operation 
Light Weight—28 pounds 





Model 616... 


Send for Free Brochure. 


CALIFORNIA 


1646 18th STREET, SANTA MONICA, 


CABLE ADDRESS ELECTROMAT™ PHONE EXBROOK 59975 
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MISSILE TRACKING: 






REFLEX FOCUSING 
VIEWER 







40” F/8 


. TELE LENS 
HELICAL FOCUSING 


MOUNT 


CAMERA 


OPTICS FOR THE JET AGE 
from BURKE & JAMES 


Developed for the Missiles System Div. of 
Raytheon Mfg. Co., from their design data com- 
lete with 40” F/8 telephoto coated lens in 
elical focusing mount for Eyemo 35mm 
Camera with reflex focusing viewer, bore- 
sighted and collimated. Used with 10X 
Prismatic Telescope Viewfinder — Collimated 
with camera and lens. Colored reticle showing 
film area permits tracking and leading image 
into picture frame. 


FREE CATALO 


60th ANNIVERSARY 


®Greatest Lens Offerings! 
®Cameras— Regular, Indus- 
trial & Scientific! ° Enlargers 
—Solar Etc! *Lighting—Pro- 
fessional—Strobe Etc! °*Ac- 
cessories— Write to: 


BURKE & JAMES, tr< 
321 S.Wabash Chicago 4, Iiilinois 


120 Pages Of 
Photo Equipment 

















FIRST TIME 


PECIAL PURCHASE 


=> BRAND NEW ¢ 


HOLMES 35. 
PORTABLE 


2 — Holmes Boal! 
Bearing 35 mm. 
Portable Sound Projectors 
constant speed motors, 1000 watt Mazda -iomp- 
houses, 2000° upper and lower magazines, 
photocells, exciter lamps, etc. (Brand New). 
2—Series | 4°° lenses, with adapters (New). 
1 — Set projector, photocell and exciter lamp 
cables (New). |—Amplifier, late model, 25/30 
watt output (Rebuilt like New) |1—Jensen Heavy 
Duty 12°° PM specker, with baffle and 75 feet 
cable guaranteed same os new, 


A> STAR CINEMA SUPPLY CO. 


621 West 55th Street, New York 19, N.Y. 








$190 Special Purpose 


aes 600 FOOT 

» CONVERSION FOR 
AURICON 
CINE-VOICE 


Take-up is in camera on 100- 
ft. reel. Used on horse race 
tracks and other applications 
where 100-ft. or less is to- 
ken, then processed. 


Regular conversion with 
600-ft. takeup . $295.00 











GREAT LAKES MOTION PICTURE SERVICE 
12037 Grand River Ave., Detroit 4, Mich. 
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(Continued from Page 718) 
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@ Bon Wetter, “Russell Hayden Presents”* 


(Russell Hayden Prods.). Oliver Drake, 
director. 
@ Cart Gurnrir, ASC, “Fort Massacre” 


(CinemaScope & Color: Mirisch, Inc. for UA 
release) with Joel McCrea and Susan Cabot. 
Joseph Newman, director. 


@ Ernest Laszto, ASC, “The Fantastic Pup- 
pet People” (American International Pic- 
tures) with John Agar and June Kenney. 
Bert I. Gordon, director. 


@ Laruroe Worrn. ASC, “I Was a Teenage 
Frankenstein” (American International Pic- 
tures) with Whit Bissell and Phyllis Coates. 
Herbert Strock, director. 


@ Ten & Vincent Saizis. “Lost and Lonely” 
(Bon Aire Studios: shooting in Alabama) 
with Ken Clayton and Barbara Wilson. Frank 
Meyers, director. 


Rotunno, “Anna of Brooklyn” 
(Circeo Cinematografica for RKO release: 
shooting in Rome) with Gina Lollobrigida 
and Vittoria DeSica. Reginald Denham, di- 
rector. 


@ GIUSEPPE 


@ Aitpo Tontit. “Fortunella” (DeLaurentiis 
Prods. for RKO Release: shooting in Rome) 
with Giulietta Masina and Paul Douglas. Ed- 
uardo De Filippo, director. 


LINKLETTER PLAYHOUSE 


@ ALAN Srensvotp. ASC, “People Are Fun- 
ny’* with Art Linkletter. Irv Atkins, direc- 
tor: “Ranch Party”* (Atkins-Gilbert Prod.) 


Irv Atkins, director. 


KEYWEST STUDIOS 
@ Leonarp Craremont. “The Book of 


Israel” (Family Films), with Robert Shayne 
and Joan Woodbury. Edward Dew, director. 


KTTV STUDIOS 


@ Sruart Tuompson, ASC, “Lassie” * Phil 
Ford, director. 

METRO-GOLDWYN-MAYER 
@ Josepn Biroc, ASC, “Underwater War- 


rior” (CinemaScope: Ivan Tors Prod.), with 
Dan Dailey and Claire Kelly. Andrew Martin, 
director. 


@ Rosert Bronner, ASC, “The Sheepman,” 
with Glenn Ford and Shirley MacLaine. 
George Marshall. director: “The Thin Man.” * 
Oscar Rudolph. director. 


“Mock 
O'Brien. 


Trial.” 
David 


@ Harotp Marzorati. ASC, 
with Dean Jones and Joan 
Friedkin, director. 


@ Joserpn Ruttenserc, ASC, “Gigi,” (shoot- 
ing in France) with Maurice Chevalier and 
Leslie Caron. Vincente M/ inelli, director. 


Pacific,” * 
Martin, 


ASC, “Union 
Prods.). Sobey 


@ Lester SuwHorr, 
(Calif. National 
director. 


Pas- 


Thin 


“Northwest 


“The 


@ Wittiam Spencer Jr, 
sage. * J. Tourneur, director: 
Man.” * Oscar Rudolph, director. 
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@ Rosert Surtees, ASC, “Merry Andrew,” 
(CinemaScope & Metrocolor) with Danny 
Kaye and Pier Angeli. Michael Kidd, director. 


@ Lornror Wortrn. ASC, “Best of the 
Post.”"* (Robert Enders Prods.). Arthur 
Hiller, director. 

@ Georce Perinat. “Tom Thumb” (Galaxy 


Picts. Prod.: shooting in England) with Russ 


Tamblyn and Terry Thomas, George Pal, 
director. 

@ Georce Fousry, ASC, “Bay the Moon” 
with Jose Ferrer and Gena Rowlands. Jose 


Ferrer, director. 


MOTION PICTURE CENTER 


@ Henry Cronsacer, “Sheriff of Cochise.” * 
(Desilu Prods.) with John Bromfield. Harve 
Foster and P. Gilfoyle, directors. 


@ Maury GertsmMan, ASC, “The Walter Win- 


chell Show.” * (Desilu Prods.) with Walter 
Winchell. Various directors. 

@ Ropert pe Grasse, ASC, “Eve Arden 
Show.”* (Westhaven, Inc.) with Eve Arden. 
S. Berns, director. 

@® Si Hicxox, ASC, “Date with the 


Angels,” * (Desilu Prods.) with Betty White. 
F. De Cordova, director; “December Bride.”* 


(Desilu Prods.) with Spring Byington and 
Frances Rafferty. Fred de Cordova. director: 
Lucille Ball & Desi Arnaz. Jerry Thorpe, 
director. 

@ Rosert Pittacxk, ASC, “The Californ- 
ian,” * (Desilu Prods.). Byron Haskin, 


director. 


@ Howarp Scuwartz, “Wyatt Earp,” * (De- 


silu Prods.) with Hugh O'Brian. Frank 
MacDonald, director. 

@ Wittiam Sxkatt, ASC, “The Real Me- 
Coy’s,” * (Brennan Westgate Prods.) with 


Walter Brennan. Hy Averback, director. 


“Adventures of Jim 
with Scott Forbes. 


@ CHARLES STRAUMER, 
Bowie,” * (Desilu Prods.) 


George Archainbaud and Anton Leader, di- 
rectors. 
@ Joe Novak, ASC, “Official Detective”* 


(Desilu Prods.) Lee Sholem, director: “Meet 
McGraw”* (Desilu Prods.) with Frank Love- 
joy. Various directors. 


PARAMOUNT 


@ Roserrt Burks, ASC, “From Amongst the 
Dead” (VistaVision: shooting in San Fran- 
cisco), with James Stewart and Kim Novak. 


Alfred Hitchcock, director. 


@ Loyat Griccs, ASC, “The Buccaneer,” 
with Yul Brynner, Charlton Heston and Inger 
Stevens. Anthony Quinn, director. 


@ Ray June, ASC, “Houseboat,” (Vista- 
vision) with Cary Grant and Sophia Loren. 
Mel Shavelson, director. 


@ H. Boces. “St. Louis Blues” (VistaVision) 
with Nat “King” Cole and Eartha Kitt. Allen 
Reisner, director. 





a 
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e@ Greorce Cremens. ASC, “Sally”* (Caul- 
ross Prods.) with Joan Caulfield. William 
Asher, director. 

PARAMOUNT SUNSET 
@ WittiAM Braprorp, ASC, “State Troop- 


er’ * (Revue Prods.), with Rod Cameron. 
John English, director. 


@ Froyp Crossy, ASC, “The Court of Last 
Resort.” * (Walden Prods.) Various directors. 


@ Harry Neumann, ASC, “The Court Re- 
sort”’* (Walden Prods.) with Lyle Bettger. 
Various directors. 


PRODUCTION CENTER, New York 


@ Morris Hartzpanp, “Decoy”* (Pyramid 
Prods.) with Beverly Garland. Ted Sills, di- 
rector, 


REPUBLIC 
@ Kowarp Corman, ASC, “Dragnet,” * 
(Mark VII Prods.) with Jack Webb and 
Ben Alexander. Jack Webb, director. 
@ Hers Kirkparrick, “Wagon Train” * 
(Revue Prods.). Various directors. 


@ Jack Marta, *“*Joy Ride’’ (Coronado 
Prods.) with Gene Evans and Scott Marlowe. 
William Witney, director. 


@® Joun Russert, ASC, “Jane Wyman Thea- 
tre’* (Revue Prods.) with Jane Wyman. Al 
Miner, director: “Schlitz Playhouse of Stars””* 
(Revue Prods.) Various directors: “Uncle 
Bentley”* (Revue Prods.) Jerry Hopper, di- 
rector: “Bachelor Father”"* (Bachelor 
Prods.) with John Forsythe. Jerry Hopper. 
director: “Leave it to Beaver”* (Gomalco 
Prods.) Norman Tokar, director. 


@ Kivis THackery, ASC, “The Millionaire”* 
(Don Fedderson Prods.) James Sheldon, direc- 
tor: “M Squad”* (Revue Prods.) B. Garard, 
director: “Restless Gun”™* (Window-Glenn 
Prods.) Various directors: “Heinz Studio 
57°* (Revue Prods.) B. Garard, di- 
“Suspicion”* (Revue Prods.) B. Garard, di- 
rector, 


@ Witniam Sickner. ASC, “Bachelor Fath- 
er * (Bachelor Prods.) with John Forsythe. 
Jerry Hopper, director: “Leave it to Beaver™’* 
(Gomalco Prods.) Norman Tokar, director. 


@ Lionet Linpon. ASC, “Alfred Hitchcock 
Presents”* (Revue Prods.) Various directors: 
“General Electric Theatre”’* (Revue Prods.) 
Robert Sinclair, director: “Jane Wyman 
Theatre”™* (Revue Prods.) with Jane Wyman. 
Al Miner, director. 


@ Mack Srencrer. ASC, “General Electric 
Theatre”* (Revue Prods.) James Nielsen, di- 


rector: “Suspicion”* (Revue Prods.) Edward 
Ludwig, director: “The Millionaire’* (Don 
Fedderson Prods.) Al Green, director: “Jane 


Wyman Theatre”* (Revue Prods.) with Jane 
Wyman. Al Miner, director. 


@ Exisworrn Frepricks. ASC, “Suspicion”* 
(Revue Prods.) James Nielsen. director: “Al- 
fred Hitchcock Presents”* (Revue Prods.) 
Don Taylor, director. 


@ Kenneru Peacu. ASC, “The Millionaire”* 
(Don Fedderson Prods.) Bud Springsteen, 
director. 






Carry it more 






easily than you 
handle your 


WIGS. i.5. 
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A new boon for the Cameraman in-a-hurry! 


3-WHEEL LIGHTWEIGHT 
COLLAPSIBLE DOLLY 


The Junior weighs 15% Ibs. — The Senior weighs 18 pounds. 


Designed for rigid, stable perform- 
ance; but collapses into compact shape 
for easy transporting. For use with 
either professional or semi-professional 
tripods. Tripod is easily attached to 
dolly with yoke clamps. Dolly con- 
struction consists of high tensile strength 
aluminum castings and chrome plated 
tubing. Ball bearing, locking, rubber 
tired casters have indexing device spaced 
to 120° for straightline direction. 


FRANK C. 


MOST IMPORTANT — these dollies are 


engineered with the optimum weight rigidity 
and dependable performance. See these 
models . . . judge their outstanding value. 


Dimensions of 3-wheel “Junior” Dolly: 
Overall collapsed size 8¥2"x12"x27 2" 
Distance between tripod receptacles, open 
position 34%"—Tube diameter 1”—Wheel 
diameter 4”—Price: $99.50 

Dimensions of 3-wheel “Senior” Dolly: 
Overall collapsed size 944"x11¥%4"x29%2" 
Distance between tripod receptacles, open 
position 39”—Tube diameter 1 2 “—Wheel 
diameter 5“—Price: $150.00 


ZUCKER 


(+ AMERA CQuipment Calis 


315 West 43rd St., 


ys) | 


New York 36, N. Y. 


JUdson 6-1420 











CINEKAD SYNCHRONOUS MOTOR 





One-year Guarantee! Immediate Delivery! 


DRIVE—For 16mm Projectors 


Especially designed to drive all 
Bell & Howell, Ampro and Victor 
16mm projectors at synchronous 
speed. 


Projector can be instantly attached to 
Synchronous Motor Drive and quickly de- 
tached at any time in a matter of seconds. 
An outstanding feature is the flexible 
shaft which connects motor with projector 
and permits smooth, quiet and steady 
operation. No special technical knowl- 
edge required for installation and mount- 
ing. Write for more details and prices. 


CINEKAD ENGINEERING COMPANY, 763 10th Ave., N.Y., N.Y., Plaza 7-3511 
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@® Ray Rennanwan, ASC, “Alfred Hitchcock 
Presents”* (Revue Prods.) Paul Henreid, 
director; “Heinz Studio 57” (Revue Prods.) 
Bruce Humberstone, director; “The Million- 
aire”’* (Don Fedderson Prods.) Gerald May- 
er, director: “General Electric Theatre”* 
(Revue Prods.) Hershel Dougherty, director. 


HAL ROACH STUDIOS 


@ Epwarp Firzceratp, ASC, “The Gale Storm 
Show,” * with Gale Storm. Wm. Seiter. 
director. 

@ Paut Ivano, “Telephone Time,” * with 
John Nesbitt. Various directors. 


RKO-PATHE 


@ Georce Diskant, ASC, “Mr. Adams and 
Eve”* (Bridget Prods.), with Ida Lupino 
and Howard Duff. Richard Kinon, director: 
“Dick Powell's Zane Grey Theatre” * (Four 
Star Prods.), with Dick Powell. John English, 
director. 


@ Guy Roe, ASC, “Trackdown,”* (Four 
Star Prods.). D. MacDougall, director; 
“Dick Powell’s Zane Grey Theatre,” * (Four 
Star Prods.}, with Dick Powell. Robert Florey, 
director. 


20TH CENTURY FOX 


@ Brypon Baker, “Cattle Empire” (Cinema- 
Scope Prod.), with Joel McCrea and Phyllis 
Coates. Chas. Marquis Warren, director. 


@ Witrrip Cine, ASC, “Hell Bent Kid” 
(CinemaScope 55 & Color), with Don Murray 
and Diane Varsi. Henry Hathaway, director. 


@ Stantey Cortez, ASC, 2nd Unit, “South 
Pacific.” 


@ Mitton Krasner, ASC, “The Gift of Love” 
(CinemaScope & Color), with Robert Stack 
and Lauren Bacall. Jean Negulesco, director. 


@ Joserpu. MacDonatp, ASC, “The Young 
Lions,” (CinemaScope; shooting in France) 
with Marlon Brando and Joan Woodward. 
Edward Dmytryk, director. 


@ Witttam Mettor, ASC, “Singin’ Idol” 
(CinemaScope) with Tony Sands and Lili 
Gentle. Henry Ephron, director. 


@ Joun Nicxotaus, Jr., “Shadow of a Gun- 
man” (Regal Films), with Charles Bronson 
and Fintan Meyler. Gene Fowler, Jr., direc- 
tor. 


@ Leon Snuamroy, ASC, “South Pacific.” 
(Todd-AO & Color; with Rossano Brazzi and 
Mitzi Gaynor. Joshua Logan, director. 


@ Leo Tover, ASC, “Fraulein,” (Cinema- 
Scope & Color; shooting in Germany) with 
Mel Ferrer and Dana Wynter. Henry Koster, 
director. 


@ Josepn La Suerte, ASC, “The Long, Hot 
Summer” (CinemaScope & Deluxe color; Jer- 
ry Wald Prods.) with Paul Newman and 
Joanne Woodward. Martin Ritt, director. 


@ Cuartes Crarke, ASC, “The Townsend 
Harris Story” (Cinemascope & DeLuxe color: 
shooting in Japan) with John Wayne. John 
Huston, director. 


@ Joun Nicxotaus, Jr. “Thunderjet” (Re- 
gal Films) with Rex Reason and Willard 
Parker. Helmut Dantine, director. 
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UNIVERSAL-INTERNATIONAL 
@ Arruur Fenner, ASC, Plymouth com- 
mercial.* Joe Swavely, director. 


@ Irvinc Guiassserc, ASC, “Twilight for the 
Gods” (Color; shooting in Hawaii), with 
Rock Hudson and Cyd Charisse. Joseph 
Pevney, director. 


@ Harotp Lipstein, ASC, “Middle of the 
Street” (CinemaScope & Color), with Audie 
Murphy and Gia Scala. Jesse Hibbs, director. 


@ Russet: Merty, ASC, “There’s a Time to 
Love,” (CinemaScope & Color: shooting in 
Germany) with John Gavin and Lisa Pulver. 
Douglas Sirk, director. 


@ Artuur Artinc, ASC, “This Happy Feel- 


ing” (CinemaScope & Color) with Debbie 
Reynolds and Curt Jurgens. Blake Edwards, 
director. 


@ Pui Larurop, “Death Rides This Trail” 
(CinemaScope & Color) with Will Rogers Jr. 
and Maureen O'Sullivan. Charles Haas, direc- 
tor. 


@ WILLIAM Snyper, ASC, “If I Should Die” 
(CinemaScope) with Jeffrey Hunter and Jo- 
anna Moore. Richard Carlson, director. 


@ CrarK Ramsey. ASC. DuPont commercial* 
Virgil Vogel: director: American Products 
commercial* Gordon Minter, director. 


@ Water Srrence, ASC, Union Oil com- 
mercial* Jack Daniels, director: Post Sugar- 
crisp Fury commercial* Joseph Parker, direc- 
tor: “The Point of View” (U.S. Army short 
shooting in Oklahoma) Jack Daniels, direc- 
tor. 


@ James Droucut. Dow Chemical commer- 
cial* Jack Daniels, director: Kellogg commer- 
cial* Virgil Vogel, director: Camay commer- 
cial* Nathan Juran, director. 


WARNER BROS. 


@ Hat Rosson, ASC, “Onionhead.” with 
Andy Griffith and Erin O’Brien. Norman 
Taurog, director. 


@ Harry Srrapiinc, ASC, “Marjorie Morn- 
ingstar,” (WarnerColor; shooting in New 
York) with Gene Kelly and Natalie Wood. 


Irving Rapper, director. 


@ Peverett Mariey, ASC, “Westbound” with 


Randolph Scott and Virginia Mayo. Budd 
Boetticher, director. 
@ Nick Musuraca, ASC, “Too Much, Too 


Soon” with Dorothy Malone and Errol Flynn. 
Art Napoleon, director; “Maverick”* with 
James Garner. Richard Bare, director. 


@ Bens. Kuiine, ASC, “Gun Trap at Abilene” 
(Vogue Prods.) with George Montgomery and 
Neville Brand. Fred Sears, director. 


@ Harotp Stine, ASC, “Sugarfoot”* with 
Will Hutchins. Pete Adrion, director: “Mave- 
rick”* with James Garner. Leslie Martinson, 
director. 


@ Cart Bercer, ASC, “Cheyenne”* with Clint 
Walker. Douglas Hayes, director; “Maverick”* 
with James Garner. Pete Adrion, director. 


@ Wim Wuittey, ASC, “Colt 45”°* with 
Wayde Preston. Edward Bernds, director: 
“Cheyenne”™* with Clint Walker. Douglas 
Hayes, director. 


@ Kennetu Peacu, ASC, “Sugarfoot”* with 
Will Hutchins. Pete Adrion, director. 
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@ Eowin Dupar, ASC, “Colt 45°* with Wayde 
Preston. Allen Crosand, director. 


“Colt 45°* with Wayde 
director; “Mave- 
Douglas Hayes, 


@ Frank PHuHILwips, 
Preston. Walter Grauman, 
rick”* with James Garner. 
director. 


@ H. F. Koenexamp. ASC, Willys Jeep com. 
mercial* Dave Monahan. director. Chevrolet 
commercial ®* 


@ Artuur Feinper, ASC, American Wave Set 
commercial* Gordon Minter, director: Kaise: 
Aluminum commercial* Dave Monahan. di 
rector. 


@ Westey Anperson, Kaiser Aluminum com- 
mercial*® Dave Monahan, director. 


ZIV STUDIOS 


@ Georce Jacosson, “Harbormaster™ * 
(shooting in Rockport, Mass.), with Barry 
Sullivan. Various directors. 





CAMERAMEN HONORED 


(Continued from Page 734) 


honored at the initial Festival were simi- 
larly honored again this year. They are 
Arthur Edeson. Lee Garmes, and Charles 
Rosher—each of whom received a spe- 
cial double-award Medal of Honor. 

One of the most significant things 
about the Eastman House awards is the 
fact they are the first to retrospectively 
honor the cinematographers on an equal 
basis with the directors, the actresses 
and actors. Those chosen by their col- 
leagues for this year’s Medal of Honor 
awards rank among the best cinematog- 
raphers in the whole motion picture in- 
dustry. 

William Daniels, A.S.C., is the master 
cameraman whom Greta Garbo finally 
insisted on having for all her films. He 
photographed her first American pic- 
ture, “Torrent.” He was responsible for 
the memorable pictorialism of “Barde- 
leys The Magnificient.” “Flesh And The 
Devil.” “Love.” “The Mysterious Lady.” 
“Wild Orchids,” “A Woman of Affairs.” 
“The Kiss.” and “Romance.” Daniels 
also photographed many of the films of 
Norma Shearer and Joan Crawford dur- 
ing 1926-1930 period. 

Veteran cameraman Arthur Edeson., 
A.S.C., climaxed this period of picture 
making with his unforgettable photog- 
raphy of “All Quiet On The Western 
Front.” He also shot such delightful pic- 
tures as “The Bat.” “The Patent Leather 
Kid” (with Richard Barthelmess) , “The 
Gorilla.” “In Old Arizona.” and the 
spectacular “The Big Trail,” which 
brought John Wayne to motion pictures. 

George Folsey, A.S.C., filmed many of 
the popular comedies of Coleen Moore, 
such as “Orchids and Ermine.” “Naugh- 
ty But Nice,” and “Her Wild Oat.” He 
is distinguished for his photography of 
one of the first outstanding early dia- 
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PRECISION’ SOUND READERS 


your guarantee of the finest in sound editing equipment 


Complete 
Sound 
Reader 
Guide 
Free 
on 
Request 
OPTICAL-MAGNETIC 
Look Model 800 RL, 16mm, 35mm and 1%” 
tape. NET PRICE $269.50 
for 
“4 Sound track is read by placing it to- drum 
this 1ds the ope-ator and reading from not damage film) 
Right to Left. (May also be used from x 8Y,”. AMPLIFIERS 
trademark Lett to Right). FEATURES: Simple AC, 4-watt power 
the eading; SMPTE Standard machined Alnico V_ speaker; 
lly, Im rolers with oilless bearings; preci- 
= sion ground shafts; polished stabilizer cord, 


with needle bearings (surface can- 
Dimensions’ 6” x 6” 


output; 
safety fused; pre- 
focused socket; pilot light. 6’ heavy-duty 


OPTICAL 


Model 600 RL, 16mm and 35mm. 
Net Price $195.00 


117-volt, 60 cycle 


heavy-duty 


All Prices F.O.B. Factory, Brooklyn, N. Y. 


1037 UTICA AVENUE 





Letter.” 


logue films. “The starring 
Jeanne Eagles. “Applause.” directed by 


Festival Chairman Rouben Mamoulian. 
with Helen Morgan, was photographed 
by Folsey as was “The Big Pond.” fea- 
turing Maurice Chevalier, and “Laugh- 
ter” starring Frederic March. 

Lee Garmes, A.S.C., has been an out- 
standing cinematographer since 1918. 





CUSTOM MADE 
FILM SLITTER 


Built to SMPTE Standards or your own speci- 
fications. 
finest chrome steel slitting blades. 


Features chrome-plated steel base 


WRITE FOR LITERATURE 


= Designers and Manufacturers of Equipment for the Motion Picture and Television Industries 
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His association with director Joseph Von | 


Sternberg in photographing * *Morocco.” 
the first American film of Marlene Diet- 
rich in which Gary Cooper was starred, 
founded a new reputation for Garmes as 
one of the most lyrical camera artists in 
the country. Before “Morocco” he had 
to his credit many noteworthy films in- 
cluding “Disraeli.” “The Barker.” “The 
Little Shepherd of Kingdom Come.” 
“The Garden of Allah.” “The Private 
Life of Helen of Troy.” and the mem- 
orable “The Grand 
Waiter.” 


Duchess and the | 


James Wong Howe. A.S.C.. early es- 
tablished a unique style in black-and- | 


white photography that has endured to | 
contributed immensely to | 


this day. He 
the success of such hits as “Mantrap.” 
“The Rough Riders.” “Sorrell And Son.” 
and Lon Chaney's ““Laugh Clown, 
Laugh!” in which his masterful lighting 
and composition did much to bring 
Loretta Young her first outstanding per- 
formance. 


(Continued on Page 755) 


COMPLETE MOTION PICTURE EQUIPMENT 


RENTALS 


FROM ONE SoOuURCE 


CAMERAS 
MITCHELL 


lémm 

35mm Standard 

35mm Hi-Speed 

35mm NC ¢ 35mm BNC 


BELL & HOWELL 
Standard « Eyemo ° Fiimo 
ARRIFLEX 

lémm *¢ 35mm 

WALL 

35mm single system 
ECLAIR CAMERETTE 
36mm + 16/35mm 
Cembination 
AURICONS 

all models single system 
Cine Kodok Special 
Maurer « Bolex 

Blimps + Tripods 
DOLLIES 


Fearless Panoram 


McAlister Crab 
Platform * Western 
3-Wheel Portable 





eR 
LIGHTING 


Mole Richardson 
Berdweli McAlister 
Celortran 

Century 

Cable 

Spider Boxes 

Bull Switches 
Strong ARC-Trouper 
10 Amps 110V AC 5000W- 
2000W -750W 
CECO Cene Lites 
(shadowless lite) 
Getor Clip Lites 
Barn Doors 
Diffusers 

Dimmers 

Reflectors 


ZOOMAR 35mm 


EDITING 


Meviolas « Rewinders 
Tables + Splicers 
Viewers (CECO) 


GRIP EQUIPMENT 
Parallels « Ladders 

2 Steps « Apple Boxes 
Scrims « Pliage 

Gebeo Stands 

Complete grip equipment 
SOUND EQUIPMENT 
Magnasync-magnetic film 
Reeves Magicorder 

Mole Richardson Booms and 
Perambuletors 


Portable Mike Booms 
Portable Pewer Supplies to 
operate camera and recerder 





WE SHIP VIA Ai®, RAIL OR TRUCK 


FRANK C. 


ZUCKER 


Gist Cqpeen Galle 


Dept. A 


New York 36, N. Y. 


AMERICAN CINEMATOGRAPHER * 


315 West 43rd St., 
JUdson 6-1420 
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In Television, too... 


Good cinematography has contributed as much to the advancement of 
television as any other factor. Today, the bulk of the important TV pro- 
gramming is on film, with more to come. For this reason discriminating 
producers of TV films choose members of the American Society of Cin- 
ematographers to direct the photography of their pictures . . . More and 
more, you see “ASC” after the names of the cinematographers who shoot 
the industry’s best television films. 
Hallmark 


of Superior 


Cinematography .. . 
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CAMERAMEN HONORED 


(Continued from Page 753) 


Peverell Marley, A.S.C., is a camera- 
man associated with the early successes 
of Cecil B. De Mille. It was he who 
photographed De Mille’s “Volga Boat- 
man. “The King of Kings.” “The God- 
less Girl,” and * ‘Dy namite.” 

Hal Mohr, A.S.C., has the distinction 
of having photographed the picture that, 
more than any other, firmly established 
talkies and changed the destiny of the 
industry. That was Al Jolson’s history- 
making “The Jazz Singer.” He was also 
responsible for the outstanding photog- 
“Outward Bound,” “The Last 


raphy in 
“Broadway.” “The Last 


Performance.” 


Warning.” and “Noah’s Ark”—a film 
that is still being played. 
Charles Rosher, A.S.C., long known 


as “Mary Pickford’s cameraman,” has to 
his credit many of the best films pro- 
duced during the period 1926 to 1931. 
In addition to the Pickford pictures, 
“Sparrow” and “My Best Girl.” he 
(jointly with Karl Struss, A.S.C.) pho- 





STATEMENT REQUIRED BY THE ACT OF AUGUST 24, 
1912, AS AMENDED BY THE ACTS OF MARCH 3, 
1933, AND JULY 2, 1946 (Title 39, United States 
Code, Section 233) SHOWING THE OWNERSHIP, 
MANAGEMENT, AND CIRCULATION OF 

AMERICAN CINEMATOGRAPHER published monthly at 
Los Angeles, California for October |, 1957 
addresses of the publisher 
and business managers are 
1782 N. Orange Drive 
Arthur E—. Gavin, 1782 


ihe names and 
editor, managing editor 
Publisher, A.S.C. Agency, Inc., 
Hollywood 28, Calif Editor 


N. Orange Drive, Hollywood 28, Calif Managing 
Editor, Arthur E Gavin, 1782 N. Orange Drive 
Hollywood 28, Calif 

2 The owner is: (If owned by a corporation, its 


name and address must be stated and also immediate- 
ly thereunder the names and addresses of stockholders 
wning or holding percent or more of total amount 
f stock If not owned by a corporation, the names 
and addresses of the individual owners must be given 
If owned by a partnership or other unincorporated 


firm, its name and address, as well as that of each 
individual member, must be given.) A.S.C. Agency 
Inc 1782 N. Orange Drive, Hollywood 28, Calif 


wholly owned by the American Society of Cinema- 
tographers Inc a non-profit corporation whose 
rddress is 1782 N. Orange Dr Hollywood, Calif 
Officers of the American Society of Cinematographers 


nc., are: President, Burnett Guffey, 1782 N. Orange 
Di H¢ vy cod, Calif Ist Vice-President, Arthur 
Edeson, 1782 N. Orange Dr., Hollywood, Calif.; 2nd 
Vice eae Hal Mohr, 1782 N. Orange Dr., Holly 
ood, Calif 3rd Vice-President, Joseph Ruttenberg 
782 N. Orange Dr Hollywood, Calif Treasurer 
Arthur Miller, 1782 N. Orange Dr., Hollywood, Calif 
Secretary, Charles Clarke 782 N. Orange Dr., Holly- 
vood, Calif Sergeant-at-Arms, Robert de Grasse 


782 N. Orange Dr Hollywood, Calif 
The known bondholders, mortgagees, and other 
security holders owning or holding | percent or more 
of total amount of bonds. mortgages, or other securi- 
ties are: (If there are none, so state.) None 
a Paragraphs and 3 include, in cases where 
the stockhoider or security holder appears upon the 
books of the company as trustee or in any other 
fiduciary relation, the name of the person or corpora- 
tion for whom such trustee is acting; also the state- 
ents in the two paragraphs show the affiant's full 
knowledge and belief as to the circumstances and 
conditions under which stockholders and = security 
holders who do not appear upon the books of the 
company as trustees, hold stock and securities in a 
capacity other than that of a bona fide owner 
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5 The average number of copies of each issue 
of this publication sold or distributed, through the 
mails or otherwise, to paid subscribers during the 
2 months preceding the date shown above was: 
{This information is required from daily, weekly, 
semiweekly, and triweekly newsyapers only.) 

ARTHUR E. GAVIN 
Editor 
Sworn to and subscribed before me this 30th day 
f September, 
(Seal) G. Bargerstock 
Notary Public in and for said County 
{My commission expires July 31, 1961.) 


tographed the exquisitely beautiful “Sun- 
rise,’ which received the Academy 
Award for the best photographed pic- 
ture of 1928. The “Oscars” awarded to 
Rosher and Struss were the very first 
given by the Academy for cinemato- 
graphic achievement. “Tempest” with 
John Barrymore and “Atlantic with 
Madeline Carroll were splendid exam- 


ples of American cinematography at its | 


best and typical of the superb artistry of 
Charles Rosher. 

Other winners of Eastman House 
Medal of Honor awards, in addition to 
the cameramen listed above, are: 

Actresses Greta Garbo. Mary Pick- 
ford, Janet Gaynor, Lillian Gish, Gloria 
Swanson. Clara Bow. Joan Crawford. 
and Norma Shearer. 

Actors Ronald Colman, Richard Bar- 
thelmess, Harold Lloyd, William Powell. 
Charles Chaplin. Frederic March. Gary 
Cooper, Ramon Novarro, and Maurice 
Chevalier. 

Sereen Directors Cecil B. De Mille. 
Frank Borzage. King Vidor. John Ford. 
Frank Capra. Clarence Brown, Frank 
Lloyd. and Joseph Von Sternberg. 

The Festival Committee is composed 
of Rouben Mamoulian. Chairman: and 
James Card. Bosley Crowther, Richard 
Griffith, Burnett Guffey. A.S.C.. Jesse L. 
Lasky. Walter Pidgeon, and Oscar N. 
Solbert. The Festival .is sponsored by the 
George Eastman House, whose special 
motion picture mission is to collect, pre- 


serve and by study evaluate the im- 
portant films of the past and _ their 
makers. 





LOW-BUDGET TV SPOTS 


(Continued from Page 724) 


recording of it through the Cine-Voice 
amplifier. 

In lighting the set-up. we used a 
single No. 2 photoflood mounted high 
and focused on the music stand. With 
the lens at {/7. we made ten separate 
takes of the same action and sound, with 
l-foot dead intervals between takes for 
editing purposes. In this way we pro- 
vided ten separate spots without involv- 
ing any printing costs. 

For the second spot announcement, we 
used the same recording of the orchestra 
tuning up to open it while the camera 
focused on a closeup of an oboe player 
running the scales with his instrument 
in concert with the orchestral tuneup. 
Here again we had to fake the actual 
playing of the instrument because of 
musicians Union restrictions. In com- 
posing the shot. we cut in extremely 
close so that only the musician’s lips and 
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‘MOVIOLA 


FILM EDITING 
EQUIPMENT 
16MM - 35MM 





@ PICTURE 
SOUND 
Photo and 
Magnetic 


@ SYNCHRO- 
NIZERS 


@ REWINDERS 


One of the 
new series 20 
Moviolas for 
picture and 


sound. 
Write for 
Catalogue 
MOVIOLA MANUFACTURING CO. > 
1451 Gordon St. o Hollywood 28, Calif ¢ 
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BOLEX ACCESSORIES 


by STEVENS 
For H8 and HI6 cameras: 


Battery Camera Drive @ Time-lapse Timer 
Lens Extension Tubes @ Alignment Gage 
Turret Lever @ Third Turret Stop @ Turret 
Filter Slides @ Camera Base @ Lens Control 
Handle @ Complete Factory Parts & Service 


For H16 Cameras Only: 

Variable Shutter @ Split-Frame Mask @ Sync 
Camera Drive @ 400-Ft. Magazine @ Sound 
Sprockets 
VARIABLE SHUTTER FOR H16 REFLEX 
Write today for 1957 Illustrated Catalog 


STEVENS ENGINEERING CO. 
2421 Military Ave., Dept. A 
West Los Angeles 64, Calif. 
Phone GRanite 3-3227 








SPLICE-O-FILM 


In 3 seconds a 
perfect scrape 
within 1/10,000 
of an inch 











Only 
$99.50 
———— 
AC 


THE HARWALD co. 


1245 Chicago Ave., Evanston, Ill. « Ph: DA 8-7070 








FOR SALE 
BELL & HOWELL 


35mm to 16mm 


Reduction Printer 


Like New — Fully Guaranteed 
Price Reasonable 


CAMERA EQUIPMENT CO., INC. 
315 West 43rd Street, New York, N.Y. 
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400-Foot 
Conversion 


FINEST conversion 
on the market to- 
day. Convert your 
Auricon Cine-Voice 
or Pro to a fine 
camera that will 
handle full 400 feet 
of film with perfect 
jom-free, wow - free 
operation. Includes 
Veeder-Root footage 
counter, filter slot 
and holders, phone 
jack in camera and 
complete refinishing. 





Quick Service . . . Finest Workmanship . . . 


Mitchell or Bell & Howell Magazines. 
Write for Pictures and Complete Details 
GORDON YODER 
PROFESSIONAL CINE PRODUCTS 
6055 Ridgecrest Rd., Dallas, Texas 

















U. S. Registered Trademark 


HANDY DISK COMPUTER GIVES 
READY ANSWERS TO FILM PROBLEMS 


At a glance gives an- 
swers to such questions 
as: What is screening 
time for 16mm _ or 
35mm film of a given 
length? How long must 
a film be to screen for 
a certain period of 
time, frame count? etc. 
A MUST FOR EVERY- 
ONE WHO MAKES MO.- 
TION PICTURES. 
$2.00 Prepaid 
(Delivered in U.S.A.) 
At your dealer, or write— 


READY-EDDY, Sandy Hook, Conn. 
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J) 
of Reversal specialists for over a decade. ae. 
were, Our long experience insures superior quality. one 
ee Electronically controlled machines keep tem- aq 
.. . . (mx 
o*e" perature constant within .2 of one degree. ee 
ore. National ''Brilliantone’ Cine prints are the fines? We"e 
sete] 2 ailable. Write for free catalogue. .*° 
ee 
ore CONTACT PRINTING 8 & W DUPLICATING Sete 
°° WORK PRINTS KODACHROME DUPLICATING te” 
we EPGE NUMBERING VACUUMATING _ 
* se 
*, All work veporated at no extra charge -° 
* a 
J) 
2 NATIONAL CINE LAB " 
= Box 4425 Washington 17, D.C. ne 
mm, *. 
* 
*. o e's eeeneeree e"e"s"e see ee) see ee e"e [a . 


© 


(Hu | Hu WW 
“like adding a sixth sense...” 

PAR ACCESSORIES ADD VERSATILITY to — 
Cine Special, K-100, Bolex H-16, Bell & Howell 70 
series, 200-TA & N-9 Cameras; Bell & Howell, 
Houston & Depue Printers 

Also optical engineering, devices & systems. 


PAR Products Corp. 
602 E. Colorade Ave. @ Santa Monica, Calif. 


TTT ! ' 





Produce moonlight and night effects 


in daytime « fog scenes « diffused focus 
and many other effects. 

Information mailed on request. 
SCHEIBE FILTERS COMPANY 
ORIGIMATORS OF EFFECT FILTERS 

P.O. Bex 46834, Hollywood, Calif. 
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fingers on the oboe, his legs, and the 
music stand appear in the scene. To give 
the shot a dramatic note, a shadow of 
the oboe was cast on the wall in the 
background. This was achieved by plac- 
ing the key photospot in the center of 
the set, near the camera, and another 
and smaller spot some two feet above the 
floor and focused on the subject to pro- 
duce the best side and shadow effect. 
Camera was placed approximately 4 feet 
from subject and the action shot at £/9 
on 16mm Tri-X reversal film. Figure 


“C” illustrates the physical set-up. 

As with the first spot, the second was 
also shot 10 times with 1-foot intervals 
spacing the takes. 

The finished, unedited films were pro- 
jected for directors of the Symphony So. 
ciety and the best spots selected for ac- 
tual TV transmission. In all, eight were 
chosen: the films were then edited and 
delivered to the client. Total elapsed 
time from commencement of shooting to 
delivery to client was approximately 72 
hours. 





New Process Alters Vidfilm Sponsor |.D. 


DeESorTo 


NEW LOGOFILM process removes one sponsor's 
it with that of another without need for costly 
tions above show typical transition of sponsor 


— oF TV films by sponsors other 
than the original is now possible. 
thanks to a new process that removes 
one sponsor’s advertising or trademark 
from the films and replaces it with that 
of the new. 

The process, known as Logofilm, is 
the development of Filmcraft Produc- 
tions, the company that films “You Bet 
Your Life.” starring Groucho Marx, for 
NBC in Hollywood. Logofilm evolved 
from a specific problem that arose when 
this popular show found a ready re-run 
market, providing that the original spon- 
sor’s identification could be replaced 
with that of the new. In the case of 
“You Bet Your Life.” sponsor identifi- 
cation appears frequently in scenes as 
well as in titles. 

Filmcraft set about to find a method 
of altering sponsor identification in TV 
films that would be less involved and 
expensive than the conventional trav- 
eling matte process. 

The exclusive and as yet secret Logo- 
film process is the result. According to 
Filmeraft. this process makes it possible 
to: 

a) Remove any existing sponsor iden- 
tification, title of show. or trademarks 
that appear either in titles or within 
scenes of the show itself. 

b) Replace sponsor identification or 
any other identification with entirely 
new identification. 

c) Enable a producer to film pro- 
grams without any identification so that 
it may be added at any time to suit a 
specific sponsor. product or market. 
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identification from video films and replaces 
labortory alteration of negative. Reproduc- 
ID for the Groucho Marx show. 


d) Clean and sharpen the photo. 
graphic image. 

e) Produce titles by a unique photo- 
graphic method that eliminates need for 
hand-lettering title text. 

The cost of the Logofilm process is 
approximately one-half that of other 
methods, according to Filmcraft. It was 
successfully employed by National 
Broadcasting Company this summer for 
removal as well as replacement of spon- 
sor identification in the 1957 re-run 
series of “You Bet Your Life.” released 
as “The Best of Groucho.” for the al- 
ternate sponsors, which are De Soto. 
Plymouth and Creamy Prom. 

The process has proved so successful 
for NBC and these sponsors that it is 
now being utilized in the current net- 
work series of “You Bet Your Life.” 
which Filmcraft is continuing to film for 
the eighth consecutive year. 

Filmeraft states that the process is 
available to other producers of TV films 
so that any filmed video program may 
expand its residual value through sec- 
ondary or alternate sponsorship for syn- 
dication or otherwise. 


For color films produced for color TV 
programming, the best lighting contrast 
should be lower than that for the usual 
theatrical motion picture. When the lu- 
minance range of such films is held 
within a range that the TV system will 
accept, the film image can be trans- 
mitted with best reproduction quality. 
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CLASSIF 


RATES: Ads set in lightface type, 10¢ per word; minimum ad, $1.00. 
Text set in lightface capital letters (except 1st word and advertiser's 
name) 15c per word. Modified display format (text set in boldface 
type, capitals or upper-and-lower case) 90¢ per line. Send copy with 








ADVERTISING 


remittance to cover payment to Editorial Office, American Cinemateg- 
rapher, 1782 No. Orange Drive, Hollywood 28, Calif. Forms close 15th 
of month preceding date of issue. No discount on Classified Advertising. 





























STUDIO & PRODUCTION EQUIPMENT 


STUDIO & PRODUCTION EQUIPMENT 
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35MM VALUES FOR OUR 32ND ANNIVERSARY 
NEW CL-2 NEUMADE 35mm CLEANING MA- 
CHINES—200’ capacity. $425.00 regularly. 
SURPLUS EES $ 295.00 
(for conversion to 16/35mm add $50.00) 
STEPHENS TRUSONIC WIRELESS MIKE OUTFIT. 

Has 2 “‘invisible’’ concealed microphones, 

power supply, transmitter, antenna & re- 


ceiver. $1500.00 value likenu . 995.00 
MOVIOLA UDCS Composite 3, "x4" Picture 

and Sound on caster stand, $1800.00 value, 

excellent 985.00 
BLIMP FOR ARRIFLEX 35mm w/follow focus.. 1095.00 
FAMOUS VISTARAMA ANAMORPHIC LENSES 

for Mitchell, Arriflex, etc. $5000 value, 

make Cinemascope compatible pictures 1000.00 
NEW ACE FILM SPLICERS—non-magnetic, butt 

or lap all sizes 8/16/35/70mm. Deluxe 

Mode! $69.50; Std. Model .... 59.50 
HOUSTON 35mm N-35 PROCESSORS, negative / 

positive. Include refrigeration, recirculation, 

airpump, temperature control. Speeds to 

1200’ per hour. Gov't paid $10,000. **Re- 

conditioned $1995.00; Used 1495.00 
PETERSON MASSIVE ANIMATION STAND with 

motorized zoom, air platen, all movements, 

sliding celboard. $6,500 value, likenu . 3995.00 
MOVIOLAS WITH 3” MAGNIFIED PICTURE, 

automatic take-ups, serviceable condition. 

(add $125.00 for 3%,”x4” viewing screen) 189.00 

35mm MOVIOLAS, new condition 289.00 
DOLLY TRACK WITH CONNECTORS, 5’, 10’, 

15’ lengths, per ft. 4.95 

with self-leveling screws, per ft. . 5.95 
NEW MAGNETIC PLAYBACK UNIT for Film 

Phonographs, w/preamplifier, transformer 

& mtg. bracket 575.00 
DEPUE AUTOMATIC LIGHT CONTROLS—almost 

2/3 off price. Twin 75 screen 695.00 
RCA PHOTOPHONE OPTICAL RECORDING Sys- 

tems, complete with mixer, amplifier, 2- 

1000’ magazines; syncmotors; mike, cables 

& cases. Rebuilt, from 5375.00 
HEAVY DUTY 35mm LOOP ATTACHMENTS. 

Ball bearing rollers. For elevators in lab 

or sound recording. Cost $500.00 to build 195.00 


TRADES TAKEN. Phone PL 7-0440 Cable: SOSOUND 


$.0.S. CINEMA SUPPLY CORPORATION 
602 W. 52nd Street, New York 19. Dept. fc 
Western Branch—6331 Hollywood Bivd., Holly'd, Calif. 
Phone HO 7-2124 


WE'VE SOLD 60 EYEMOS ALREADY 
BUT YOU CAN STILL BUY THEM AT 75% OFF LIST 
WE DON'T UNLOAD THEM AS IS 
— EACH IS GUARANTEED — 
Bell & Howell Eyemo Q with 3 lens spider 
turret motor mount, 2” H&H lens, 400” 


magazine and drum type finder $ 295.00 
Trunks (Model A) for camera, lenses, 2c. 14.95 
Trunks (Model B) for camera, mags, lenses, 

etc. aa 29.50 
B&H 400’ Magazines—plastic $29.95. Metal 59.50 


Trunks for 2 magazines 14.95 
Eyemo Motors 12, 24 or 115 volt. From 
B&H Eyemo Q with 3 lens spider turret, 
3 lenses, motor & cable, 2 magazines, posi- 
tive finder, 3 objectives and trunk. ONLY 495.00 
TRADES TAKEN Phone PL 7-0440 Cable: SOSOUND 


$.0.S. CINEMA SUPPLY CORPORATION 
602 W. 52nd Street, New York 19—Deot. fc 
Western Branch—6331 Holl'd Bivd., Holly’d, Calif. 
Phone HO 7-2124 


FILM PROCESSING MACHINERY 


Rebuilt trade-ins, demonstrators, etc. Black-and-white 
and color. All makes. Low prices. Send for lists. 
— CORPORATION, Erna Street, Milford, 
onn. 


16MM _ HOUSTON-K-1A 





developing machines. 
For reversal or positive film. Complete with = 
frigerator units, temp controls, condensors, 
BRAND-NEW, prices reduced. Also all STAINLESS 
STEEL model A-11B. Neumade film washer, 35mm 
EYEMO cameras, spider turrets, large selection of 
Eyemo lenses, 35mm x 1 film. AIR PHOTO 
SUPPLY, Dept. C-1, 555 East Tremont Ave., New 
York 57, New York. 


CINE Special Series 1. Perfect. 1°° lens. $400.00. 
Write Box 1250, AMERICAN - CINEMATOGRAPHER. 








PRECISION Magnetic Heads for Engineers - Industry 


Erase - Record - Playback 
STANCIL-HOFFMAN CORPORATION 
921 North Highland Avenue 
Hollywood 38, California 


OUR 28th YEAR %& %& %& %& SUPPLYING EVERYTHING 


PHOTOGRAPHIC AND CINEMATIC 
35mm DEBRIE CAMERA MODEL L/E featur- 
ing 1—28mm Schneider lens, 1—5Omm 
lens, Pilot Registration Pins, Direct focusing 
on ground glass, magazines, DeBrie 
gearhead tripod. Matte box, stop motion 
WPT. Vets SRBES.0D  cnccccccecccccessnssesecsscesses 1250.00 
ART REEVES SENSITESTER 35mm. 
$2,000.00. Special 
B & H 16mm FILMO CAMERA Model 70-DA 
with 17mm f2.7 Wollensak, 1” 1.5 Dal- 
meyer, 2” £2.8 Schneider. 3” f4 B & H 
Teletar, and 6” 4.5 Telephoto Xenar 
Lenses; 2-400’ Magazines; Motor; Wells 
Semi-Professional Tripod; Carrying Case. 
Value $1,695.00. Special ....................-sscso-ee 1150.00 
BRUNT-MYER BLIMP for Cine Special 
camera, # one or two 110 volt, synchron- 
ous motor, Astro erect-image viewfinder, 
follow focus gears. Value $990.00. Special 
35MM. GRAFLEX IDENTIFICATION UNIT 
COMPLETE—I.D. camera w/100 ft. maga- 
zine, stand w/lights & built-in nmumber- 
ing device. VALUE $595.00...................---s0+ 285.00 
35mm B & H SINGLE SYSTEM SOUND CAM- 
ERA. Lenses: 40mm, 50mm, 75mm, 125mm. 
Modulite galvanometer, amplifier, motor, 
Tachometer. 2-1000’ magazines, Tripod 
with Freehand, quick release legs, carry- 
ing cases. Guaranteed spuuniliteiiiasdeian See 
SCHOEN PRINTER, sound and silent, color 
B & W. Features: 16mm picture & sound 
together, film capacity 1600 feet, 50’ per 
minute; 12 adjustable light changes; AC-DC 
Conversion UNMIt. NOW -............cccceccccceeeeeenees 
35mm DUPLEX PRINTER Adapted for sound 
track, excellent for duping. Academy Aper- 
ture. Speed 250 pictures per minute per 
side. Two light change boards, 18 different 
lights each side, 21 scenes. Motor 110 V, 
perfect mechanical condition ...................... 
MOLE RICHARDSON 2000 Spot, rolling stand 
and Lamp BOOM. Special... 
B & H 12V or 24V EYEMO & FILMO MO- 
TORS. New. Value 142.00. 

SOLENOID STOP MOTION MOTORS, time con- 
trol for 16 or 35mm animation cameras. 
ENLARGERS, EXCELLENT CONDITION, €EL- 

WOOD. Auto focus, w/lens.. ; 
5x7 EK AUTO FOCUS WITH CES........... a. 
16mm Sound Cameras. Auricon Pro Jr. 200 
ft. magazine capacity. Also Cine Voice 100 
ft. magazine. Garantee BIG saving. 
35mm 400 ft. Cineflex magazines. Arriflex 
adaptable. Value $165.00. Price.................. 
Olsen 5 KW 14” fresnell. Heavy duty stand 
with rotating barn doors. Color frame. 
ee EE een 
35mm WILLART OR PATHE professional cam- 
eras, 400 ft. magazines, studio models, 
direct view through-lens focus. Good for 
animation, newsreel or experimental work. 
Special - 195.00 
SPECIALIZING IN MOVIE AND TELEVISION SUPPLIES, 
TRIPODS, SYNCHRONIZERS, 16mm SOUND CAMERAS 
lights, lenses. mikes, booms, dollies, motors, etc. 
New—Used. Reasonable prices. Cash for used equip- 
ment. Trades taken. 
HOLLYWOOD CAMERA EXCHANGE, LTD. 
1600 CAHUENGA BVLD., HOLLYWOOD 28, CALIF. 


1150.00 


625.00 


2,900.00 


899.00 


675.00 
195.00 

95.00 
165.00 





235.00 
175.00 


100.00 


365.00 


CONVERT your K-100 to motor driven 1200 ft. 
pacity camera. PROFESSIONAL CINE PRODUCTS. 
6055 Ridgecrest, Dallas, Texas. 


WE RENT AND SELL TV FILM PRODUCTION EQUIP- 
MENT. Colortran, McAlister, M-R, B-M lights, Pole- 
cats, Magnasyne 400X, Eyemo 35 1200’, Cine Voice, 
Arriflex 16. Want Cine Specials, Tripods, etc. 
CENTURY CAMERA, 20 S. 7th St., Minneapolis, 
Minn. FE 8-5858. 

MITCHELL 16mm—complete and perfect! 6 T-stop 
Baltar lenses, 4-400 ft. magazines, 12v. and 220v. 
motors, finder, matte-box, tripods, hi-hat, filter 
holders, C-mount lens adapter, cases. Over 
$7,000.00 when new. Yours for $3,900.00. BOX 
1275. AMERICAN CINEMATOGRAPHER. 











16MM ARRIFLEX cameras with all accessories in 
stock. WESTEN’S, INC., 800 State, Santa Barbara, 





California. 

ARRIFLEX ‘nm, Schneider lenses, I6mm, 25mm, 
75mm; Kilfit 150mm case, batteries, matte box, 
$1495.00 complete. Used less than 3,000 ft. 


THELANS CAMERA CENTER, 6731 Hollywood Bivd., 
Hollywood, California. 


AMERICAN CINEMATOGRAPHER 


B&H 35mm STANDARD CAMERA #1139, prac- 


CR I ieccscsenisentnnsncendbiineiitininninninienntniinns $2100.00 
BL ENLARGING CONDENSERS (pair) 14” 

diameter. Good condition; for both......... . 125.00 
EKTAR 14” COMMERCIAL LENS in barrel. 

DD RI i cacrnntnidindnnesehinniininmiaintinniie 110.00 
ANIMATION STAND 35mm with ACME CAM- 


ERA complete in every detail. Full infor- 
mation on request. 

MITCHELL THEODALITE CAMERA custom re- 
built—rackover, stop motion, lens and 
magazines. —— Pond Television ani- 


mation work. Bargain................-...----+----2- 950.00 
ROTOSCOPE REGISTRATION PIN MOVEMENT, 
35mm _ custom built. Full information on 
request. 
LOUIS MEYER 
6337 Santa Monica Bivd., Hollywod 38, Calif. 
HOllywood '9-8209. 


16MM PRODUCERS—CHECK THESE SPECIALS 
IMMEDIATE SHIPMENT ON SOS _ ACTION 
VIEWERS—less than ' cost of competing 
I hecankssniciecicccomrssniccisingaaemnapniiadiniemensiiian $ 139.95 
Original Zoomar lens with coupled finder. 
Dual range—!7 to 53mm and 35 to 106mm. 
Does work of 5 lenses. Originally $1800.00, 





GE GE  Kcinconsecrstectantienicnnmioginnns 395.00 
AURICON RT “DOUBLE “SYSTEM VD Optical 

Recorder, 1200’ magazine, converted NR25- 

D7 amplifier, mike and cables. $1000 or- 

iginaliy aimee . 395.00 
OLESEN 5KW SPOTS, ‘heads ‘only ies ; 79.50 
MITCHELL 16 WITH BLIMP; Follo. focus; 220V 

3ph syncmotor; 4 Baltar lenses; large view- 

finder; 3-400’ mags.; hilt w/cases. 

$7,500.00 value ; saint . 5995.00 
B&H ZODA CAMERAS w, /3 lenses; positive 

finder; objectives and case .......... 249.00 
BEAUTIFUL MAURER 05 CAMERA, 2 mags, 

2 motors, viewfinder, sunshade, trunk. 2495.00 
NEW COLLAPSIBLE TRIPOD TRIANGLES with 

tiedown clamps ..... 29.50 
WESTERN” ELECTRIC 639 “CARDIOD Micro- 

phones, $236.00 value : $ 169.50 
NEW 16MM aaa MOVIOLA with rectan- 

gular pictu 395.00 
NEW E-Z 3/16 FILM. SPLICERS, ‘non- magna, 

butt splice .. , S495 
MAURER MODEL E RECORDING SYSTEM. In- 

cludes Type 10 Recorder; V.D. galvanome- 

ter; 400’ magazine; 4 pos. mixer; amplifier 

noise reduction; power supply; voltage reg- 

ulator, cables and cases. $10,500 value.... 5995.00 
KINEVOX 4 POSITION REMOTE Amplifier 

Mixer. $425.00 value, likenu 249.50 
DULLING SPRAY—SUBDUES HIGHLIGHTS from 

shiny surfaces. Wipes off clean without 

solvent 12 oz. can ..... : sees a 4 


Dozen lots 
TRADES TAKEN. Phone PL 7-0440 Cable: sosouND 
$.0.S. CINEMA SUPPLY CORPORATION 
602 W. 52nd Street, New York 19. Dept. fc 
Western Branch—6331 Holly'd — Holly’d, Calif. 

Phone HO 7-212 





LATEST Arriflex 16, 400 ft. magazine, unused, $700. 00. 
Under list. Call Seattle, AD 11S. 





vaidehip area mend, 


AURICON Pro-600, Auricon 
amplifier, cables, microphone, head phones, K-P 
lens, 16mm, 25mm and 75mm, turret, hood, 


Auricon parallax viewer, TV mattes, optical ground- 
glass focussing, two 600-foot magazines, extra 
zoom lens door, Auricon tripod and dolly, portable 
power unit, battery and charger, camera case. 
This equipment is virtually new. Price, $3,345. 
Write JOHN L. DOUGLAS AND ASSOCIATES, Rags- 
dale Bldg., Bradenton, Florida. 


BELL & HOWELL Eyemo Q with 3 lene spider turret, 
motor mount, Baltar 25mm 2.3, Eyemax, 2” £2.8, 
TTH 4” £2.5, Eyemax 6” 4.5. Prism focus, positive 
turret viewfinder with 3 objectives, handle and 
strap, fitted case, two 400’ magazines with fitted 
case, $350.00. TRI CITY CAMERA EXCHANGE, 5952 
W. Roosevelt Rd., Chicago, Wl. = =AU. 7-1134. 








PRIVATE Party must sell, RCA ‘400 Magnetic- Projector, 
with two lenses, 2” and 3”; Bogen Record Player, 
3 speed; Pentron mixing panel, 4 channels (6 inputs, 
4 high for ‘‘mikes,"" 2 low for direct sound re- 
cording); 2 microphones, with 50’ cable, extra 
speaker 12” in separate cabinet, with 100’ cable 
on cordomatic reel. All highest professional quality 
guaronteed like new. Total value, $1250.00, all! 
for $595.00. CARL E. HOUSTON, 613 Jones Bidg., 
Seattle 1, Washington. 


(Continued on Next Page) 
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Classified Ads 


(Continued from Preceding Page) 





STUDIO & PRODUCTION EQUIPMENT 





16MM MORTON Sound camera 3 lens turret extra 


magazine complete with 3 lenses $595.00 
WESTEN’S, INC., 800 State, Santa Barbara, Cali- 
fornia. 


EYEMO Front Plates {A-4) complete with mechanism 
(shutter, intermittent, aperature plate, etc.) $10.50 
ea. B&H Eyemo (AH) with 6” lens $85.00. Amplifiers 
sound recording, Wall or Cine Pro, used, as is 
$40.00 ea. Magazines B&H 400’, used, $40.00 
1000’ $50.00. Recording Galvanometer, Modulite 
variable density, $128.50. B&L Raytar f/2.3 40mm 
Wall Mount, $60.00. Mitchell l6mm high speed 
movement, new, $250.00. Cash with order, please 
JACK WALTON, P.O. Box 1457, Tampa, Fla 


FOR SALE 
Used iate model MAURER cameras. 
priced. Write for details 
CAMERA EQUIPMENT COMPANY, INC. 
315 West 43rd Street, _New York 3%, , New _York. 
BALTAR lenses coated in Mitchell mounts. Guaranteed 
perfect. Almost new. 1/3 off list. Write Box 1249, 
AMERICAN CINEMATOGRAPHER. 


Economically 


ADD a critical focus to any turret model Cine-Voice. 
PROFESSIONAL CINE PRODUCTS, 6055 Ridgecrest 
Dallas, Texas 


WE GUARANTEE our Cine-Voice 400 foot conversion 
to give perfect wow-free sound. PROFESSIONAL 
CINE PRODUCTS. — 

ADD filter slot to any Auricon Cine- Voice or Pro. 
PROFESSIONAL CINE PRODUCTS, 6055 Ridgecrest, 
Dallas, Texas. 





SERVICES 





PROFESSIONAL Photographers services. Producers let 
us help cut your production cost in this area. We 
cover the Eastern seacoast for all phases of mo- 
tion picture filming. Finest 16-35mm equipment 
used. Sound or silent. Complete aerial coverage 
by plane or helicopter. Footage or complete film 
from T.V. news to sports to scientific stop motion. 
Footage supplied to N.B.C. coast to coast: WRCV- 
TV; WPTZ-TV; State Police; local Government agen- 
cies and others. Write-wire-phone. Discount to 
advertising and travel agencies. MIRABELLO EN.- 
TERPRISES, INC., Motion Picture Div., 15 Bustleton 
Pike, Feasterville, Penna. 

PRODUCTION Services Available at low-budget rates. 
Specialty: highly technical camera work. Ask for 
ROLAB booklet. ROLAB STUDIOS, Sandy Hook, Con- 
necticut. Telephone: Garden 6-2466. 





LABORATORY & SOUND 





SOUND RECORDING at a reasonable cost. High 
Fidelity 16 or 35. Quality guaranteed. Complete 
studio and laboratory services. Color printing and 
lacquer coating. ESCAR MOTION PICTURE SERVICE, 
INC 7315 Carnegie Avenue, Cleveland 3, Ohio 
Phone Endicott 1-2707 


ROCKY MOUNTAIN 16MM HEADQUARTERS 


16mm Black & White and Anscochrome—Processing—— 
Printing — Recording — Editing — Production — Rental 
Sales. All types of film in stock. 
Write for Price List. 
WESTERN CINE SERVICE, INC. 
14 E. 8th Ave., Denver 3, Colorado TAbor 5-2812 
16mm SOUND “and picture editi ~e records 
music—effects. DON DUNN'S RANCHO AUDIO, 
near Pales Verdes and L.A. AA, 26246 Fairview 
Avenue, Lomita, Calif. DAvenport 6-4925 


WANTED 














WHY SACRIFICE 
your production and struggle with old or used 
equipment when we can trade for cash or new equip- 
ment. Let us know whet you have and what you need. 
THE CAMERA MART, INC. 
1845 Broadway Plaza 7-6977 New York 23, N.Y. 


WANTED TO BUY FOR CASH 
CAMERAS AND ACCESSORIES 
MITCHELL, B & H, EYEMO, DEBRIE, AKELEY ALSO 
LABORATORY AND CUTTING ROOM EQUIPMENT. 
CAMERA EQUIPMENT COMPANY 
315 WEST 43RD STREET, NEW YORK 36, N. Y. 
CABLE: CINEQUIP 
Mitchell — Akeley — 8B & H — Wall — Eyemo 
Cameras — Lenses -— Equipment 
NATIONAL CINE EQUIPMENT, INC. 
209 West 48th St. New York, N.Y. 
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WANTED 





THIS STORE HAS CUSTOMERS GALORE 
WE BUY * SWAP * SELL * CONSIGN 
AND WE'LL GET YOU MORE THAN ANYONE ELSE 


Cameras, Dollies, Lenses, Lights, 
Moviolas, Printers, Recorders, 
Studio or ied Equipment 


you don't nee 
WE ALSO TAKE CONSIGNMENTS. 
SET YOUR OWN PRICE—WE WORK 
ON SMALL PRECENTAGE. 
WIRE US - WUX New York, 
Phone PL 7-0440 
$.0.5. CINEMA SUPPLY CORPORATION 
Dept. fc Cable: SOSOUND 
602 W. 52nd Street New York 19, N. Y. 
Western Branch—633!1 Hollywood Blvd. 
Hollywood, Calif., Phone HO 7-2124 





PILOT FILMS. amateur productions—adventure, travel, 
documentary—wanted for TV. We agent or take on 
contract. WORLD FILMS, INC., Box 38644, Holly- 
wood 38, California 

ALL ISSUES of the Journal of the Society of Motion 
Picture Engineers and the American Cinematograph- 
er prior to April, 1954. JAMES G. BARRICK, 1278 
West 103 St., Cleveland 2, Ohio. State price asked. 

TRY F&B LAST 
FOR THE HIGHEST QUOTE ON 
USED MOVIE EQUIPMENT 


FLORMAN & BABB 
aw. 45th ST., N. Y. 36, N. Y. 


WANTED 
WANT Mitchell 35 camera or equiv. with lenses, 
blimp w/follow focus, single frame motor, tripod, 
two 1000 ft. magazines, matte box, carrying cases. 
Will sell or trade Auricon Super Pro 1200 w/o 
sound on above. CENTURY CAMERA, 20 W. 7th, 
Minneapolis, Minn FE 8-5858. 





ASSIGNMENTS WANTED 





FRENCH CAMERAMAN, film editor, ex-war correspond- 
ent in Indochina accepts dangerous assignments 
Box 1286, AMERICAN CINEMATOGRAPHER 


FLORIDA and this section of the world. Any type 
assignment—Production, Shorts. Commercials, etc 
Color, B&W, Sound, Silent, 35mm, !6mm Mitchell 
eovipment includes Hi-Speed Studio facilities, 
25’x40’ stage. 28 years experience—1l4 years staff 


RKO-Pathe. 1.A.T.S.E HOWARD WINNER, 11050 
S.W. 80th Ave., Miami, Florida, Phone: Mohawk 
7-3127. 


FILM ASSIGNMENTS New York area. Scenic, stock 
shots, newsreels, industrials, featurettes creatively 
filmed to your specifications. ACORN FILMS, 168 
W. 46th St., N. Y¥. C. Call Judson 6-2272. 


JAPAN, KOREA, OKINAWA, FORMOSA, & FAR-EAST, 
16-35 NEWS, DOCUMENTARY, PRODUCTION WORK. 
THE MOST EXPERIENCED & CAPABLE NEWSREEL 
TEAM IN ENTIRE FAR-EAST WITH U. S. DEPT. OF 
DEFENSE ACCREDITATION: ZENIER BROS. TV NEWS 
PRODUCTIONS, 385 2-CHOME, SENDAGAYA, SHI- 
BUYA-KU, TOKYO, JAPAN. CABLE ADDRESS: 
ZENIER TOKYO. 


EUROPEAN COVERAGE undertaken anywhere 20 
years experience, see International Almanac. Stock 
shots available. JOHN BYRD, 27 Arthur Road, 
London, S.W. 19, England 








POSITIONS AVAILABLE 








EXPERIENCED motion picture cameraman. Editing and 
still photography experience desired but not essen 
tial Excellent opportunity with growing producer 
in the South. Write Box 1282, AMERICAN CINEMA- 
TOGRAPHER 


ADVERTISERS— 


let us tell you how American 


Giennetensasties can sell more of 


advanced movie 


your product to 


amateurs — the group that buys the 
most and uses the most amateur cine 


equipment and films! 


AMERICAN CINEMATOGRAPHER 


1782 N. Orange Dr., Hollywood 28, Calif. 
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“True lifelike qualities can only be achieved with are 
light. Its intensity and spread cannot be duplicated.”’ 


THE “NATIONAL” CARBON ARC... 
NOTHING BRIGHTER UNDER THE SUN. 


LE] Site) § 
fey -\ =i =} ] 2) = i = aie oe , , ' 
lhe terms “National” and “Union Carbide” are registered trade-marks of Union Carbide Corporation 
NATIONAL CARBON COMPANY -: Division of Union Carbide Corporation « 30 East 42nd Street, New York 17, N.Y. 


Sales Offi Atianta. Chicago. Da!las. Kansas City. Los Angeles. New York. Pittsburgh, San Francisco. In Canada: Union Carbide Canada Limited, Toronto, 
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Exacting 


Color Specifications 


. -- Highest Quality 


Every Time 





That’s because 
quality control is the very 
heart of byron’s exclusive 


color-correct process ... 





* true fidelity color duplicates which 


go far beyond mere color balancing. 


* negative-positive color processing 
using EK 35mm and l6mm negative for 


16mm release. 
For information and price list, write, phone or wire 


YF Ol § Studios and Laboratory 


1226 Wisconsin Ave., N.W., Washington 7, D.C. 
FEderal 3-4000 


PRACTICALLY EVERY 16MM FILM PRODUCER IN THE WESTERN HEMISPHERE IS A CLIENT OF BYRON 





